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THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Teacxee ov Sixcinc. Purw or Lamperti Tut 
Exper. 





(Ten years in Spiess 


“Being in full i my method of sing 
img, he has the ability to » + great artists.” — 
Faancesco Lamresti. 

Summer Rates May 1 to October 1. 


Studios: 1103-4 Carnegie Hall, New York. 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE 


MCaurecre ee. New York 
Teleph : 2634 Col 


MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Cottnre—fat of Singing 
Carnegie li, Room 
Mail address: 15 Washington Terrace, New ork 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION, 
286 West Seventieth Street, New York. 
Telephone: 1345 Columb 


C. WHITNEY COOMBS, 
COMPOSER-ORGANIST. 
Address: 49 West Twentieth Street, New Yor’ 


PAUL SAVAGE, 
VOICE CULTURE, 
Gog Carnegie Hall, 
New York. 


Miss MARY FIDELIA BURT, 


Author of Original Methods in he «| Singing 
Ear Training, Musical Stenograph HH] meteriek 
copyrighted. No authorized teachers in Greater 


Brooklyn, 
48 Lefferts Place. 





























s1§ Carnegie Hall. 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Madison ave., cor. 116th st., New 
York. a8 Putnam ave., Brooklyn. 


DUDLEY BUCK, Jjr.. 
VOCAL INSTRUCTION 
Summer Course at special terms. 
810 co Halil, New York City. 








WIL LIAM A. WEGENER, 
TENOR. 
Concert and Oratorio. Vocal Instruction. 
Permanent address: 74 West Ssth St.. New York 








WALTER HENRY HALL, 


Organist and Choirmasier of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Bociety and the Musargia, New York, &c. 

7&t Park Avenue, New York City. 


Mrs. W. E. BEARDSLEY, 
. PIANIST, 
Ensemble, Instruction, Accompanist. 
143 aseh nse Hall, New York. 








DOUGL AS LANE, BASSO. 


mens & Stephen Arnold, 

rath St., Room 7. 

Vocal Iectrection, Tone Specialist. Studios vewark, NJ. 
sth Ave., New York; 598 Broad St., D Newark, N 


FRANK L. SEALY, 


ORGANIST ORATORIO SOCIETY AND FIFTH 
AVENUE PRESBYTERIAN CHURCH 


Instruction, Organ Recitals, Conducting. 
. 72 _West 88th Street. 





Miss JOSEPHINE MILDENBERG, 
DRAMATIC SOPRANO. 
Voice Culture. 
Address” 836 Carnegie Halli. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION, 
go8 East Sixty-first Street, New York. 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction, 
Concert and Oratorio. 
35 West Eleventh St.. New York 


ARTHUR VOORHIS, 


CONCERT PIANIST—INSTRUCTION, 
Bo Welenges Gyueve East, New York. 














WIRTZ P IANO SC HOOL. 


SCHOOL FOR SOLO PLAYING, 


ensemble Pla ying, EZ mgenring and Theory. 
ods for hers. 
= a Weet raath Street, New York. 





BRUNO HUHN, | 


58 West pits ~~ Street, New York. 
Piano Organ Lessons. 
Te Vecsliste—Style, Diction and Répertoire. 





Miss LAURA D. MOORE, 
VOCAT. INSTRUCTION. 
Studio: s07 Madison Ave., corner s3d St., 
New York 





Concert Pianist 
Avciaise for Festivals, Orchestr 
Private Music 


fOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style, Opera. 
8s1-8«2 Carnegie Hall, New York 


FRANCIS WALKER, 


TEACHER OF Gaye. 
Address: THE FRANCIS WALKE 
27 West 6th Street. New 





< 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 





CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 





May 22 to September 1. 


Mra. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Luscugtizey Mernop 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 


tarsinghausen, near Hanover, Germany. 


PAUL TIDDEN, 
Pianist and Teacher of Piano and Theory, 
161 West tosth St., New York. 


HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In 
struction. The Aberdeen, A — 19 w. yA St. 
3400 Madison. 

















GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
Address: 1 West rogth Street, New York. 


JANET BULLOCK WILLIAMS, 
Teacher of Singing and Piano. 
Wednesday and Saturday, 3e2 Carnegie Hall. 
Address care of Musical Courier. 


Sicnor FILOTEO GRECO, 
Tus Ast or Store. 
Studio: 62 East Thirty-fourth Street, New York. 
Tslephone: 3747 Madison Square. 


PERRY AVERILL—Baritong, 
OPZRA—ORATORIO—CONCERT 
axp VOCAL INSTRUCTION. 
azo Central Park South, New York. 


Pe “ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing. 
Studios: 1 and 2 “The Lester Studio Building,” 
$3 East 56th ‘St. (corner Madison Ave.). 


HORACE HORTON KINNEY, 


VOCAL INSTRUCTION. 


Studio: 167 West Fifty- oe tai Street (oppo- 
site Carnegie Hall 




















MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
ect Tone, Perfect Diction in Engl German 
french and gation. Residen —— 

No. 39 West Twentieth s. New York City. 








MARGARET GOETZ, 
MEZZO CONTRALTO. 
Concerts. Song Recitals. 
404 Carnegie Hall. 





ALICE BREEN, 


OPERA, ORATORIO, CONCERT 
Perfect method of voice production Artistic 
singing. Successful pupils in Europe and Amer 
ica Carnegie Hall, New York 


EDWARD STRONG, 
TENOR. 
7 West Ninety-second Street, New York. 
"Phone: 1424 River. 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 


ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo 
ist in All Souls’ Church, and , ow: Center, 
teacher, Washington, D Zz” 
Good voices cultivated by. contract. 
145 East Eighty-third Street, New York. 

















ARTHUR CLAASSEN, 


& jeapucter Goa Licderteege, New York. 
one Society, Brooklyn. 
1 J venue, 


efferson 
 cobive, New York 





MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a ~ anal 
————— at 
Address: 479 West 146th Street, New York. 


RICHARD T. PERGY; 











Tel.: 135: Columbus. Room 1201, 
Carnegie Hall. 
GUSTAV HINRICHS, 
Metropoli Opera and Columbia 


oe 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 





POWERS—HOECK STUDIOS, 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck 


Voice, Piano. 
Studio (and invariable address): Carnegie Hal! 
New York. In Europe for the summer. Fall 


season begins October 9, 1905. 


JULIA C. ALLEN, 


Viourw Sororst any Tracuee. 


CORDELIA FREEMAN, 
Vorce Cutturs awp Conpuctine. 
Studios: Carnegie Hall, New York; Y. M.C. A. 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 








MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 
Metropolitan School of Opera 
161 West Ninety-tihrd St. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecture Recitals. 
Address: 100 East Seventy-third street, New York 





ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
17a West 79th St, New You. 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East Ged Street, New York 





Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 


erwood Studios, 
$8 West Fifty-seventh Street, New York. 





HEINRICH MEYN, 


TENOR. 
Concerts, Oratorios and Recitals. 
Studio: 302 Carnegie Hall. 

Residence: 167 West Sixty-fourth Street. 





CARL VENTH, 
VIOLIN SCHOOL, 


43 Seventh Avenue, 
Brooklyn, New York. 


CHARLES HERBERT CLARKE, 


TENOR AND DIRECTOR 
of Music First Church of Christ, 
Scientist. Vocal Instruction. 
_ Carnegie Hall, New York. 





SALLY FROTHINGHAM AKERS, 


SOPRANO 
Vocal Instruction. 201 West 87th Street. 


Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
voCay CULTURE, TONG. EMISSION, 
OICE BU pis. YL 
REPE RTOIRE. FINISH. 
128 East 64th St., or address Musicat Covatm 
FAELTEN SYSTEM IN “NEW r YORK. 

Miss Mabel A. French, graduate of the Faeltes 
Pianoforte School, Boston, class of ‘98. Per- 
sonal interview, 11 to 1 every day except Tuesday 
and Frida after October 1st. 

Stud 116 aa Hall, New York. 











Miss GENEV IE V E BISBEE, Prasmer. 


PIANO INSTRUCTION, 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-aiat 
Street, New York City. 





HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
$35 Washington Ave., Brooklyn, N. Y¥. 


EDWIN H. LOC ‘KHART, 


BASSO 
SUMMER VOCAL INSTRUCTION, 
SPECIAL NORMAL COURSE OF LESSONS 
Studio, 8:6 Carnegie Hall, New York 





E. MIRIAM COYRIERE, 
HOME AND FOREIGN TEACHERS’ AGENCY, 
1so Fifth Avenue, New York City 





The Musical Department of this Agency recom 
mends to Universities, Colleges, Conservatories 
and Schools. Send for Bulletin. 

— 
MARTHA MINER, 
SOPRANO 
aiq E. rsth Street Phone: 3924 Gramercy 





Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION. 
4 Fifth Avenue, New York. 


F. W. RIESBERG, 
INSTRUCTION —FiARS ORGAN. HAR- 
ONY. ACCOMPANIST. 

With Tee Musicat Courter. , Director 
Clinton Avenue Congregational Church. Secretar 
Manuscript Society maipenee Stacte; ips Eight 
Ave., corner s6th St., New York one: 452 
Columbus. 


Ss. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
feacher of Mme. Genevra Johnstone-Bishop and 


many other talented vocalists. 
New York. 








Studio: 92-3 Carnegie Hall, 


MME. A. HERZOG, 
VOCAL TEACHER, 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn 
In Europe May 15 to September 15 


SERRANO VOCAL AND PIANO 
INSTITUTE, 
3a, East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Caratos A. De Seeaano 


teachers of Charlotte Tio Mrs. C. Mibr 
Hardy, Leo Rovenger and J Maerz. 











Mrs, LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 

New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: aso Fifth Street 





WESLEY WEYMAN, 


jist and Teacher of whan te Puyiee. 
al Concerts, Ri 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


MAX BENDHEIM. Vocat pone apgcag 


Studio: 

Combines Th coe to of the ol old faites school 

with the declamatory style of e modern German. 

Cupecee attention paid to Seating and Eaun- 
tion 


EDWARD BARROW, 
TENOR. 
Hotel Walton, Colubus Ave. and roth St. 











citals and 
Studio: Steinway Hall. 
Address: So Washington Square East. New York 


Management Henry Wolfsohe. 


DR. FRANKL IN LAW SON, 
TENOR. 


Studio: 7 West 42d St., New York. 
Residence: Greenwich, Conn. 








JOSEPH JOACHIM SCHOOL, 

STRINGED INSTRUMENTS. 

Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul M 
__ 94 Carnegie Hall, New Y 


LILLIE MACHIN, 


VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
taog Carnegie Hall, New York 


PLATON BROUNOFF, 


VOCAL INSTRUCTION, 
Concert, Church and Opera. 
Mondays and Teurydave, 10 & m. 6 p. m.; other 
days, 10 & m. 2:30 5 
32 E East Twenty third street, New York. 





DR. CARL E. DUFFT. 


Studio: # East Twenty-third st., New York City 
July and August. Chautauqua, N. Y 





FLORENCE AUSTIN, 
VIOLIN SOLOIST. 
Concerts. Recitals. Management M. E. Rogers 
155 East 18th Street, New York 
Telephone, aay Gramercy. 


BENJAMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia Universi 
INSTRUCTION, PIANO AND COMPOSITI 
100 Hamilton pi.; 611 Carnegie Hall, Wed. aad 
Sat. A. M., Tues. and Fri. P. M 





Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Imsravction. 
Studio: sas Park Avenue, corner 61st Street. 
"Phone: 2203 Plaza. 
Mr. anv Mrs. WALTER H. ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and Réperteirea 
Studio: yoo Carnegie Hall, New York. 


Telephone: 1350 Columbus. 








J. JEROME HAYES, 
VOCAL INSTRUCTION. Van Dyck Studica, 
Eighth Ave. and Fifty-sixth St. Summer Seasos 
at Litchfield, Conn., July 1 to October 1. 


FREDERICK W. SCHALSCHA, 
VIOLIN SOLOIST. 


Iwsravuctiox 
gt1 Madison Ave., near 42d St.. New York. 











MISS EMMA THU RSBY, 


RANO, 
Will receive « limited number of pupila 
jo: Residence: 
éos Carnegie ~ JJ! xs Gramercy Park, 





New York City 
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NEW YORK. 





NEW YORK 








MADAME 
EUGENIE PAPPENHEIM, 


voice Caltgre tel branches. 
ror West 7éth ,i- +4 


New York Cty. 





WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice _ Pegdussion, Style, Repertoire. 
801-802 Carnegie Dieter, ew You. 


GEORGE F. GRANBERRY. 


The Facites System of Piancforte |astruction. 
Normal Course for Music Teachere. Booklet 


Suschen of Asttatte in 
a eee 


pay ay of votce 
tects iene ‘songs. 
, Songs. 
STUDIOS: 
617-818 Carnegie Hall, New York. 


Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 


M. ELFERT-FLORIO 


212 West 44th Street. 


Renowned Italian Tenor, recently LEADING 
VOCAL INSTRU of BERLIN, teaches true 


and correct Italian methed of tone production. Pre- 
fessionals coached. 


Max DECSI 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall, 




















THE FEW TORK [NSTITUTE FOR VIOLIN PLATING, 
PIANO AED VOCAL CULTURE. 
230 East 624 Street. 


tom the Tegianing baat prion 


HJALMAR von DAMECK, 
SOLO VIOLINIST. 
THe DamMeck STRING QUARTET. 
Residence and Studio: 
1377 Lexington Ave., New York. 








EARL H. HILL, Director. 
Hill’s Strict « Plane Sehes 
Piano feet Tee 
Schoo Open all ai_tne <<" 








JAMESTOWN-ON-CHA UTAUQUA, N. ¥. 





CORINNE RIDER-KELSEY, 
SOPRANO, 
Fh, W. 106th Steet, NEW YORK. 
Riverside. 


Management, HENHY WOLFSOHN. 


A. J. GOODRICH. 


Interpretation ”" “New cat of “ 
————. 


Cogvenpontenes Lessons. 
Studio: 80 icholas Ave. 


Residence 
York. Downtown "oat 196 Fifth Ave., Weducs. 


in.OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Central Park West, New York City. 


GEORGE MURPHY 


TENOR. 
Grand Rapids, Mich. 


PR 22, 
1905 





JASPER DEAN McFALL, 


Voca! Instruction. 
JUNE Ist to OCTOBER Ist. 


“POWERS-HOECK” STUDIOS 


Carnegie Hall, New York City. 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 
Puplis prepared for 
Church, Concert and Oraterie. 
Studio: 499 Fifth Avenue, New York 








ers. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
Violinist, Composer, Ceacher. 

IN NEW YORK THIS SUMMER. 
SEVERN TRIO. 


-tudios: 131 West Fifty-seixth Street. 
‘Phene : %08R Columbus. 





EDWARD JOHNSON, 
Tenor, 


Management: HENRY WOLFSOHN, 
181 Bast i7Tth Street 








STARR PIANO COMPANY 


RIoBmMonnrTD, 


MANUFACTURERS OF ARTISTIC 
UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment. 


iImxy. 











THE AMERICAN INSTITUTE OF APPLIED MUSIC 
(THE METROPOLITAN COLLEGE OF MUSIC). 

Epoar O. SILVER, President. 

The Faculty and Examiners 


212 West 60th St., NEW YORK CITY. 
Willliam Mason, Albert Ross Parsons, Harry 


Rowe Shelley, Paul Savage, Paul Ambrose, H. Rawlins Baker, Herwegh von 
Ende, Kate 5. Chittenden, William F. Sherman, Geo. Coleman Gow, Call 
Lanham, Mary Fidelia Burt, Adrienne Remenyi von Ende, Fannie Greene, 
Felix Boucher and others. 

The advantages are unequaled in America. Year begins 


September 25, 1905. 
KATE S. CHITTENDEN, Deas of the Faculty 


Send for Circulars and Catalogues. 


oe VIRGIL se. 


Special courses for training teachers. Special advantages for acquiring a broad and artistic repertoire 
Valuable literature free. Results tell MRS. A. M. VIRGIL, Director, Author of “The Virgil 
Method,” “ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), etc 


I9 West 16th Street, NEW YORK. 


Twentieth 








FALL TERM 





BOSTON. BOSTON. 











CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
A... FA SCHOOL. 





ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
1g9 Tremont Street, 


CARL FAELTEN, Director. 


Professional Training for 
Pianis:s and Music Teachers. 

















Boston, Mass 30 Huntington Ave., BOSTON, 
CHARLES ALBION CLARK, 
ORGANIST. RECITALS. MME. BIRDSALL-STRONG, 
Address: 1494 Tremont Street, Reom ee =" VOCAL om cmpey ai 
HEINRICH GEBHARD, D2. 
PIANIST. MME. GERTRUDE FRANKLIN. 


VOCAL INSTRUCTION. 
a¢6 Huntington A Boston. 
Opposite te Rall. 


Steimert Hall, Boston. 
JESSIE DAVIS, 





PIANIST. RICHARD PLATT, 
. Loqeerie-—Recttale—Lascene. PIANIST. 


Steinert Hall, Boston 


___ Residence: 163 Messechusetts Ave.. Boston 
Mr. FRANK MORSE. 


And Assisting Teachers 
Vocal Training for Sol and Teach 
go and ll Steinert Hall, 162 # Boylston st., 


Mme. EDWARDS. Mery? 3 


VOICE CULTURE. 
Steinert Hall, 


| Kime, BIRDICE BLE 


Pianist. 
%a 


ADDRESS 
5328 WASHINGTON AVENUE, CHICAGO. 
MRS. BABCOCK, Carnegie Hall. 


peers MICHIGAN CONSERVATORY »* MUSIC, 


Washington Ave. and Park &t., Detroit, Mich., 
ALBERTO JONAS Direecter, 


THE GOTTLIEB CONSERVATORY OF 


MUSIC, 
oo East 116th St. New York. A spestal cing 
ble music orchestra. 
Pei See 
FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP, 
Home address: 107 Thorndike street, Brookline. 
Mass. 











__ PRULADEL PUA. 





VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal! Iile. 
DR. B. PRANK WALTERS, Jr... 

Send for Ciroular. 1716 Chestaut St., Philadelphia. 





THB STERNBERG SCHOOL OF MUSIC. 


Constantin vow Sraansaee, Principal 


Complete musical education in all branches 
Open September 1p Write for catalogue. 
Puller Building, re 5S. With St.. Philadelphia. 












[™ HAS NATIONAL FAME as the representative musica! institution of 
im Michigan, and one of the FOREMOST CONSERVATORIES IN 
AMERICA. Faculty of FORTY-FIVE EMINENT INSTRUCTORS 
including WORLD RENOWNED ARTISTS 
Unequaled free advantages. Pupils admitted any time 


Illustrated Catalogue on application 


CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 





E. M. BOWMAN, Teacher of Interpretation. 


WRITE FOR PROSPECTUS. 





CLAVIER PIANO SCHOOL, © Wert 224 Street Now York. 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Masical Centre of the South. 


Staaf of Thirty Bptoent Eur ead Americas 
Masters, including 


Joba €. Barkworth, Alfred C. Goodwin, Ernest Butchesos, 

Otis 8. Boise, W. fd. Heimeadehi, Pietre Minetti, 

Heward Brockway, J.C. Yas Bulsteya, Emmeansel Wed 
CIRCULARS MAILED ON APPLICATIO¥ 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, singe taste Harmony, om 


cal History, Sight Reading, Chorus Classes, Languages Lectures and Concerts 


‘acul European eachers and Artists. Beautiful 
A Soe & paratively repro! Healthy location. Day and boarding students 


For catalogue address 
EDGAR M. CAWLEY, 


509 North Illinois Street, Indianapolis, Ind. 


HOMER MOORE, 











new building, com 
may enter at any 








Address : 414 Central Park Weet, MEW TORK. 
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ESTABLISHED is2a 
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trkertng 


PIANOS 





Particuias 
jattention is 
lealled to the 


L QUARTER RAD 


Made solely by 
CHICHKERING & SONS 
791 Tremont Street, Boston 


STERLING Zanes 


High Standard of Construction. 
DERBY, CONN. 


O1T0 WISSNER 


Artistic Pianos, 
lew BROOKLYN, N. Y. 


Mew Vork, Newerk, Jersey City, New Hoeven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not too short. 


EMERSON PIANO CO, SPicxco 


KRANICH & BACH 


Produe PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
243 to 245 East 23d Street, 


REX PIANO-PLAYER. 95 
ONE PRICE ONLY S#& 6As. 
G AVE A MINIATURE, 4ft. Gin. 


Smallest Grand Piano in the World. 


, Regent St., London, W. 





























Bw YORK. 





















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 

“The Conover Piano which I used for my recitals in Studebaker Theatre 

[omerden was excellent. I atly admired its tonal qualities and the per- 
of = mechanism hk ts Yi to me to note the remarkable? 
sustaining and endios ing qualities the tone, which certainly are a great 
aid and benefit to the 


Conover Manos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 























THE GCasle GompPany, 


Manafacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 














MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
ee 


MATHUSHEK PIANO MFG COC., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 











S, 


'WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

‘NEw York, May 1°, 1904, 

** From time to time during the past operatic 
season I have been impr with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House."’ HEINRICH CONRIED. 


The Weber Piano Company 
Acolian Halil, 362 Fifth Ave., near 54th St ,.N Y, 
Catalog upon request. Agents in all principal! cities. 











P _ 
MBINRICH CONRIED 























Solo Pianists with the 


THEODORE THOMAS ORCHESTRA 
THEODOR BOHLMANN 


Dx. N. J. ELSENHEIMER Annual Spring Tour 1905. 


BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They are made in Concert Grands, lor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 
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de Staél 
has ever composed, 
of 
counts bids fair to be a yearly 


This 
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set in course 


all 
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a stream literal music which by ac 


musical life new wellspring of musical excellence 


consists in the “verein” which has lately been established 
for the cherishing of the operatic art, the first festival 
convention of which has just been held. That the asso 
ciation draws for its existence upon deep reservoirs of 
material support is evidenced by the enthusiasm with 


which the worthy citizens of Cologne have come forward 


to contribute to its needs. Forty-two so called “founders” 


subscribed one thousand marks apiece; one hundred and 


fifty “patrons” cheerfully wrote down their names for the 
sum of 
bers were collected some two thousand five hundred marks, 


yearly seventy-five marks, and from other mem 


some fifty-six thousand 


making in all a sinking fund of 
marks upon which the worthy committee might count 
With such a financial becking and the net profits from 


admission tickets it goes without saying that the festival 
performarces had no reason to fail on account of strin 
gency in the treasury. And evidently the sound basis of 


the undertaking had its wxsthetic result, for it is reported 


that never in the history of Cologne has such a splendid 
band of singers been assembled there as on this present 
From remote cities in Germany, from Vienna 
ultra-marine New York the talent 
Brilliant and well-blended cos 
tuming, excellent and a chorus augmented 
by the Cologne Male Choir and the advanced singing union 
of the local conservatory, together with the fine ensemble 


occasion 


and even from best 


procurable was attained 


an orchestra 


and individual work of the numerous stars united to make 
this series of Cologne opera performances one long to be 
remembered. 

The festival opened with “Fidelio,” as given under the 
energetic baton of Kapellmeister Fritz Steinbach. Owing 
to a severe indisposition the work of the prima donna 
Anna Meldenburg, of the Vienna Opera, was not 
flawless as regards vocalism, her high notes being strained 
however, did so ad 


von 


The supporting artists 
to make the presentation a ringing 
Carl Jérn and Pau! Knipfer, of Berlin, were excellent 
as Florestan and Jacquino, the former especially being 
highly praised for the ease and purity of his higher tones 
Otto Goritz, of the New York Metropolitan, was blamed 
for the loveliness of his voice, on the ground that his 
character of Pizarro demands more sardonic and sombre 
than the it. Those who 
filled the less important parts in the cast were almost with 


and harsh 


mirably as success 


touches singer bestowed upon 


excellence, and altogether the opera as a whole was re 
ceived with lively enthusiasm. 

The “Marriage of Figaro” was even more successful 
than the Beethoven opera. This of course was due in large 
measure to the fine work of the soloists, who entered into 
their work with a spontaneity quite irresistible. Theodor 
Bertram played the part of the Count with a grace and 
cavalier elegance fascinating throughout, and Johanna 


out exception warmly praised for their vocal and histrionic 


Gadski of New York responded to his acting with a char 


acterization of stately nobility and a style of singing that 
was the genuine Mozart be! canto. Grete Forst carried off 
the role of Susanne with delicious piquancy, and the whim 
sical humor, refined wit and dramatic singing of Pau 
Kniipfer as Figaro were thoroughly charming The rea 
success of this performance, however, was also great! 
due to the unusual conducting of Steinbach. He subdued 
the orchestra into an exquisite suggestion of sounds, and 
as it were, drew a veil over their tones so that the words 
and voices of the singers stood out clear-cut against th 
orchestral background, and gave the presentation a per 
spective effect, an artistic emphasis of the important that 
is not often met with in so high degree 

The climax of the festival was reached in “Tristan and 
Isolde,” as directed by Richard Strauss In this Anna 
von Meldenburg, recovered from her indisposition, thor 
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Jan, violinst; Mark, pianist; Boris cellist 

oughly vindicated her choice as prima donna. She sang 
the great part of Isolde with an artistic abandonment of 
herself to the musical passion of this, one of the saddest 
love stories of all ages, that fairly carried away her hear 
ers. And Strauss—what beauties did he not unveil with 
his magician hand! He conducted with a concentration of 
musical conception, a complete merging of all his mental 
forces in the score, which breathed into his men pheno 
menal inspiration, and made the performance glorious 
throughout 


Altogether this first convention of the Cologne Opera 
Verein was a complete victory, and justifies the hope that 
these festivals will henceforth be a permanent feature in 
the musical life of Cologne 

The Stern Conservatory has been giving the usual series 
of pupils’ concerts, with which it always celebrates the 
closing of its school year. As the Stern Conservatory is 
an institution which numbers some 1,300 scholars, and in 
addition to being one of the largest schools of music in 
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conscious finish and a poetic refinement that placed him 
immeasurably above the raw vocal product with which 
one usually meets in a pupils’ recital. 

rhe greatest individual success won by any singer, how- 
ever, was that attained by Fraulein Frieda Hempel, of 
Leipsic, a pupil of Selma Nicklass-Kempner. This young 
lady has all that is necessary to the making of a truly 
great artist. She has a very beautiful voice, which she 
holds under fine control; a magnificent vocal technic, and 
brilliance and warmth of style. She sang the Violetta 
scene from “La Traviata” with the ease and finish of a 
splendid coloratura singer, and her faultless technic and 
musical interpretation brought the house down. Fraulein 
Hempel has already been engaged for the Schwerin opera, 
and in that position we shall no doubt hear more of her. 

A début out of the usual order was that made by Sem 
Dresden, of the “Kapellmeister” class of Hans Pfitzner, 
who led the conservatory in various concerto accompani- 
ments. As the school orchestra is a large and efficient 
amateur organization young Dresden had assumed no tri- 
fling task, but he acquitted himself on the whole with ex- 
cellent credit. His interpretations revealed both thorough 
knowledge of the music he was conducting and intelli- 
gence in gaining the effects desired. 

Judging by the number of good violinists advanced in 
these recitals one would tremble lest the oversupply in 
that branch of musical effort might soon exceed the de- 
mand, Everything in the fiddler line from child prodigies 
to the reliable musician appeared. Lena Schaiwitz, of 
New York, a pupil of Gustav Hollaender, the conserva- 
tory’s director, and the youngest performer in these “Auf- 
filhrungen,” rendered the Vieuxtemps ballade and polo- 
naise with a technical adequacy and with expression re- 
markable in so mere a child. Edith von Voigtlaender, a 
twelve year old disciple of Issay Barmas, and a genuine 
prodigy, a genius, gave the first movement of the Men- 
delssohn concerto with extraordinary command of her in- 
strument for her age and unusually well marked rhythm 
Chere were accents in her work, and she played with 
steady assurance. She is a little violinist of great promise. 

Next in point of age, although of course far advanced in 
artistic standing, came Maximilian Ronis and Brian Per- 
kins (of Sydney, Australia), boys of sixteen and seventeen, 
and pupils of Barmas and Hollaender respectively. Young 
Ronis is an exceptional violin talent. I heard him play 
eight years ago and thought that he would not make any 
unusual success in this line, but under Barmas’ genial 
guidance he has developed remarkably in the last few 
years, arid now gives promise of an extraordinary career 
His performance of the first movement of the Beethoven 
concerto revealed more of the ripe artist than of the con- 
servatory pupil. He displayed breadth of style, nobility of 
tone, strong rhythmic accents, and a thorough understand- 
ing of the great work. He was applauded to the echo 
Mr. Perkins also is a highly gifted young musician, In the 
Wieniawski D minor concerto he displayed a cameo cut 


technic, tonal nuances and the poetic conception that 
marks a thoroughly musical nature. 

Older, but no less endowed with unusual talent, are Jo- 
hannes Woiku and Maurice Rubinstein, especially the lat- 
ter, both of whom study with Barmas, and A, Lichstein and 
Harold Eisenberg, pupils of Hollaender. Woiku, a brother 
of the Petresku Woiku who made a successful début 
here last winter, played the Brahms concerto, exhibiting a 
good left hand and a robust tone. He has considerable 
endowment in virtuoso lines, and if he can bring his bow 
arm up to the perfection of his finger work he will make 
a fine performer. Maurice Rubinstein is a true soloist. 
His tone is beautiful, warm and sweet, his technic is re- 
liable, and his conceptions breathe forth the ardent poetry 
of a musicianly temperament. He has the sweet tone and 
suave style of the French school. 

Herr Lichstein distinguished himself by playing the Wil- 
helmj arrangement of the Paganini D minor concerto not 
only with creditable command of its technical difficulties, 
but also with unfailingly pure intonation. 

Harold Eisenberg, of New York, one of the best pupils 
in the conservatory, rendered the Sinding A major con- 
certo with the assurance of a finished artist. His technic 
is solid and clean, his tone large and full, his conception 
definite, and all that he does bears the stamp of musical 
ripeness and experience. 

In all Issay Barmas, the eminent young violin teacher, 
had eight pupils appear in these closing concerts, namely, 
Carmen MacIntyre, Ellen Byk, Edith von Voigtlaender, 
Berita Villiers, Elsa Daegling, Maurice Rubinstein, Jo- 
hannes Woiku and Maximilian Ronis. 

Those not mentioned above in detail also did very well. 
Ellen Byk played Saint-Saéns’ A major concerto, an un- 
grateful piece, with fluent technic and in excellent tone. 
Carmen MaclIntype, a pretty young Canadian girl, was 
heard in the Bach air, Schumann’s “Traumerei” and a 
Rameau gavotte, in which she played with a pure tone and 
charming simplicity of style. Miss Villiers, a winsome 
English girl, performed the Bach E major concerto with 
energetic bowing, true intonation and breadth of concep- 
tion. Altogether Barmas’ pupils made a remarkable show- 
ing. He is a rare instructor. 

Not the least interesting of these ten “Auffiihrungen” 
was that given on last Friday night, a concert at which 
were performed works composed by members of the in 
stitution. The program opened with a sonata for violin 
and piano by a Cleveland violinist, William Kritch, of the 
composition class of Wilhelm Klatte, and instructor in 
violin and harmony at the conservatory. The work is 
pleasing in many respects, the andante and scherzo es- 
pecially being melodious and well developed. Several 
string quartet movements were performed which, if not 
radiating the most uplifted inspiration, revealed great ap- 
plication and commendable grasp of harmonic law. They 
were rather solo for the first violin with accompaniment 
in the other strings than idiomatic quartet music, but they 


revealed some liveliness of theme, and no glaring fault 
A sonata by Charles Griffes, of Elmira, N. Y., who stud- 
ies composition with Prof. Philip Ruefer, displayed consid- 
erable harmonic talent and good command of the sonata 
form. 

The best numbers on the program, however, were four 
songs by Ernst Schauss, of the composition class of 
Alexander von Fielitz, the well known composer whom 
Dr. Ziegfeld has engaged for the Chicago Conservatory 
faculty during the coming year. One of these in particu- 
lar, “Das Pochende Herz,” is a genuinely fine setting to 
Heine's beautiful words, and deserves to be ranked high 
among the true lyric songs—songs that exquisitely link the 
poetry of words to the poetry of sound. In conclusion, 
where the poet begs his heart to cease its nervous beating 
and grant him rest, the music of voice and piano blend into 
subtle and sombre harmonies wonderfully expressive. An- 
other number, “Deine Weisse Hande,” was rendered ex- 
tremely effective through an unusual use of the harmonium 
for accompaniment. The harmonium began with a quay 
ering, far off strain, and then the passionate melancholy 
of the voice came in as if out of a dream. The effect 
produced was striking and original, and in recognition 
Schauss was called out again and again by the enthusiastic 
audience. 

Altogether these concerts were evidence of a high order 
of instructive work, and ‘they reflect the greatest credit 
upon the Stern Conservatory as a whole, and especially 
upon its genial director, Gustav Hollaender 

eS & 

William H. Santelmann, conductor of the Washington 
Marine Band, recently spent a few days in town. He in 
forms me that he has founded a new string orchestra, 
which will give a series of symphony concerts in Washing 
ton next season. 

= & 

Director Gregor, of the new Berlin comic opera under 
taking which will open its doors in the fall, has just made 
two new important acquisitions to his artistic forces, 
namely, Lola de Padilla, daughter of the well known sing 
Astot de Padilla, and Theodor Bertram, hith 


ing teacher, 
Bertram has 


erto a member of the Berlin Royal Opera 
always been a drawing card at the Royal Opera, and hence 
his engagement by Director Gregor ensures for the new 
comic opera a considerable contingent of the Berlin opera 
loving public. 
eS = 
Miss Neumann-Nessler, pupil of Blanche Corelli, who 
recently attracted attention here by her singing of the role 
of Agathe in a public operatic performance of the Stern 
Conservatory at the West Side Opera, has been engaged 
for the coming season by the Darmstadt Court Opera. She 
will sing youthful dramatic roles 
fe & 
David Popper, the famous ‘cellist, has completed a string 
quartet in C minor. So far as I know this is Popper's first 
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attempt at chamber music, although for many years he has 
been a performer in that branch of music in conjunction 
with his friend Jené Hubay, of Budapest. Thematically, 
this quartet is of light calibre, and in form it is very con- 
cise. The scherzo, in E flat, is a fresh, pleasing move- 
ment, but the good impression it makes is unfortunately 
obliterated by the finale, which is hardly more than salon 
music 
= = 

A new statue to the two waltz kings, Lanner and Strauss, 
the elder, was unveiled at Vienna on June 21. Representa 
tives of the court and municipality and many notables 
from the musical and scientific world were present, as well 
as the descendants of the famous dance composers. Arch 
duke Friedrich and Imperial Chancellor Weidinger deliv 
ered speeches, dwelling chiefly upon the importance of the 
two composers to Vienaa and to the whole musical world 
The monument, which is the work of the sculptor Franz 
Seifert, reveals the figures of the two men, each holding a 
violin, in a statue of heroic size. The frieze discloses danc- 
ing couples in the costumes of the first half of the last cen- 
tury. The monument bears the inscription: “Den Schép 
fern unverganglicher herzinniger Wiener Weisen errichtet 
im Jahre 1905" (erected in the year 1905 by the grateful 
Viennese to the composers of immortal heartfelt Vienna 
melodies). 

Ihe fund for the monument was raised by popular sub 
scription. The largest contribution was given by the late 
Baron Nathaniel Rothschild, who subscribed 30,500 kronen 

eS & 

The much talked of “Parsifal” performance at Amster 
dam finally took place on June 20 and 22. Both presenta 
tions were remarkably successful. The scenery and cos 
tumes were brilliant, and from a musical point of view the 
performances left little to be desired. They were given 
at an expense of 160,000 marks, a good part of which sum 
was contributed by well known art Macenases. The house 
was completely sold out both times. The soloists were first 
class and the chorus and orchestra were exceptionally fine 

=c 

W. O. Forsyth, the well known piano pedagogue of To 
ronto, Canada, is spending a few days in town. His pupil, 
Miss Helmar, will give a recital here next September in 


Bechstein Hall 
a a 
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The competition for the Gustav Hollander medal by the 
best pupils of the Stern Conservatory took place yesterday 
The jury consisted of Dr. Paul Ertel, Alexander von 
Fielitz, Prof. Arno Kleppel, Wilhelm Heinefetter and Pro 
fessor Hollander. The medal was awarded to the follow 
ing pupils: Piano, Fraulein Paula Hager, of Berlin, class 
of Emma Koch; vocal, Fraulein Frida Hempel, of Leipsic, 
pupil of Nicklass Kempner; violin, Harold Eisenberg, of 
New York, pupil of Professor Hollander; organ, Paul 
Schnyder, of Basle, pupil of B. Irgang. A diploma for ex 
ceptional performance was given to Edwin Fischer, of 
Basle, a pupil of Prof. Martin Krause, and Fraulein Adel 
heid Rubens, of Berlin, a pupil of Nicklass Kempner. The 
violin which is given annually by the local violin maker, 
Ludwig Neuner, was won by Maurice Rubinstein, of the 
classes of Issay Barmas. Honorable mention was made of 
Elizabeth Bokemeyer and Charlotte Schulz, both of Berlin 
and both pupils of Professor Krause 

 & 

Now that the musical festivals are over, opera houses 
are closed and musical news is at low ebb, I shall hie me 
to the sea. During the next month | shall write, in place 
of the weekly Berlin letter, a series of articles based on 
extracts from Louis Spohr’s autobiography, a highly in- 
teresting and much too little known work. Spohr was a 
very methodical man, a rare thing in great musical geniuses, 
and he kept a diary with great regularity up to his fifty- 
fourth year. His description of the musical life of his time, 
and quite especially his accounts of his personal reiations to 
the musical celebrities of his day, as Beethoven, Weber, 
Paganini, Romberg, Rode, Meyerbeer, the youthful Liszt, 
Ole Bull, Mendelssohn and many others, are full of in- 
terest 

Accompanying this week's letter is an interesting photo- 
graph. It shows us the Hambourg Trio, consisting of the 
three brothers, Mark pianist, Jan violinist, and Boris’ cell- 
ist. I have heard these three phenomenal young men play 
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together, and they are very much alike in point of talent, 
temperament and attainment. It is an extraordinary thing 
to find in one family three such brothers 
es 
Edith von Voightlander, the twelve year old violin prodigy 
and pupil of Issay Barmas, has been engaged to make a tour 
with the Meiningen Court Orchestra, under Wilhelm 
Berger, next season. She will also play in one of the 
Gotha subscription concerts. Her father is the leading 
violinist in Gotha. He is a pupil of August Wilhelmj. | 
heard the child play in private at my house the entire Men 
delssohn concerto and the Vieuxtemps ballade and polo 
naise. She rendered both of these difficult works remarka 
bly well. She played for Joachim the other day, and he was 
delighted, prophesying for her a brilliant future. She owes 
practically everything she has learned to Barmas, as she 
was in bad shape when she came to him less than a year 
ago 
Artuur M. Anew 


NEWS OF THE SEVCIK SCHOOL. 

FOREIGN colony, forming a wandering virtu 

oso academy, is a combination unknown im 

CO America, rich though that country is im sen 

sational attractions of all kinds. This iter 

esting phenomenon is to be found only at Prague, the mecca 

of the violinist, in the school of Kubelik’s famous teacher, 
Professor Sevcik. 

In the month of June of last year about forty virtuosos 
followed their teacher and master, Sevcik, into the neigh 
borhood of his summer residence at Graz, and settled in 
and around Prahatitz. There these extraordinary holiday 
makers fiddled ifdefatigably through the hot season, vis 
ited periodically by Professor Sevcik, who came over from 
Graz every second week to test the progress made by his 
pupils. 

Ihe Sevcik school has a fresh sensation in store for the 
musical world. Last year the seven year old daughter of 
Mr. Chartres, editor of the London Times, was brought 
to the professor with the request that he should prepare 
her in a year and half's time to appear in public as a child 
artist, she then having only the most elementary knowledge 
of her instrument 

Professor Sevcik was not a little astonished at this 
singular application. Nevertheless, he promised to give 
the little girl a trial. She appeared at the first lesson car 
rying a tiny, little violin, from which it would have been 
impossible to bring out the tone necessary for a large con 
cert hall 

“I then gave her a large instrument,” relates Professor 
Sevcik, “and at the second lesson she played as correctly 
on the larger as she had on the smaller violin, saying that she 
found no more difficulty in handling the one than the other 
This easy mastery of a great technical difficulty surprised 
me, and I decided to attempt in earnest the desired ex 
periment, and, in the face of all accepted theories of 
pedagogy, to form the child artist in the short time al 
lotted to me. After receiving a few lessons from me, my 
youngest pupil left Prague with her mother and was only 
returned to me last June. An Italian member of the 
Monte Carlo Orchestra then undertook to coach her for 
her lessons. He was always present at them to take notes 
of my instructions and corrections, which he endeavored 
to drill into the little girl before the next lesson 

“The training went on as if by steam. In an incredibly 
short time we had gone through the works of Ernst, Pa 
ganini, and Wiecniawski, etc. etc The coach, who re 
ceived prolonged leave of absence from the orchestra at 
Monte Carlo for the sole purpose of helping in the 
periment, worked the whole of each day with the pupil 
and her progress from week to week became more and 
have now every hope of making 


cx 


more extraordinary I 
the record with this phenomenal child artist, and 
fidently look forward to her first appeatance in London 


con 


this season.” 

Many of the Sevcik pupils left Prague last summer, and 
are doing successful concert work in different countries 
Among others, we may mention Herr Herrmann, son of 
the celebrated violinist, who with his father appeared at a 
musical festival in South Germany, and who is engaged 
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for a solo performance this winter at the Gewandhaus in 
Leipsic. Herr Sieben and Snoek are at present on tour 
as also is Fraulein Stromenger 

The American public will hear with interest that som 
of the most promising artists of the Sevcik school are of 
Mr Eyl ert the 


founder of the conservatory which is now annexed by 


American and Anglo-Saxon origin 


the Boston University; Professor Schultz, of Chicag 
Miss Smith, of London, who two years ago made a sux 
cessful tour through the Eastern States with Hildach: M1 


Falck, who has recently given concerts in America. are all 
studying with the professor 

Miss Lucas with her three sisters played lately at a 
concert in Prahatitz, and won well merited applause. Fran 
cesca Bendeke, who made a successful first appearance in 
the Beethoven-Saal in Berlin afterwards received most 
favorable notices from the press while on tour in Russia 


is nOW pertecting her techmic with Professor Sevcik 


Leonora Jackson who for a Season Rave Up all engage 
ments in order to devote herself to the study of the pro 
fessor s method, took London amateurs by storm when 
she again appeared in public Mary Hall, of whom the 
professor speaks as possessing as great if not greater 


talent than any pupil whom he has ever been called upon 
to train, has won well deserved fame in the most cul 


tured cities of Europe 


A crowd of gifted young violinists have flocked to 
Prague this summer ©o great is the number that the 
professor has much difficulty in dividing his time among 
them. Few pupils receive more than one lesson in ten 


days, while others have but one a fortnight, and the rest 


must content themselves with one a mont! All are im 
bued with the firmest faith in his wonderfully th: ught-out 
method—a method which holds in it as much of scienc: 
as of art, founded as it is in a great measure on the pro 
fessor § accurate knowledge of the anatomical structure of 
the hand and arm, and the influence which the slightest 
movement of a muscle can have in gaining facility of tech 
mc and bringing out beauty of ton Ihe widely spread 


ing adoption of this method bids fair to mark an era in 


the history of musical development 


A George Sweet Pupil. 
Fans <eniche FERNANDEZ, a very attractive young 


woman and possessor of an unusually fine prat 
voice, 18 engaged to sing, as so t, July 19, im the big 
Auditorium at Ocean Grove, N. J., with the great choru 
(conductor, Tali Esen Morgas Her numbers will b 
Charmant Oiseau” (“La Perle du Brési and “Sognai 
Schira She has recently filled important engagements 
with great success in Montclair, N. ] Meriden, Conn 
and at Hotel St. Regis, N. Y Miss Fernandez is one of 
the professional pupils of Mr. Sweet and wuld make 


considerable stir in musical circle 


A Gifted Tenor. 


ERY recently a musicale w given in the Hotel San 
José, Atiantic City, N ] by the young lyric tenor 
Charles N. Diellan, who possess i voice of fine quality 
ind sings with warmth of feeling and distinctness of 
enunciation Mr. Dhiellan’s we ‘ cn program © re 
ceived with marked favor by the audience hie wi sing 
“gam at a prominent beach hotel on July 23, and at a 


sacred concert in Sea Isle on August 10 
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HOTEL CECIL, LONDON, 

July 5, 1905 { 
} EDNESDAY night last saw the production 
i of the first of the season's novelties at 
Covent Garden. Whether, on the whole, 
opera would have suffered any very se- 
rious loss if Mr. Leoni’s “L’Oracolo”’ had 
never been produced at all is a subject on 
which, perhaps, it is possible to feel some doubt. It is, 
indeed, one of the strangest mixtures of incongruities ever 
seen on the Covent Garden stage. The story is founded 
on C. B. Fernald’s clever little play, “The Cat and the 
Cherub,” which, as is well known, deals with life in the 
Chinese quarter at San Francisco. The music is as frank 
ly and completely Italian as anything that Leoncavallo and 
Mascagni have produced. Every now and then Leoni, 
struck, apparently, by a happy thought, introduces a little 
splash of Chinese color, but for the most part the charac- 
ters might be Italians masquerading at a fancy dress ball. 
The wander down to the footlights and warble Italian 
love songs in the most approved Italian style, and in the 
dramatic scenes the dear old Italian effects are trotted out 
one after the other. The music, though of a rather con- 
ventional pattern, is good enough of its kind, and, fitted 
to other words, it might make a fairly effective one act 
melodrama. But it does not contain much suggestion of 
the Chinese atmosphere. 

The principals did very little to help the illusion. Dal- 
morés as the hero, Mile. Donalda as the heroine, Scotti 
as the villain, and Marcoux, Cotreuil and Mme. Paulin 
in the smaller parts sang well enough, but they, too, were 
much too Italian, They never for a moment suggested the 
true Oriental impassivity. Their love making, their pas- 
sions, and, indeed, their general bearing on the stage was 
hopelessly western, and if a Chinaman dared to behave 
in real life as they behaved on the stage he would lower 
himself in his own estimation and in the eyes of his 
friends. The performance, under André Messager, went 
very smoothly, and the composer was called onto the stage 
But we are not, on the whole, likely to hear 
very much more of “L’Oracolo.” 

The only other novelty of the season, Puccini’s “Madame 
Butterfly,” will probably be produced at the beginning of 
next week, 

Apropos of forthcoming events it is said that Melba is 
studying the name part in “La Tosca.” Whether we are 
to see her this season in her new role is at present doubt- 
ful. Optimists say that we shall not. 

Saturday's performance of “Don Giovanni” was, on the 
whole, one of the best that we have ever seen in England. 
In the old days the Don used to be staged in a very 
slipshod way, and, in consequence, few even of Mozart's 
most enthusiastic admirers used to waste their money on 
seats. The management, however, has learned that it pays 
in the long run to mount even the oldest favorites well, 
so they engaged a splendid cast for Saturday, with the 
result that there was hardly an empty place in the whole 
Destinn is a magnificent singer and a great artist, 
and the combination of these two elements made her Donna 
Anna absolutely perfect. Agnes Nicholls sang charmingly 





at its close. 


house. 


as Donna Elvira, Scotti was excellent as the Don, Don 





alda was an attractive Zerlina, while Journet, as Lepo- 
rella, and Gilbert as Mazetto, quite lived up to their repu- 
tations. The thankless part of Ottavio was given to Ca- 
ruso, who sang “Dalla sua pace’ and “Il mio tesoro” se 
beautifully that he could have taken half a dozen encores 
had he been so minded. André Messager conducted. 

Speaking of Donalda, a rather curious story is current 
concerning the way in which she got her name. It is 
said that one Donald, having provided the money for the 
foundation of a new school of music in his native Canada, 
saw no just cause or impediment why his name should 
not be perpetuated in connection with it. So he made it 
a condition that every lady student who issued from it a 
full blown professional should take the name of Don- 
alda, while the men should all call themselves Donaldo. 
Judging from Mlle. Donalda’s singing they must have a 
very good teacher there, and the market is likely to be 
glutted with Donaldas before long. 

Sammarco, one of the finest of present day Italian bari- 
tones, is back in London now. He scored a big success 
in Tuesday's performance of “Aida” and will sing Rigo- 
letto in Verdi’s opera on Friday, to the Gilda of Melba 
and the Duke of Caruso. Mancinelli, having gone to South 
America to assist in the Puccini performances at Buenos 
Ayres, Campanini has taken his place at Covent Garden 
and is doing splendid work in the Italian performances. 

ce = 

Concerts this week have been neither very many nor 
very interesting. One or two, however, deserve special 
mention, notably the song recital given at the Aeolian 
Hall, on Tuesday afternoon, by Rollie Borden-Low, the 
well known American soprano. So far as I am aware, 
Mrs. Borden-Low had never appeared in England before, 
but it is to be hoped that it will not be long before she 
visits us again. With a voice of charmingly sympathetic 
quality, she unites the taste and the gifts of a real artist. 
She seems to have an especial predilection for Hugo Wolf 
and she was at her best in a group of seven of his most 
charming songs. “Der Gartner,” “Gebet,” “Elfenlied,” 
“Gesang Weylas” and “In dem Schatten meiner Locken” 
were all sung with a regard for the feeling of the words 
and the music, which is as refreshing as it is rare. She 
is, moreover, an artist of great versatility and equally at 
home in the music of every school. This she proved con- 
clusively by her fine performances of such different songs 


as Salvator Rosa’s “Canzonetta,” Caccini’s “Amarilli,” 
Beethoven's “An die Hoffnung,” Widor’s “La Petite 
Couleuvre Bleue,” Massenet’s “Je t'aime,” Delafosse’s “Ton 
baiser,” Henschel’s “No More” and “Sing, Heigho,” 


Huhn’s “Love’s Philosophy” and Wilson’s “Shepherd, Thy 
Demeanor Vary.” Her selection was exceedingly exact- 
ing, and it said much for her powers that she was able to 
do full justice to everything that she attempted. 
ee 
Albani gave a successful concert at the Queen’s Halli 
on the same afternoon, at which she had the assistance of 
Clara Butt, Kennerley Rumford, John Coates, Haydn 
Wood, Adela Verne and the London Symphony Orchestra, 
under Dr. Cowen. 
eG & 


Apropos of Albani, an amusing story is told of one of 


her experiences when on tour. She had considerable diffi- 
culty in extracting her bill from a milkman at one of the 
towns at which she was staying. She left the place with- 
out receiving it and for many days afterwards it did not 
put in an appearance. At last a much worn and often re- 
directed envelope reached her which explained the delay. 
It was addressed to “Mrs. L. Barney.” 
<< 


Mark Hambourg has never played better than at his 
second recital at the Queen's Hall on Wednesday after- 
noon. His temperament seems to be more under his con- 
trol, his wonderful technic is less obtrusive and his play- 
ing is now characterized by exquisite poetry and a refine- 
ment. His Chopin playing was of a feathery delicacy 
which was altogether delightful and he was no less suc 
cessiul in one of Beethoven’s sonatas. He is certainly 
one of the very greatest pianists of the day. 

=e <= 

Mischa Elman made yet another appearance at Charles 
Williams’ Orchestra concert at the Queen's Hall in the 
evening, when he sent his audience into raptures by his 
amazing performance of Max Bruch’s concerto in G 
minor. As the solo was so wonderiully played, it was a 
pity that the accompanying was not a little more sympa 
thetic. Elman gives his last recital of the present season 
at the Queen’s Hall on Thursday afternoon, when he will 
play the “Kreutzer” sonata with Adela Verne. 

Se = 

Franz von Vecsey has ceased his labors for a while and 
has retired to his native land for a well earned rest. He 
will return to England for his provincial tour in October. 
According to the latest arrangement, he is not to play at 
more than two concerts a week. 

eS = 

Francis Macmillen, the American violinist, relied almost 
entirely on old friends at his recital at the Queen’s Hall 
on Thursday afternoon. As he played them, however, the 
Mendelssohn concerto and Vitalis chaconne were more 
than acceptable, although we hear them, on the average, at 
least four times a week, for he has the temperament of a 
fine artist as well as the technic of a virtuoso. 

eS & 

The Patrons’ Fund Concert at the Queen’s Hall in the 
evening was a very tedious affair. Seven new British 
works were included in the program, and none of them 
seemed to give pleasure to anyone except the friends of 
the composers. 

eS = 

A reception in honor of the artists at Covent Garden 
will be given by the Concertgoers’ Club at the Hotel Cecil 
on Sunday, the 16th. 

ee 

Zina Brozia, a dramatic soprano who has scored big suc 
cesses in Brussels and Paris, made her London début at 
the Queen's Hall on Monday evening, when she made a 
good impression by her fine voice and clever singing 

ZARATH USTRA. 


LONDON NOTES. 


Last Thursday the French Ambassador was “at home” 
at Albert Gate House, Hyde Park, and Jeanne Raunay, the 
French dramatic soprano, who has been so conspicuously 
successful at Covent Garden this season, sang a short re 
cital program. 

A large number of the Ambassador's friends were pres 
ent, including Mrs. Adair, Lord and Lady Battersea, Hon 
Sir Eric and Lary Barrington, Lord and Lady Barrymore, 
Mr. and Mrs. Bischoffsheim, Earl and Countess of Clan 
william, Mr. and Mrs. George Cavendish-Bentick, Marquis 
and Marchioness of Dufferin, Paul Villars, Marquis and 
Marchioness of Granby, Viscountess Helmsley, Prince and 
Princess Hatzfeldt, Mr. and Mrs. H. V. Higgins, Earl and 
Countess of Lytton, M. J. C. Coudurier, Earl and Countess 
of Londesborough, Duke and Duchess of Marlborough, 
Earl and Countess of Onslow, Lord and Lady Oranmore 
and Brown, Dowager Duchess of Roxburge, Duke and 
Duchess of Sutherland, Princess de Teano, Mr. and Lady 
Emily van de Weyer, the Duke and Duchess of Westmin 
ster, Lord and Lady Wimborne, Earl and Countess of Yar 
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borough, M. and Mme. André Messager, Montague Ches- 
ter, &c. 
eS & 

Owing to the very great success of Joseph O’Mara for the 
last three seasons with the Moody Manners Opera Com 
pany, he has been specially engaged by them for the coming 
season as the principal tenor of their company. This news 
will be very welcome to English operagoers, as it was 
feared that Mr. O’Mara might have been induced to accept 
one of the many flattering offers he has received for a tour 
in the United States during the coming season. This week 
Mr. O'Mara, with his wife, has gone for a well earned rest 
to Switzerland, Germany and the Italian lakes. 

Se <= . 

Today begins the last three weeks of the opera season 
at Covent Garden, and, as usual, the time will be occupied 
chiefly by repetition performances. It is hoped that Puc- 
cini’s “Madame Butterfly” will be ready for production next 
Monday, but it is not unlikely that the initial performance 
will be later in the week 

eS & 

Two “Grand Prizes of Rome” in music have just been 
Paris for-this year instead of one, as has al 
The reason for this generosity is 


awarded 
ways hitherto been the case 
curious. Winners of the Grand Prizes of Rome in various 
branches of art reside for four years at the expense of the 
French State in the Eternal City at theeVilla Medici, where 
celibacy is compulsory. But one inmate, preferring matri- 
mony to monastic cultivation of the musical art, has re 
signed to get married. The extra grand prize winner has 
been chosen to fill the truant’s place. The two laureates 
are M. Gallois, aged twenty-five, and Marcel Rousseau, 
aged twenty-three, son of the well-known composer, Sam 
uel Rousseau, who died lately 
eS & 

Massenet’s “Cherubin” brought the Paris Opéra Comique’s 
season to a close on Friday night. The first novelty at the 
Opéra Comique after the reopening will be “Miarka,” by 
Alexandre Georges, chiefly known hitherto as a composer 
for the organ. The libretto will be drawn by Jean Riche- 
pin from his novel of gypsy life of the same name. Miarka 
in the story is called “the girl with the bear,” and she be 
longs to a traveling show. Mme. Marguerite Carré will 
be the new “Bohemian Girl,” and Madame Heglon will be 
“la Vougne,” who, as the singer is a dramatic mezzo, may 
be supposed, in accordance with opera traditions, to be an 
elderly gypsy of the forbidding, tragic kind. Other new 
works which will be produced during the next winter sea 
son are “Les “Pécheurs de Saint-Jean,” by Widor; “Le 
Bonhomme Jadis,” by Jacques-Dalcroze, the libretto of 
which is taken from Henry Murger; “Les Amarillis,” by 
Doret; “La Coupe Enchantée,” by Pierne, and “Aphro 


dite,” by Camille Erlanger 
ce 


The performance of Sullivan's “Trial by Jury” and 
scenes from Gounod’s “Romeo and Juliet” and “Faust” by 
the students of the Guildhall School of Music, on Thurs 
day and Friday evenings of next week, will take place at 
the Guildhall school 

eS & 

No fewer than nine scholarships will be competed for at 
the Royal Academy of Music within the next few months 
Chey bear respectively the names of Henry Smart, Franz 
Liszt, John Stainer, Maud Mary Gooch, Ada Lewis (four) 
and Josephine Troup 
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Efforts are now being made to revive the efficient body 
of amateur singers known some years ago as “Mr. Geaus- 
sent’s Choir.” It is hoped to secure 200 good voices and 
to begin rehearsals in October next. The choir will devote 
itself entirely to unaccompanied music. 

eS = 

The house in which Lanner, the Viennese waltz com 
poser, was born has now been made the home of a mu 
seum devoted to relics and souvenirs of the man who in 
ante-(Johann) Strauss days was the darling of the dancing 
people. 

eS & 

Jean Newman, the Canadian soprano, will give a con 
cert at Bechstein Hall on Thursday evening, when she 
will have the assistance of Hugo Heinz, Miss Janotha and 
Mr. Hollman, 

ce & 

Esther Palliser, who has not been in England for some 
time, gave a recital at a private house last week, and in 
her interpretation of an interesting selection of songs 
achieved a decided success, her singing being marked by 
great intelligence and charm 

ese 

Georges de Lausnay, a pianist, who won the first prize 
at the Paris Conservatoire, gave a recital at the Salle 
Erard on Friday afternoon and displayed a brilliant tech 
nic in various pieces. He joined Lucie Leon, also a win 
ner of the first prize at the Paris Conservatoire, in an 
excellent performance of the admirable variations for two 
pianos by Saint-Saens on a theme of Beethoven. Jeanne 
Raunay and Louis Arens both contributed songs with suc 
cess. 

ce se 

An important meeting of the Musical Defence League 
was held at Queen’s Hall on Thursday last, under the 
chairmanship of Sir Alexander Mackenzie. The follow 
ing resolution was proposed by Sir Hubert H. Parry, 
onded by Arthur Boosey, and unanimously carried: “That 
in view of the sympathetic reply by the Prime Minister 
on the subject of musical copyright in the House of Com 
mons to-day this meeting be adjourned sine die.’ 

ce & 

George Grossmith will make a farewell tour of the 
British Isles this summer, commencing in het middle of 
August. This will be the last occasion when Mr. Gros 
smith will give the entire program by himself. 

ec 

The death of John Northcott, the well-known music 
critic of the Daily Chronicle, will be much regretted by 
all who knew him and appreciated the amiability of his 


character. 


sec 
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Concerts for the Week Ending July &. 
MONDAY 
E. Leginska’s piano recital, Bechstein Hall, 5 
Mile. Eissier’s concert, Acolian Hall, 5 
Hayden-Coffin’s recital, Steinway Hall, 3:15 
Constance Jenkins’ piano recital, 52 Clanricarde Gardens, 5 
Zina Brozia’s concert, Queen's Hall, 8:30 
Amely Heller's first violin recital, Royal Society of British Art 
ists, Suffolk street, Pall Mall, 8:30 
Jessie Fieid’s piano recital, Saile Erard, 8:15 
TUESDAY 
Josef Hollman and Theodore Flint’s concert 


mn of the Duke and Duchess of Sutherland), 3:15 
Hall, 32 De Vere 


Stafford House (by 


permiss 
Johanna Heymann's matinee musicale, King's 


Gardens, Kensington, 3 
Marian Le Bas’ dramatic recital, Steinway Hall, 8:30 
Oriana Madrigal Society's first concert, Portman Rooms, 8:3 








SOPTrnraNo. 


WEDNESDAY 
Mr. and the Hon. Mrs. Julian Clifford's orchestral concert 
Bridgewater House (by permission of the Earl and Countess of 


Ellesmere), 3 
Napoleone Zardo's concert, Salle Erard, 3 








Charles Williams’ orchestral concert, Bechstein Hall, 8 :9« 
THURSDAY 
Mischa Elman's last violin recital, Queen's Hall, 3:15 
Percy French's recital, Steinway Hall, 3:15 
Jean Newman's concert, Bechstein Hall, 8:30 
FRIDAY 
Louise Banerjei’s concert, Steinway Hall, 5 
THE MOSAIC SOCIETY. 
Muaruyesono, Iil., July : 1905 


To The Musical Courier 

This society was organized June 15, 1904, with twelve 
members, to improve music*and literature 

Fortnightly meetings were held throughout the year, 
except February, when sickness prevented 

We have studied specially American music, using Mrs 
Beach's compositions, and have also’ discussed Theodore 
Thomas, Chopin, Mendelssohn, Schumann, Wagner, Schu 
bert, and Mozart 

rhe organ was studied to learn of its evolution, con 
struction, composers, compositions and players The in 
fluence of this society on its members has been to cultivate 
taste for better music, respect for the compositions and 
the lives, contemporary 


composers, and a knowledge of 
on the 


biography and history of the latter Phe influence 
public has also been good, through the printed programs 
(in the daily papers), visitors, and two open meetings 

In the future the Mosaic Society hopes to have a greater 
through continued efforts and study by its mem 


influence 
so that good music, well 


bers, and to bring artists here, 


interpreted, may be heard and thus enable us to continue 


was not one of the organizers, but | 


the good work l 
ten months, helping them 


have been a faithful members for 
im every way They met in my studio, used my books, 
pictures, music magazines, and now that the season has 
osed I feel that my efforts have been appreciated, I will 


have closed my studio 


cl 
not be with them next year, as | 
here, intending to return to Boston in the fall to push a 
musical novelty, with which my spare time has been oc 
cupied in the two years | have been here 

Eira M. Srencer, President 


Apa Hanwoop, Secretary 


Von Kienser items. 


ME. VON KLENNER has gathered around her at 

her summer school a number of well known mu 
sicians, and frequent musicales and concerts have been 
arranged for the coming weeks Among the first arrivals 
Mr. and Mrs. Carl Fiqué, Marie Greenwood-Guiber 
son, of Tennessec Anne Jones Sprinkle, of North Caro 
lina; Helene Wade, of Florida; Miss Showalter and Miss 
McKenna, of Pennsylvania; Mrs. G. G. Plyer, of Philadel 
phia; Frances Eyre, of Canada; Edna Banker and Char 
lotte Willinghorn, of Rochester Mme. von Klenner is 
reports received from her profes 


were 


much pleased over the 
Kathleen Howard, the contralto of the re 


ional puptis, 
and Katherine Somers Bonn, soprano, 


cent Patti tour 
who is now in Vienna. Both of these singers made their 
professional appearance from the Von Klenner studios, and 
their success speaks well for the splendid training received 


there 
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14 RUE LINCOLN, } 
(CORNER AVENUE DES CHAMPS-ELYSEES ) j 
PARIS, JULY 3, 1905 


[Artists contemplating American engagements can secure valuable 
Delma-Heide, Paris representa 
tive of Tae Musicat Courier.) 


HE Paris concert season, that is, the Brious sea- 
son, has at last come to a close. There are re- 
citals of pupils—‘“auditions d’éléves,” benefit 
concerts of every description as to quality and 
quantity; the Opéra and the Opéra-Comique ; 
fashionable musical &c., besides the 

Conservatoire examinations, which will take place daily 

for a fortnight, and the Rubinstein prize competition ex- 

which come later. 


eS & 


A bundle of concerts will have to be considered in this 
lest they be again omitted from the 
as was the case recently 


practical advice by consulting Mr. 





soirées, 


aminations, 


“bunched” fashion, 
Paris letter, for want of space, 

No detailed notices can here be entered into because of 
the lateness of dates and today’s limited space. These con- 
certs are mentioned for the sake of record, and appear in 
the order given: 

In the Hall La Co-opération des Idées Miles. Klumpke 
(violin) and Gaida (piano) were heard to advantage in 
and ensemble numbers. 

Salle Pleye!—Piano recital by Adeline Bailet in a varied 
program, including Schumann (“Etudes Symphoniques” ), 
Beethoven (op. 111), Chopin, Brahms and Liszt. 

Salle des Agriculteurs—Concert by Robert Lortat-Jacob, 


solo 


with the assistance of Madame Réja Bauer and Louis 
Diémer. 
Madame Bauer sang a group of lieder from Lassen, 


besides three chansons of Léon 
The instrumental 


Schubert and Schumann, 

Moreau, accompanied by the composer. 

numbers were mostly from Chopin and Saint-Saéns. 
Salle Pleyel—Piano recital by E. M. Delaborde. 

gram a long one from Beethoven to Liszt, arranged in two 

sittings of eight and twelve numbers respectively. 

A miscellaneous concert given by 


Pro 


Palais du Troc ade ro 


Georges Jacob, organist, with the assistance of J. Debroux, 
violinist, and the Renaissance Vocal Quartet, under the 
direction of A. Bertelin. 

The organist’s own prélude 
ations were heard for the first time, followed by selections 
from Saint-Saéns, Vierne and Guilmant. Later Mr. Jacob 
also played selections from a group of seventeenth century 
composers—D’Aquin, Grigny, Clérambault, Buxtehude 
and closed the program with Tournemire and Widor. M 
Debroux played Beethoven’s G major romance and soli 
from C. Franck and Bach. 

The vocal quartet sang two 
Mozart, and “Madrigal,” by G. Faure. 

Salles des Agriculteurs—Piano recital by Edouard Ber 
Program, Bach to Chopin and Liszt 
Concert by Georges Catherine, assisted by 


funébre, fugue and vari 


“Ave Verum,” 


selections, 


nard, 
Salle Pleyel— 


Mme. Monteux-Barriére, Georges Mauguiére, Pierre 
Monteux, F. Thibaud and Alphonse Catherine. 

Among other things the program included a C minor 
quartet for piano and strings by G. Fauré, and the Rim 
sky-Korsakow B minor fantaisie on Russian themes 

Salle des Agriculteurs—Concert of Yvonne Péan, 
assisted by Mile. Héléne Kahn, Jean ten Have and Ernest 
Moret, in an interesting program. 

Salle Pleyel—Concert with orchestra given by Mlles 


harp and ‘cello, in a 


Both sisters are 


Héléne and Marguerite Zielinska, 
two-part program, ancient and modern. 
excellent performers on their respective instruments 

L’Athénée Saint-Germain—Concert of Mlle. Andrée 
Lorec, assisted by artists from the Opéra and the Comé 
die Francaise; Alberto Bachmann, violinist, and the 
posers Mme. Ferrari, G. Fauré and G. Selz, who accom- 
panied their own works, 

Agriculteurs—Piano concert by Clarence von Amélun- 
gen, assisted by an orchestra under the direction of Ed 
Colonne. The pianist’s selections included the Schumann 
concerto and Weber’s concertstiick. 

Same Hall—Song recital by Tilly Koenen, presenting a 
comprehensive program from the early Italian to the 
present day. 


com- 





Salle Erard—Miscellaneous concert by Aure Caravag- 
lios, pianist, with Mary Garden of the Opéra Comique and 


Jacques Malkine, violinist 


Agriculteurs—Concert of Sigmund Burger, violoncello, 
assisted by Etty Plath, Charles Foerster, and Léon Carlos 
Salzedo. 


Salle Pleyel—Séance des Sonates (violin and piano) by 
Jacques and Joseph Thibaud 

Same Hall—Piano recital by Joseph 
Mile. Denise Taine in 
of well known artists 
Louise Hody 
and Lucien Wurmser, 


y Paul 


Chibaud 
La Bodiniére a varied program 
with the 
Pleyel- 
Jeanne Arger, 
Institut Rudy 
Louis Duttenhofer, 


assistance 


Concert by pianist, assisted by 
pianist 


Braud, 


vocalist, 
Séance of chamber music | 
and Edouard Garés 


Emile de Bruyn 


Salle Erard—Two concerts of Schumann music, com 


prising Lied and chamber selections 
Bouvet 


isnc, R 


Charles 
Marie L: 


Those interesting séances were given by 
and Joseph Jemain, 
Marthe, M. Migard 

Pleyel 


Daniel van Goens 


with Louis Frdélich 


and L 


concerts 


Gravrand 


given by the Mine 


Polack ) 


Three pianist 


(Germaine 


Agriculteurs—Schumann song recital, by Raimond von 
Zur-Miuhlen, with Edouard Risler pianist 
Salle Erard—Three piano recitals by Auguste de Rad 


wan, the second of which was devoted entirely to Chopin 
Vowal given by Elise Kutscherra, 
with Louise Grandjean, of the and Mr. Nieder 
hofheim in a comprehensive program from Rossini to Wag 


Agriculteurs recital 


Opera 


ner 
eS & 

The famous English band, “Besses o’ the Barn,” gave a 
concert at the Palais du Trocadéro on Saturday afternoon 
under the auspices of the British Embassy, for the benefit 
of the society “L’Assistance par le Travail.” I am told 
that this band, founded 100 years ago, is composed ex 


clusively of workers in the Lancashire mines, and appears 


1 faithful to its conventions 
brilliant, and their play 


to have 


The 


remaine: 


trumpets, especially, were 


ing altogether was effective. Their rendering of the Eng 
lish national anthem and of the arseillaise” created 
great enthusiasm 
St ee 
- - 
Another of those delightfully musical and social soirées 


Mme. Albert Blondel at 
Mail, at 


compositions by 


Mr. and 
Rue du 
exclusively of 
artist of the 


was recently given by 


their elegant salon in the which the mu 
program consisted 

Saint-Saéns. The 
who delivered in grand style the first scene 


“Henry 


sical 
Camille vocal evening was 
Félia Litvinne, 
and later the aria from 
Henriette Renié gave 


the harp. A novelty 


opera “Héléne,” 
“La Cloche.” 
fantaisie 


from the 
VIL" 


rendition of a 


and a brillant 


on on this 
occasion proved to be the 


the 


second sonata for piano and 


‘cello performed by composer and Joseph Hollman, 


which much admired 
The duo playing upon two pianos by Messrs. Saint-Saéns 
“Marche Héri the 


Lévy 
for the 


was very 


and Louis Diémer, as also a vique,” by 


same two pianists, assisted by Lazare and Georges de 


evoked unbounded enthusiasm absolutely 


rhe 
f all four pianists being of the same 


Lausnay, 
clock-like perfection with which they were executed 


technical training « 
school, in the light runs, trills and embellishments gener- 


ally, Saint-Saéns and Diémer were e the Doge of perfection. 
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Mr. Saint-Saéns, the lion of the evening, received an ova- 
tion . 

As usual, the soirée was attended by the cream of Pa- 
risian artistic and musical society 

eS = 

According to the statutes regulating the International 
Musical Competitors, founded by Anton Rubinstein, and 
sanctioned by His Imperial Majesty, the Czar, the fourth 
competition will take place in Paris on August 3, 1905, in 
the Salle Erard. 

The prizes are awarded every the 
composer, the other to the pianist, each prize being the sum 


five years, one to 


of 5,000 francs. Both prizes may be awarded to one and 
the same person, provided the candidate is adjudged to 
merit them as composer and pianist. In the case of non 
adjudication of one of the prizes, or even of both, secondary 
prizes may be awarded in their stead, amounting to 2,000 
francs each 

The following centres have been chosen for the succes 
sive starting with the tRoo: (1) St 


competitions, year 


Petersburg, (2) Berlin, (3) Vienna, (4) Paris. The same 


order will be repeated in succeeding years 


Program of the Competitors. 
For Composers 
The following compositions must be submitted 
for and or 


1. A concerted piece (Concertstiick ) piano 


chestra; two copies of the score; one copy of transcript of 


orchestral 


orchestral parts for a second piano; parts as 
follows: Three for first violin, three for second violin, 
two for viola, two for violoncello, two for contra-bass 

2. A sonata for piano alone, or a sonata for piano and 
one or several stringed instruments; two copies ot the 
entire composition and one copy of the part for each 
stringed instrument 

3. Several short pieces for piano; two copies of each 


piece. 

CONDITIONS 

Compositions submitted will only be considered eligible 

for competition on condition that the piano parts are ex 

ecuted by the composer himself, and that the compositions 
have not been previously edited 

For PIANISTS 

The following program to be executed 

1. A. Rubinstein—Parts II Ill of 

major for piano, with orchestral accompaniment 

2. J. S. Bach 

the Conservatoire in St 


and concerto im G 


A prelude and fugue for four voices 
Mm 


act 


Petersburg, has requested 


Diémer and Duvernoy, of the Paris Conservatoire, to 


as members of the jury, which proposal they have a 
cepted 
eS & 
The Conservatoire examinations for this year will be 


held in the Opéra-Comique, Paris, in place of the Con 
servatoire, the Opéra being larger and in every way better 


adapted to the purpose 


ee 
This change, however, has caused a good deal of dis 
satisfaction among the employées of the Conservatoire 
who pocketed a considerable sum in “tips” when the ex 
aminations were held during the last fifteen years, and as 


a result of the protest made by these employées Mr. Du 


jardin-Beaumetz has promised to allow them compensa 
thon 
Ge & 
In May, 1906, the new work “Le Clown,” by M. de 


Camondo, adapted from a sketch by Victor Capoul, will 


be given at the Théatre Sarah Bernhardt. It is added that 
the principal roles are to be sustained by Geraldine Farrar 
and M. Renaud 
Ze & 
Paderewski has left Paris for Bad Gastein, where he 
will remain five or six weeks before repairing to his coun 
try seat in Switzerland 
eS & 
Cécile Thévenet, before her final representations of 
Carmen at the Théatre de la Monnaie, Brussels, where she 
was overwhelmed with applause and beautiful flowers, was 
also the recipient of very valuable presents from many ad 
miring friends, including the opera subscribers 
=e & 

Virginia Bailie, who spent the month of May in Italy, 
has now arrived in Paris, accompanied by several of her 
American pupils, who will continue their studies with her 
while here. Miss Bailie, who 


under the guidance of Professor Wager Swayne, the well 


s adding to her répertoire 


will remain here until September 3 
= & 
Victor Harris is in town. After quitting Paris he wil! 
spend a month with Madame Eames at her summer home, 
Vallombrosa, near Florence, returning to America Sep 


FRED DE FAYE-JOZIN 


Officter de Instruction Publique 
Prémier Prix du Conservatoire de Paris 


Author of “ Evening Bellis” ,em with musical setting —( Schirmer, 
N. Y.); Piéces phtoreeques ; Berceuse, etc. 


LESSONS in PIANO and COMPOSITION 
17 Rue St Lazere, PARIS, FRANCE 


known Paris teacher, 


tember 1 to rest a month at Bar Harbor before going to 
New York, where he is due October 1 
es 
George Hamlin, the American tenor, will leave by the 
Grosser Kurfiirst for America on July 9th on a short busi 
ness trip, returning to Paris in September or October 


mS ee 
Kirk Towns, the manly American baritone, who so 
journed in Paris for a short time, has now returned to 


Berlin. It is not unlikely that he may eventually settle in 
Paris. While in this city Mr. Towns sang for Jean de 
Reszké, who expressed himself in very complimentary 
terms concerning his’ voice 
eS <= 
Margaretha Bruntsch, a contralto, who has studied in 


Paris, has been visiting here with her mother, and ts now 














FLORENCE PENDLETON SCARBOROUGH 
spending the remainder of her vacation u the Swis 
mountains 
at 
= €& 
Charles Clark. the eminent baritone, has been engages 


for a recital tour of four months in America, beginning 
February next, under the management of F. Wight Neu 
mann 
oe € 
Frances Alda, formerly of the Paris Opéra Comique and 
latterly of the Théatre de la Monnax trussels, has just 


been engaged by Mr. Gailhard for the Paris Grand Opera 
 & 

Edouard de Reszké will not go to America to sing this 

coming season, any and all rumors to the contrary notwith 

standing. He has been engaged for several appearances at 


the Paris Opéra beginning in October next, and will prob 
Mephistopheles and 


ably be he ard then as Friar Law rerice 


Marcel. After that he is also to sing in Berlin and Vienna 
He and his brother cJan, together with Mme. Jean de 
Reszké, left this morning for Mont-Dore, where they w 
remain until September 

e €& 

Sigismond Stojowski, the poetic pianist and successful 
teacher and composer here in Paris, has been engaged as 
the chief or head of the piano department in the new Loeb 
Conservatoire, New York 4 better choice could not well 
h-we been made. and New York is to be congratulated 
The loss to Paris will be a gain to New York 

The sisters Clara and Grace Carroll, two American 
singers, who created the principal female roles in a new 


opera, Les Noces d’Attila,” by Fernand de Beaufranchet 


at Poitiers so successfully on May have, in 


16 last coonse 
quence, been engaged for the Grand Opéra at Nimes 
2: ae 
‘- ve 


William Thorner, a basso profundo and pupil of Edouard 
as well as of Jean de Reszké, will leave tomorrow for an 


outing, or an inning, at Mont-Dore 


eS & 
Bessie Abott, of the Opéra Comique, I learn, will go to 


America for a series of Deum a-Hempe 


concerts 


MISS SCARBOROUGH ABROAD 


Panis, | 


ily 3, 19 
LORENCE PENDLETON SCARBOROUGH 
whose recent singing in Paris created such 


favorable 
She 


impression, 1s an American by birth 


comes of a musical and cultured 


Wil 
and 
child 


musician 


highly 
family, being a daughter of the lat 
liam H. Pendleton, D. D Her 


thus 


> 
Rey 
mother 


father both were educated singers and the 


tlorence grew up quite naturally a 


Madame Sx 


singer and a 


arbor th has sung with success mM 


1 great 
and Paris 





London, Geneva receiving two flattering propo 
ing mm Opera, one of which she may accept. In 
has participated. in two recitals given by M 
the eminent Russian composer, whose origmal 


writings she interpreted with the author at the piano; ap 

peared at two concerts of original compositions by Mane 

de Faye-Jozin, several of which were specially written for 

Madame Scarborough’s unusually extensive voice, embrac 

ing full three octaves and more She has sung various 

concerts—at the Salle Erard, Salle Pleve Salle des Fétes 
of the Journal, and the Trocadéro: has ached with 

Saint-Saens, Padilla and Viardot. Massenet, after hearing 

her sing, said very complimentary thing about her voice 

and mnterpretation 

Several of these concerts, and her own given June 1, at 
the Hall of the Union of Russian Artists, with the assist 
ance of Madame de Favye-Jozir composer-pianist, and M 
Liautaud-Belloc, violinist (which was so highly success 
ful have already been chronicled in these unins 

Among the most enjoyable numbers of the De Fave 
Jozin concert were two songs L' Invocation and “Mem 
ores written for and sung by Madame Scarborough 
These songs were intensely dramatic. very exacting and 
demanding a range of more than three octaves, besides 
sympathy The singer more than filled all these require 
ments and won enthusiast ipproval 

Of this concert the Journa brought the following criti 

ism 

Lover f < ationa ra j reat last 
Wednesday evening ¢ Pleyel, when M e Scarboroug 

{ whose ver { k we ave y ke sang 
Memorte " I ‘ writ ecially 

for he by Mada e } ] y ’ 4 len 

es” stat " re “ ‘ f c we 4 
“ by t “ " ee fu 
f <ta Madar 5 rt t t f t 

asibly fin t morcesa early ater ' erfect { seman 

f a pertect rgar I he irttet wa warmly applauded 
Mme. Scarborough possesses a remarkably beautiful an 

powerful voice f om prano-contralto quality, com 

bined with t perament and unu i interpreting alnlity 
while her native charm and engaging personality win het 
critical audiences 

The varied selections in her wh concert program, in 
cluding the dramatic, the emotional and sympathetic, the 
najve, displayed t good advantage the sinwer's versatile 
nature still better doubtlessly in larger ha with rchestra, 
and equally « apable in opera r concert 

Mrs. Scarborough is a musician and an artiat Sire ha 
magnetism and is bound t ucceed 

Regarding her last concert a tras thon fr LEcho de 
Pans reads thu 

At the nec . } k ‘ tea { 
ee ce A K M 4 « ' 

‘ : Lat ff ‘ ‘ in nn) 
Aros Le Prophé@te at : “ : 
me f remarkable dramats ' arvge 

: a show € lering of } wh * 

ne urea art - ! ’ . tive ’ ' 
ate o¢ce | tthe 4 . 

In America Mme. Scarborough has sung with the Chi 
cago orchestra San Francise with Fritz Scheel, con 
ductor Leo Angcies Harle Hamilton, conductor and 
in oratorio, be les havi ome experience m stage work 
She has beer eT uccessiul im church and concerts: was 
for five years director an tof B'nai B'rith Temple 
Los Angele 

Mme. Scar nuigl whose picture adorns this page of 
Tue Musica Courter the wife of James G. Scarbor 
ugh. a risem@ young lawyer of Caliform ind a sister of 
Cornelius Wells Pendleton, a State Senator She is re 
turning to. America for her vacation 1 expects to be 

ick in Paris by September Detma-Hetwe 


=:.CRYDER 
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WALHALLA, REGENSBURG, 
MUNICH, JUNE 25, 1905, 
CONCERT with orchestra was given in the 

Vier Jahreszeiten Hall this month by Staven- 

hagen to present to the public four pupils be 

longing to his “Master Class.” The per 
formers—Margarethe Eichenberg, Hedwig 

Schdéll, Luise Gerlach and Alfred Schroeder 
—were assisted by the orchestral band of the second regi 
ment of Royzi Infantry, ‘““Kronprinz,” under Staven 
hagen’s direction 

Only two of the four débutantes gave performances in 
any way noteworthy or interesting. 

Frauleins Eichenberg and Schéll played Mozart's charm- 
ing E flat major concerto for two pianos with unimpeach- 
able accuracy as to time, pedal marks, rests, slurs, and 
every other technical detail; and with automatically well- 
regulated shading and soullessness of expression. Frau- 
lein SchOll's playing in particular was marked by a tense- 
ness and a machine-like precision that robbed her subject 
of half its beauty, Fraulein Eichenberg played with far 
more lightness and freedom; and perhaps in solo work 
she would have shown to better advantage; yet, even so, 
life and color were not in evidence. 

It Alfred Schroeder and Luise Gerlach who re- 
deemed. the evening; the former by his really beautiful 
rendering of Beethoven's concerto in G major (opus 58), 
which he played with a dignity, a poetic charm and ten- 
derness, and a melting sweetness cf tone that were doubly 
grateful in contrast to the Aeolian style of exhibition that 





true warmth, 


was 


had gone before. 

Gerlach also proved her worth as a pianist in 
She gave a vital per- 
color and 


Luise 
Liszt's concerto No, 2 in A major. 
formance of this difficult work full of vigor, 
ind revealing not only a remarkably well developed 
but discriminating sympathy and reserve in ex- 
She received a stormy ovation at its 


power, 
technic, 
pression as well, 
close. 
rhe orchestra did fine work under Stavenhagen’s 
The latter by his musicianly readings, his all-per- 
vading temperament, and his masterly handling of his 
forces is continually scoring fresh triumphs as a leader. 

Che recent resignation of Ernest von Possart, intendant 
of the Royal Theatre and Opera, is of course a leading 
topic of the hour in Munich. 

The question of his possible withdrawal from office has 
been a matter of speculation for a number of months 
past. Readers of Tae Musicat Courter will remember 
the rumors to that effect which were in circulation during 
the winter; and that there was also some talk of Felix 
Mott! succeeding to the post. In a personal interview, 
however, which I had with Mottl on this subject at the 
the latter most emphatically denied thg truth of all 
stating that his duties as musical director of 


baton. 


time, 
reports ; 


sue 








Near Muwnicn, GerMany. 


the Royal Opera were sufficiently exacting to preclude all 
possibility of his assuming the added cares and respon- 
sibilities devolving upon the intgndapcygt 

Now that Possart’s resignation is*An" ‘Wcomplished fact 
the public still remains unenlighténed as. to yhis” successor. 
There has been considerable talk of late comcerning Von 
Speider, an officer of high rank, in this connection, though 
in the opinion of some riothing further will come of it. 

‘Lhere seems to be also a belief on the part of some per- 
sons that in future the business side of the Opera and the 
Theatre will be entirely separated from the artistic; that 
Mott! will be given entire direction of this latter in the 
Opera; that im the dramatic department someone else will 
be placed in charge; and that to the intendant will hence- 
forth be feserved the management of the business affairs 
only of both departments. This opinion has the sanction 
of a professional man, who should be in a position to 
know something of the probabilities of the case. 

Various theories have been adduced as to the cause of 
Possart’s retirement from office, but as it has been, so far, 
impossible to ascertain the real and unmixed truth and 
facts of the matter, it is unnecessary to enter into a dis- 
cussion of them here. 

So far as I can learn there is a division of sentiment 
in regard to his exodus. Some of his acts appear to have 
created public dissatisfaction, which lately reached its 
height at his strangely arbitrary course in allowing 
Munich's favorite, Senger-Bettaque, to resign from the 
Opera, rather than grant her leave of absence for her cus- 
tomary and rightful holidays this summer. Popular opin- 
ion voices the belief that it will be long before a singer 
is found who can adequately replace Senger-Bettaque in 
the Wagner roles, for which she is famous, especially that 
of Isolde. in which she is here considered to have no equal. 


I understand that Possart has entered into contract with 
Mr. Conried, of the New York Metropolitan Opera—who 
is at present in Germany for the purpose of engaging tal- 
ent for the coming season—by which he is to be installed 
as manager of the Irving Place Theatre in New York, for 
the next three years, and also to give dramatic recitations 
there. His family will accompany him to New York, 
where his daughter, Ernesta Delsarta, has also been en- 
gaged by Conried for the coming season at the Metropol- 
itan Opera House. 


oe & 
The well known German poet, Hermann Lingg, died at 
his residence in this city on June 18. Lingg was a promi- 
nent figure in the literary life of Munich. He was a strik- 
ing looking old man, with his fine, impressive features and 
noble head, crowned with its venerable halo of snow white 





hair. Among Lingg’s best known works are his “Dra- 
matische Dichtungen” and, his “Byzantinische Novelle.” 
=H = 

The numerous friends and admirers of Berta Morena 
are rejoicing over the singer's recovery from the serious 
accident which she sustained last March and her reap- 
pearance upon the stage. She sang last week for the first 
time since her illness, appearing as Elsa in “Lohengrin.” 
She is also to appear in the last performance of this sea- 
son at the Royal Opera next Thursday, singing as Eliza- 
beth in “Tannhauser.” 

= = 

Paul Bender, of the Royal Opera, was some weeks ago 
raised to the rank of Hofopernsanger, a title reserved for 
those singers who have not only endeared themselves to 
popular favor, but have been judged of signal artistic 
worth and merit by the powers that be, and which title 
proclaims the recipient henceforth a permanent and also 
honorary member of the Royal Opera institution, and as 
such entitled to a pension on his retirement from active 
service. 

Herr Bender is well worthy of the distinction which has 
been conférred upon him. In fact, the Opera is to be con- 
gratulated upon such an important this 
splendid artist to the ranks of its permanent force. 

eS & 

It was recently my fortune to attend a German military 
wedding, at which the music was given by the band be 
longing to the bridegroom's regiment. Their performance 
was distinguished by the highly original and eminently ap- 
propriate character of their selections. As the bridal pair 
entered the church and walked to the altar it was not the 
trite and familiar strains of the “Lohengrin” or Mendels- 
sohn “Wedding March” that greeted our ears! Far be it! 
With fine discrimination and exquisite taste the band ma- 
jestically intoned the “Cujus Animam,” from Kossini’s 
“Stabat Mater!” 


acquisition as 
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As Possart wiil, of course, retain his office until the ex- 
piration of his term, at the beginning: of October, the Wag- 
ner and Mozart festivals of this year will be conducted 





under his direction as heretofore ETIEN NE. 
Busy Birdice Blye. 
IRDICE BLYE, who brought her successful season 


to a brilliant close with her recital at Rochester be- 
fore the N. Y. S. Th. F. A., is in much demand for 1905- 
06. Engagements now made include recitals in Colorado, 
Iowa, Missouri, Alabama, Georgia, Illinois, Wisconsin and 
New York. It is already arranged for her to play during 
October and November in Chicago, Pueblo, Colorado 
Springs, Dubuque, Sioux City, Des Moines, at Drake Uni- 
versity; St. Clara College, Sinsinawa, Wis.; Knox Col 
lege, Galesburg, Ill, and Joplin, Mo. Negotiations are 
pending with other cities. 

Silas G. Pratt, Mrs. Pratt and their son, Enoch Colby 
Pratt, are guests of the well known contractor, M. G. 
Degnon, at his palatial summer residence in Bayshore. 
Mr. Pratt will give his music-drama in picture, music and 
story, ‘America,” and his concert lecture, “The Soul of a 
Song,” at Chautauqua on July 28. He will then take his 
family West, spending a few weeks at his old home, Chi 


cago. 








George Hamlin Arrives. 


HAMLIN, the American tenor, returned from 
He will leave for 


FORGE 
Europe with his family yesterday 
Germany in November to fill engagements during the season 





Robert Biissell, of the Leipsic Opera, has been engaged 
_(beginning next season ) for the Dresden Opera 
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GEO. M. CHADWICK, ORGANIST. 
Sodan tnaanints 

G* IRGE M. CHADWICK, of Chicago, concert or- 

ganist, has, by virtue of a quick intelligence, deep 
study and a thorough knowledge of his chosen art, risen 
to the position of one of the leading organists of the West 
His many appearances in recital in all sections of the 
United States have made him a familiar figure as concert 
organist, and are invariably coupled with the assurance 
that his performances are thoroughly enjoyable, imparting 
educational value, which is further distinguished by a 
most intelligent interpretation of the classics. Mr. Chad 
wick has steadfastly maintained a high standard in the 
selection of his programs, which he has never sacrificed 
to satisfy a demand for popularity at the expense of con 
servative musicianship. This was fully illustrated in his 
appearance at the Louisiana Purchase Exposition last 
year. His appreciation of tone color and expression ar: 
evidences of his skill as a true musician and will rank him 
as a giited organist. His many appearances have earned 
tor him unstinted and appreciative comments from the 
daily and musical press, some of which are given herewith 


George M. Chadwick, organist at Corne University, gave a mas 
terly recital at the University of Michigas He displayed a most 
reliable technic and a fine appreciation of the true organ style 
Ann Arbor (Mich.) Courier April, 1807 


4 Chicago critic, in reviewing the concerts at the Illinois S. M 
rT. A., in Springfield, Ill., writes as follows: “The afternoon re 
citals were especially interesting Springfield (Ill.) Republican 

Mr. Chadwick, organist of the Union Park Congregational Church 
gave a program at his recital last week which was a fine exampk 
of the dignity to which an organ recital can attain, opening as it 
did with .Rheinberger’s superb Sonata in C, op. 165, which may b« 
said to have given the key to the entire program, the same quality 
being noticeable throughout, though interspersed with some selec 
tions in lighter vein Inter Ocean, Chicago, January 17, 1904 

An attentive, music loving, enthusiastic audience crowded the First 
Baptist Church last night to listen to an organ recital by George M 
Chadwick, the well known concert organist Mr. Chadwick last 
night surmounted these difficulties with the skill of a true musiciar 
and he gave his audience the conviction that he is one of the really 
great gifted organists in this country He did not choose cheap, 
dazzling music, but music with a quict beauty that lingers grate 
fully in the memory. Nobody ever sat more gracefully in front of 
an organ in this city than Mr. Chadwick It was a treat to hear 
his registration in Bach's Fugue in G minor, which was encored 
The movement was never hurried nor nervous It was a true musi 
poem. Another gem was Chopin's Funeral March, and its somber 
cadences had a positive fascination, carning an encore that would 
not be denied, and Mr. Chadwick kindly responded with Schubert's 
Serenade He played the Bach Fugue in D major with unwonted 
rapidity —Portland (Ore.) Morning Oregonian, Septmber 22, 1903 


In musical circles the organ recital given last night in the Unior 
Park Congregational Church was a notable event The progras 
presented was an example of high class selection and its rendition 
was almost faultless Mr. Chadwick is an organist of more thar 
ordinary ability and in his series of six recitals this winter he has 
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demonstrated his ability not only to make the best programs, but 
also to interpret the best music in a scholarly and intelligent man 
ner An audience made up in great part of musicians listened last 
night to Mr. Chadwick's program, and applause was liberal through 
ut. One of the most notable numbers of the evening was Wilhelm 
Middelschulte’s “Passacaglia” in D minor, a work of monumental 
technical difficulties, handled in a masterly way by Mr. Chadwick. 
Rheinberger’s Sonata in E flat minor was another number of note 
nd the recital closed with three big Bach numbers, namely, a prelude 





Georce M. CHapwick 


in B minor, an air from the Third Orchestral Suite, arranged f 
violin solo on the G string by Wilhelmj, and the Toccata in | 


Chicago Chronicle, May 27, 1904 


Radolf King in New York. 
UDOLF KING, the well known pianist and accom 
panist, will make New York his permanent residence 
after September 1. 

He intends to devote his attention especially to the coach 
ing of singers in repertoire and to appearing as accom 
panist in concerts, besides accepting a limited number of 
piano pupils, of which he has a considerable number of 
professionals before the public. Mr. King has been sp« 
cially engaged as pianist and accompanist with Madame 
Maconda for an extended concert tour of song recitals, 
starting November 6. Mr. King can be addressed cars 
Messrs. Wm. Knabe & Co., Fifth avenue, New York 


Kurt Schindler, a choral director at the Berlin Opera, 
has been engaged to occupy the same position at the Met 


ropoiitan Opera House 


MUSIC IN MEXICO. 
Curry or Maexsco, July 12, 1905 

sé AST Sunday afternoon at the Y. M. C. A., Stainer’s 

“Daughter of Jairus’ was sung by an all 

American cast Mrs. W. B. Woodrow was 
the leader, and it was under her entire supervision 
than an admirable performance was given. Mrs. Wood 
row deserves a good deal of praise for her in 
terest in the music of the capital She does it 
all for love, as she never receives anything for her ser 
vices. The Y. M. C. A. parlors were well filled with a 
representative audience of Americans and Mexicans 
Among those taking part were the following well known 
singers of the city: Mrs. Selover, Mrs. Allison, Mrs 
Butchert, Mrs. Hamilton, Mrs. Beaumont, Mrs. Lee, Mrs 
Babcock, Mrs. Carter, and Messrs. Lee, Carter, Woodrow 
Curner, Selover and Deckins 
eS & 


Rosalia Chalia is now in Puebla, where s | 


ve will in a 
probability begin her season of grand opera with her own 
company 


eres C wd 
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A solemn requiem mass was sung in the Santa Brigida 
Church, Not Sonago, for the repose of the soul of Em 
peror Maximilian, who was executed in Queretaro on June 


— 
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Miss Grace Kellogg, who is the leading pianist of the 
American colony, was given a benefit concert at Mrs 
lennent’s dancing academy on Monday evening The 
concert was very well patronized, and Miss Kellogg can 
be well satisfied with the ovation given her. Mrs. Haley's 
singing deserves especial mention, and Sefor Campas, too, 


gave pleasure with his selectior r. G. Weston 


Another Puccial Success. 

™ AVORABLE criticisms on Puccini's “Madame Butter 
F fly” continue to come from London The Times 
says [he final scene is almost too harrowing. The musi 
is im the highest degree dramatic, truth though, never 
overstepping artistic restraint. The dénoument is wonder 
fully powerful. Ihe charming love duet at the end of the 
first act 1s a masterly conception 


The Telegraph says rhe Butterfly’ is not an epoch 


making work, but its restraint and finish put Mascagni 
and Leoncavallo to shame 

The Pall Mall Gazette says Its greatest quality is a 
sense of grim humor, which practically ceased with Ros 
sini 

The Globe remarks that “The Butterfly” shows Puccim 
rapidly ripening into one of the greatest living operat« 
writers 
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Cholr Singer's Suicide. 


AULINE MUFF, a local choir singer, committed sui 
cide last Thursday, by poisoning, at her home in this 


city, No. 355 Tompkins avenue 


SPECIAL! 


Loudon G. Chariton announces David Bispham, Mme. 


Piper, Mme. Fisk and Kelley 


Piano for 24 Performances beginning Nov. 
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Assury Park anv Ocean Grove, } 
July 15, 1905 ‘ 


RS. BRUCE S. KEATOR is one of the lead- 


Gifted, 
ambitious and _ personally Mrs. 
Keator has had training under Samuel P. 
Warren and Dudley Buck, of New York, in 
organ work, is a vocalist, and has capacity for concert and 
recital organization. Born in India of missionary parents 
she has been brought up in the United States, has been 
organist of the M. E. Church in Asbury Park several 
years, and has there managed many fine musical affairs 
Three of last season included a “Parsifal” concert, with 
readings of the story from Oliver Huckel’s poetic version; 
Friday service, arranged by Mrs. Keator from 
Gaul, Stainer, Buck, &c., and a miscellaneous concert, 
which was highly beneficial to musical growth. New York 
and other talent is and much interest is mani 
fested. Dr. Bryan, known to the choir and audience of 
Charles B. Hawley’s church work m New York, is director 
of the M. E. choir; Mrs. Hubbard, pupil of Dr. Bennett, 
one of the prominent vocal teachers of Asbury Park, is 
soprano; Mrs. Martin, contralto; Mr. Martin, basso. Dr. 
Freemantel, the Philadelphia tenor, sang in the choir sev- 
eral years. Mrs. Keator was prominent in the organ 
work of the musical department of the recent Educational 
She is young and has a 
One sister is wife of 


ing musical spirits in Asbury Park. 
attractive, 


a Good 


secured 


Association in Ocean Grove 
lovely home and charming family 
Dr. Farrington, of the Berkeley University, of California, 
and is musically influential 

eS & 

Julian Walker, the-favorite basso cantante of oratorio, 
concert and song recital, is to have headquarters at Ocean 
Grove this summer. Mr. Morgan has availed himself of 
the presence of this musician by associating him with the 
work He has this week been rehearsing for “The 
Nativity” (to be given tomorrow evening), while Mr. 
Morgan was up at Thousand Islands directing a concert 
there. Mr. Walker is to sing here in “The Messiah” on 
the 2ad with Mrs. Rider-Kelsey, Miss Niebuhr and Ed. 
Johnson. He speaks with enthusiasm of the performance 
of the Bach “Passion Music,” given recently at the Pea- 
body Conservatory, Baltimore, under direction of Harold 
Randolph, and in which he was one of the soloists. He 
Randolph immensely and thinks he enjoyed 


here 


admires Mr 


that festival more than anything he has ever done. This 
is high praise, as Mr. Walker has sung with Sembrich, 
Nordica, Schumann-Heink, de Reszké, Blauvelt, &c., and 
has substituted for both Campanari and Bispham. His 
successes in festivals and with the biggest orchestras of the 
country are merited. He is handsome, happy, prosperous 
“There is a strenuous winter ahead, all right,” laughs the 


basso. 


Se & 


Theodore Herbert Harrison, baritone, who sang here 
recently in the “Rose Maiden,” is son of the late E. G. 
Harrison, a former postmaster of Asbury Park. He has 
always been prominent in musical circles in Asbury, and 
was member of the Schubert Club. He has sung with the 
Herbert orchestra and is spoken well of generally by 
Philadelphia papers. He sang here in the “Rose Maiden” 
last season also. 


ce & 


Dr. Geibel, of Philadelphia, who wrote “The Nativity,’ 
is a warm personal friend of Tali Esen Morgan. The 
cantata deals with the prophecy, discovery and rejoicing 
over the birth of our Saviour, with selections and para- 
phrases from Scripture. William H. Gardner wrote and 
arranged the wording. The original tenor part is to be 
sung as soprano. It has solos for all parts, has been well 
prepared and will no doubt produce a deep impression in 
this locality. 

Mary Ivy, Florence Henkel and Frederick Wheeler will 
be the soloists. 
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Mrs. V. E. Coleman is a valuable musician from the 
West who was in attendance at the Music Educational As- 
sociation. She has been for the past two years associated 
with the musical department of the State National Uni- 
versity of Illinois at Urbana. The university has a regu- 
lar music course with a normal training course for music 
teachers. Mrs. Coleman is most earnest and devoted in 
her work, as is also Director Lawrence. Great musical ac- 
tivity exists there. Regular May festivals are held, with 
soloists from New York aud other centres. The musicians 
of this university are among those who not only read and 
enjoy THe Musicat Courter always, but who warmly ac- 
knowledge the benefits they receive from its perusal. 


Ed. Johnson sang in public for the first time at Ocean 
Grove five years ago in “The Messiah” with Ffrangcon 


Davies. He loves the place and the work, and, with every- 
body else, unites in praise of Tali Esen Morgan’s many 
qualities. 
= & 
A. E. Carlson, oratorio and concert basso, has sung 


much “all over,” and has a big repertoire. He is a favor 
ite in Salt Lake, Chicago and Boston, is genial and polite, 


and a worker. 


ast eet 
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William Harper is a warm friend and admirer of Dr 
Merrill Hopkinson, the Baltimore baritone. Mr. Harper 
is himself a delightful basso cantante and much in de 
mand. 
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Arthur Pryor is a great favorite here as band leader 
He is a regular feature at the Casino afternoons and 
evenings, and has a large following. He gave a “bunch of 
Italian favorites” last evening. 
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C. B. Chilton, librarian of the educational department of 
the Music Lovers’ Library and connected with the New 
York Aeolian Company, was in town last week 

eH & 

Mrs. Frischmuth, of the Philadelphia 
name, is in Asbury Park, Grand avenue, for the summer. 
With her are her grand nephew and niece, Wilbur and 
Mildred. The latter, who shows unmistakable signs of 
musical capacity, is to take up music seriously. The art 


family of that 


has strong friends in the Frischmuths 
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THe Musica Courtex may be found at Harrison's 
news depot, near the post office, Asbury Park 
Fannie EpGar THOMAS 


A Prophet at Home, Too. 


(From the Louisville Courier-Journal.) 
HE friends of Zudie Harris, of Louisville, 
glad to hear of the success of her concert with orchestra 


given in Paris on June 14, when a. number of her songs 
one 


have been 


several orchestral pieces, and her concerto for piano 
of her latest works, were produced. Miss Harris was al 
ready well known as a composer of songs of beauty, and 
her aria, “The Song of Mowgli,” for baritone and or 
chestra, had made a fine impression when produced by 
the Philharmonic orchestra in Berlin. In this earlier work 
Miss Harris had distinguished herself so that few were 
surprised when the first performance was announced of a 
piano concerto and several numbers for orchestra alone 
Paris critics declared that Miss Harris was to be counted 
among the best of modern composers, such papers as the 
Gaulois, Figaro, Le Temps and L’Echo de Paris, usually 
very conservative on musical subjects, appearing with de 
tailed accounts of the concert, and praising her works 
highly. 

The concerto with orchestra was executed by the 
poser herself with all the fire and subtlety which charac 
terize her playing, and the allegro movement, with its stir 
ring climax, brought forth much enthusiasm. Unlike many 
composers, Miss Harris has bestowed as much 
on the orchestra parts as on the solo, and the three 
ments with their leading themes are replete with 
beautiful effects, which only a modern orchestra and mod 


com 


attention 
move 


many 


ern orchestration afford. 
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Style in Singing. 


BY F. L. 


HASLAM. 








(Concluded. ) 

the ability to 
formerly 

Phis 

most notes of the compass and on several vowels. In 

of the del bel canto that no sus- 
should be sung without being relieved by this 


dimin- 
time in 


highly prized swell or 


that 


Ss was 
ish 


acqturing 


nes singers spent much 


the messa di voce was practiced on 


tact, 
in l'arte 


it was one rules 


tained note 


effect. But it can be made doubly valuable if the artist is 
able to execute the crescendo or diminuendo in the open 
and closed timbres; that is, if he can vary the color as 








the close of a slow movement, or for some particular ef 
fect. 
will be used sparingly by a singer of refined taste. A 
portamento must always be executed by carrying the 


and syllable to the next, never by anticipating the latter 
af anys Fi faes” a) 


ek tae te, Ben Cee ~ ole 














Again I should point out that all ornaments of style 


note 


effective and artistic results 


To artists possessed of originality, an 


will certainly contribute to 


derstanding of the 


rules that govern style will point out a surer way of im 
pressing the stamp of personality upon their creations; 
even showing possibilities of realizing still higher ideals 
This through knowledge of the laws that govern effect, 
whose results are wnerring, not a matter of chance 

My premises therefore are that the proper placing of 
the voice is essential before technic can be really devel 
oped, technic being always untrustworthy if the basis, 
namely, pose of voice, is insecure. But a well posed voice 
and a sure and reliable technic are insufficient to charm 
The utmost that can be achieved by their means, even by 
vocal virtuosi, is to astonish. But to a voice well posed 
and under perfect control must be added the charm of 
style, before the highest possibilities are attained From 
what | have said it is evident that style is the mode of 
musical interpretation which revea " the beauties of 
the work interpreted 


well as the intensity. Phrases which would otherwise be- AhLe Ye Hehe ton See 
come monotonous can be made effective, and made to re Pn, Kd a @ er pee er i 
veal new beauties by a skillful use of nuance. Sudden con- ee =} E FF —— 3 BSE: = ¥ ; Dr. Otto Neitzel's Work. 
trasts from fortissimo to pianissimo are also effective when Cp Oa te te A ~ z 4 R. OTTO NEITZEL’S piano lectures are of most in 
the text demands. | offer an instance where this effect, =a; ys ne f ded as they are upon the deepest 
together with variation of tempo and use of color, all com- a musical general knowledac H discussions. while 
bine to interpret the meaning of composer and poet FSS aee == pF SSS fate pars iy enthusiastic and vivid. take the form not of senti 
ve af OLe. oe | aan > never Sais. — - — . 4 Aw hah. mental verse quoting rhapsody, but that of serious dis 
om - a! == = E ourses ised upon storica uct an rical idea ive 
af #5 = SS a as ee In these two last illustr: > m Sede hth actos abba. oh 7 ‘ie ee 
tr Fi $ + : ast illustrations the marks of expressio h « rot i Ase yas! lating drapery 
(gt " are those of the composer, not mine. But it sometimes to the strong ithined scl rly ught thin. That his 
ras =< ' happens that the composer desires this grace, but does not lectures are clear cis riginal and supremely interest 
- ( know how to write it. Here is an instance To perform ing, the press is cager bear tne ’ the notice re 
pre it as published would be bad style, as it violates the rule produced below 
The crescendo is a favorite effect of composers. As SiVe" as to anticipating the next syllable , o " | at gra ; as fee 
Hérold advised, it should be commended a long way off Vas mtlay " Freee (ie ' entra! tt 5} apheres, @ st co f his work 
Care should be taken by a singer not to arrive at the limit aad ukes more hold wy t se of any othe © master, and 
of his sonority before the musical climax is reached. It bees = == a= wold <== === Bt out Of e there me 6 -~walh ' _ : 
is even traditional, the sensation made by the tenor Duprez j m3 ao re ae” “é 2 ' " ‘ vf - . . 
who created the role—in the long passage, with its oft = = - By = = i N f . tor the growtl 
reiterated phrase, “J’appelle, il n’entend plus ma _ voix,” = — ‘ = ae 7 f f hn re rimeva 
, . . rr > 0 9 Lr tne dem am . . i 
of Arnold in the fourth act of Rossini’s “Guillaume Tell, lef Gupes sian, & t! He “Ah eax f 2 8 
the climax of which he reached with all the full power of It is also useful to connect syllables in phrases of a lyri: : », Oo € thi rere " , ed | 
his immense voice. But I advise those singers possessing character whict " = the ting { arm Is 
great volume and power not to employ these qualities too hea bub bin, Ne empha f hat “ " 
frequently. The ear of the listener tires sooner of sonor SL Ainye — Bg ut ae < ela it xceedingly 
: a . ' f rat 
ity than it does of any other effect Talma, the great . (pS 3 = = Pit $333 = = ? — ‘ . j roumht beck ¢ 
actor, effected many reforms on the French stage, not only rr at me — Men. ene ok ee 4 . —r ote , 
in costume (prior to his time only Greek or Roman dress en of Ms ef —These are also of value in bring o of the fe of : Voca P y obt 
was worn in tragedy), but also in the delivery of tragic ing out the musical and poetic significance of vocal com which | ly f ' 
verse. He inveighed against the hurling forth of long positions. But again I would caution singers to use di He = ; - . we ties ~ 
tirades always at full voice, in these words: “Of all mo- cretion in this much abused effect. Lyric artists are not as at op Ral Res ; . A ¢ gave hi 
notonous things force is the most intolerable” (de toutes sound musicians as they might be. Knowledge and a cor ' ' ‘ © wrung 
les monotonies, (celle de la force est la plus insupport rect taste formed in good schools must be their guide in ' ' ‘ ‘ ' ‘ ' jure 
able.) An artistic singer, like a skilled painter, will use the use of this device. The music of Bellini. Donizetti and . = bes . - .: 3 ; pa 
his most brilliant tones with economy Verdi abounds instances of hastening or slackening th« . nage i Oo : 
Portamento.—The portamento, or carrying the voice tempo, and these are so well known that it is unnecessary ‘ f e* t 
from one note to the other, is a grace of style that is per for me to cite examples. In the charming song “Der king » ‘ bined 
missible when used in a proper manner and place. It is  Asra,” by Rubinstein, both the musical and the dramati: a os a | 0 
very much abused by inartistic singers. Being an orna effect are heightened, according to my view, by the { , . ‘ s a . 
ment, it must be used sparingly, as will all ornaments by jowing interpretation, conveying, as it does, the impetuor Age Musik ‘ 
persons of refined taste. The constant sliding from one ayowal by the slave of his long concealed love for th 
tone to another is a great defect. To sing legato is one princess, after answering calmly her preceding questions Williem Withers Deed 
thing; to sing strisciato is another. Without a sober and as to his name and birthplace , . . 
discreet use of the portamento, however, the style appears “>. Lr a ate W'! LIAM W THERS, ninet ars old, why ae 
hard. angular as it were, lacking graceful curves. Being ir «cen. - vs scohf a oy eader of the orchestr n Ford's Theatre. Wa . 
. y ‘ft ‘ } vit ssassinate: 
a grace that pertains to the sostenuto, or cantabile, it has 72 SSS : m4 ; ESE a — a é Fi “ \ : rT . n wa Ss ” a 
very little place in declamatory singing, or in unaccom . me =¥ saa kus tea en, an "7 nn. y ne ms on — Be ee Ce * 
panied recitative (recitative secco) The portamento are _—— . “ P l, Waket vy thes ttempted to stop Boost 
should never be sung so slowly as to convey the idea of gi Ri AT = 1 rece w Mr. Wither ok great price 
badly executed chromatic scale. Two consecutive porta Ge ~ etters from Grenet Grant, Sherman and Sheri 
menti are very rarely admissible, and as a rule it is best 1 have analyzed the more important factors of style it mplimenting him ape usic and service in the 
not to use it on an interval less than the third, unless at singing. A knowledge of these, and a proper use of them, ficild. Two sons and two daughters survive him 
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Holds with Paderewski the English record for phenomenal receipts and success. 
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NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


ULL of enthusiasm and with renewed loyalty to the 
Nationa! Federation, the members of that organi- 
zation who were so fortunate as to have been 

selected to represent their various musical societies at the 
biennial in Denver are returning to their homes. Each 
club in its entirety has been enriched by the fund 
of enthusiasm brought home to it, and the inspiration de- 
rived from the four days’ festival, held, as it was, amid 
these incomparable surroundings. 

At a meeting of the Eurydice Club, of Toledo, Ohio, 
held with Mrs. Frederick E. Persons, Nellie Cook, dele- 
gate and musical representative, made her report of the 
festival. Miss Cook, who played the Liszt “Tarantelle’”’ at 
one of the afternoon concerts given by musical representa- 
tives, received noteworthy mention of her work. 

In her report Miss Cook gave a brief outline of the 
magnificent hospitality of the Denver women, which will 
long remain with the members of the convention as one of 
the pleasantest memories of the summer of 1905. 

A strong impression was made upon the members of the 
Eurydice by the fact of the large number present from 
clubs in the Middle and Eastern States. All of the four 
sections of the federation were well represented, and daily 
sectional conferences held, which, being quite informal, 
were productive of much good in acquainting the mem- 
bers with the general work to a far greater degree than is 
possible in a general meeting. This appealed especially to 
the women of the Buckeye State. 

The club feels that the selection of Mrs. Russell R. Dorr 
as president augurs well for the future, and that the elec- 
tion of Mrs. Kinney, of Denver, as first vice president was 
a remarkably wise choice, as the local success of the entire 
festival was attributed by all, in a large measure, to the 
able management of Mrs. Kinney, the president, and Hattie 
Louise Sims, the popular director of the Tuesday Musical 
Club of Denver. 


The Morning Musicale, of Oneida, N. Y., owing to a 
combination of unexpected happenings, was not personally 
represented at the biennial, but is reaping the benefit of 
the experiences obtained in that wonderful meeting through 
complete and accurate accounts which have appeared in the 
musical journals. 

The annual meeting of this club was held in St. John’s 
Episcopal Church. Each member had the privilege of in- 
viting three guests, thus giving the friends of the club and 
its members an opportunity to enjoy a delightful morning 
and furnishing the performers with a most appreciative 
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audience. The possibility of organ numbers on a morning 
musicale program was eagerly welcomed, and the program 
was opened with Costa’s “Triumphal March” for organ, 
played by Mrs. Geisenhoff. Elizabeth Hatch, also of the 
club, played a Flagler composition as the opening to the 
second part, and the concluding number was the offertory 
from Batiste’s “St. Cecelia,” played by Mrs. G. Percy Snow, 
one of the guests on this occasion. The ladies’ chorus of 
the club gave a “Song of Season,” by Hawley. Richard 
Baker, Jr., sang “Oh, God Have Mercy,’ from Mendels- 
sohn’s “St. Paul.” Mrs. Richmond sang a “Flower Song,” 
by Clayton Johns. Other vocal numbers were given by 
Mrs. Reed and Mrs. Green. Florence Carter, who played a 
violin obligato for Mrs. Green's number, had earlier in the 
program given much pleasure to her audience by the play* 
ing of a mazurka for violin by Mlynarski. 





AURELIA REVY IN ITALY. 


ERE are some Italian press notices of Aurelia Révy. 
the Hungarian prima donna: 

Aurelia Révy, a Hungarian lady, who sings in Italy for the first 
time, came to replace Signorina Carelli in “Siberia,” and immedi 
ately dissipated the general impression which exists among our pub 
he against foreign artists. She has obtained a magnificent success 
It was quite a revelation for everybody. On hearing and seeing her. 
one would think that she has never done anything but sing on 
Italian stages. All is in perfect barmony about her from the 
beauty of the elegant figure to the glamour of the voice, with ite 


pure 





Revy 


AURELIA 


varm accent, the penetrating diction, the well regulated gesture, and 
sober acting. The audience, conquered by the passion and senti 
ment emanated from her singing and acting, was roused to a spon- 
taneous demonstration of the purest enthusiasm. Her consecration 
on the Italian lyric stage could not have been more solemn or sin 
La Perseveranza (Milano), November 11, 1904. 

Aurelia Révy.—Quite a new one, as we already said, on the Italian 
stage, the famous and pretty actress has obtained a splendid success 
at the Lyric in the part of Stephana in “Siberia.” Her success, we 
must say, has been confirmed by the whole press, which concurs to 
recognize in Aurelia Révy the splendid beauty and quality of her 
voice, the art of her singing, and her very good scenic acting. The 
young artist, who has a great future in Italy, is a Hungarian by 
birth, and has studied in the academics of her fatherland. When 
twelve years of age, she was already known as an eminent violin- 
ist and she gave numerous concerts, as may be found in a splendid 
publication containing the opinions of highly recommended critics. 
Studying song, she made her début at Budapest and thence went 
to London, where she played by the side of the famous artists, 
among whom we may mention Caruso Scotti, in the operas 
of “Faust,” “Alda,” “Rigoletto,” “Traviata,” “Pagliacci,” “Caval 
and always with plenty of success.——Cronaca, January 24, 


cere.- 


and 


leria,” 
1904. 

The début of Aurelia Révy, in “Faust,” was yesterday a splen 
did success for the pretty actress. She was truly deserving her 
success, as by a thousand points she showed herself a musician with 
culture and distinction. She knows how to make the best use of 
her voice, thanks to an education which may be said to be ex 
quisite. She has the sense of measure, ‘the intuition of time; her 
intelligence, brought up to the best artistic models, gives her the 
privilege of penctrating the soul of the part she impersonates; 
though young in years, she possesses, as wery few artists do, the 
are of presenting herself to the stage; no details escape her, she 


takes care of every detail. Thus, between Margherita of the first 
act, all innocence; the Margherita of the second act, all passion; 
and, in one of the others, where she is all terror and despair, there 
are abysses. The audience encored and encored her, and it was de 
served, and it will encore her still more in the future, for she has 
a sense of music, and, by the way, we are told that she is also ar 


able pianist and a rare violinist.—Gazetta del Popolo (Torino) 
January 8, 1905. 

Aurelia Révy.—At the last performance of “Siberia,” at our 
Lyric Theatre, the audience manifested to the pretty actress its 


full admiration, and, in fact, it was well deserved, as she was seen 
in the part of Stephana, after the famous Carelli. The young artist 
had to struggle with a terrible competitor, but, with her splendid 
of the task and ob 


voice and talent, she showed herself worthy 


tained a truly magnificent success. Her reception was a decided 
success, and the foreign prima donna has now become one of the 
most precious recruits of the Italian stage.—I1 Momento (Torino), 
January 8, 1905 

The affirmation of an exquisite artistic temperament is what oc 


curred yesterday at the command night of Aurelia Révy From the 


beginning, the pretty Miss Révy showed her talent as a 


musician, 


singing, in the best style. the great air of Mozart's, “Flauto 
Magico,” which obtained her enthusiastic encores. In the “Hun 
garian Fantasia,” arranged by herself for song and violin and 


piano, Signorina Révy made us see something we had never seen 
before by playing on the violin and singing at the and 
it is really an extraordinary thing, this manifestation of 


same time 


a soul ex 


panding itself and palpitating with equal power through the vi 
bration of the bow stroke—ample and sure—and the possession of 
a fresh voice, full of sentiment. There was a complete fusion, 
without effort or breaking, as if for Signorina Révy it was the 


easiest thing in the world to sing and play the violin at the same 
time. She is, too, a very distingué artist for everything concerned 
with the difficult art of The public 
much that she was obliged to encore another of her 


violin playing applauded so 


give as an 


compositions. Signorina Révy"’s sentimental! act, which was brilliant 
and rather light after Hungarian melody (her own composition), 
which she sang at the piano, won her another triumph. She was 
offered flowers and presents between the acclamations of the public 
after this extraordinary tour de force After this she gave still 
another in “Cavalleria Rusticana,” a Santuzza second to none for 
the power of her voice, the passion of her interpretation, and the 
truth of her scenic action.—Gazetta del Popolo (Torino), January 
27, 1905. 


Having come a short time ago without advertising, without any 
beating of the big drum, Aurelia Révy, at Milano, in 
“Siberia,” has immediately conquered the full favor of the pub 
which was delighted to find in her so rare qualities of voice and in 
telligence. She had in Italy a reception such as an artist ought to 
be proud of, and her future was Miss 
Révy unites herself all those gifts that that the public always wishes 
and looks for, but unhappily does not always find Aurelia Révy is 
academy in her 


Dignorina 


instantly opened to her 


she learnt music in the best country, 
and made her début, ago, 
She sang afterward in London and the provinces, and thus became 
celebrated, in “Faust,” “Alda,” “Rigoletto,” “Traviata,” “Cavalleria 
Rusticana,” “ and other operas where a soprano, who has 
plenty of voice to sell, and an 
And as an artist, marvelous for both her 


Hungarian; 


a short time at the opera in Budapest 


"agliacci”’ 


acute intelligence, has opportunity 


to come out figure and 
always won spontaneous applause wherever 


Aurelia Révy, as our 


her vocal means, she 
readers know, has 
f@ted in “Faust,” 


Lecouvreur,” when 


she was seen or heard. 
been, during the present 
“Bohéme,” “Cavalircia Rusticana” and “Adrienne 
she was thought of a great deal. Aurelia Révy is not 
merit, she is also an 
and for all these qualities she was very much 
La Staffile, February 22, 1905 


season, very much 
oniy a singer 


of great excellent pianist, violinist and dis 


tinguished composer, 
admired in Torino 


was greeted yesterday in 


and 


singer, Aurelia Révy, 
vocal 


Lyric.—The new 
the “Siberia.” She has great 
of Stephana dramatic 
December 1, 1904. 


power, gave to the part 


increased expression.—Corriere Della Sera 


(Milano), 
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THE PONTIUS STUDIO. 
Dusvuogve, Ia., July 15, 1905 
O most of us it is a matter for congratulation if we 
attain moderate success in some one thing, but a 
few there are to whom it is given to do well 
whatsoever they attempt. William H. Pontius, vocal 
teacher, conductor and composer, is of the latter class 
As a conductor Mr known and highly 
esteemed by leading musicians and orchestras of the coun- 
try. As composer he has become widely known through 
his songs, “The Parting Rose,” “Crossing the Bar,” “A 
Prayer of Love”; his two sacred duets, “Jesus, Saviour, 
Pilot Me” and “In Heavenly Love Abiding,” which are 
known and sung from ocean to ocean, while two songs re 
cently issued by the John Church Company bid fair to add 
still further to his fame. They are “Salve Regina” (“O 
Holy Father”), dedicated to Genevieve Wheat, contralto, 
and “When the Robin Pipes His Tune,” dedicated to and 
sung by America’s great soprano, Anita Rio 
songs are original in their melody and in their harmonic 


Pontius is 


The Pontius 


structure, and possess in addition the quality of being sing- 
able 

As a teacher of voice and artistic singing Mr. Pontius 
has achieved a sterling reputation. Among his pupils are 
the distinguished contralto, 
Pittsburg, and Marion Green, basso cantante, now of Chi- 
cago, who have just finished a very successful tour with 
the Theodore Thomas Orchestra; Marc Lagen, the lyric 
tenor, who has just returned from a concert and recital 
tour through the Western States, extending to the Pac.fic 
Coast. Many others of the Pontius pupils are out in the 
world earning success 


Genevieve Wheat, now of 


Of these we mention Olive Wheat, 
a brilliant soprano, now of Pittsburg; Ella May 
Duffin, a contralto, who had a great success recently in 
Pittsburg; R. Russell Maxwell, concert baritone, of Mans 
field, Ohio; Minnie Carruthers-McDonald, soprano, of 
Cleveland; Minnie Humphries, a soprano, of New York; 
Louis D. Eichhorn, a basso, of Denver; Herbert Harroun, 


lyric 


a tenor and teacher of the voice in Oberlin Conservatory, 
and Rose Sweeny, teacher, at Wheeling, 
W. Va. The Pontius pupils do not find it necessary to go 
to other teachers for a finishing process, nor have they 


soprano and 


any difficulty in securing positions either in the choir loft 
or in the concert field 

That the season just ended has been a most successful 
one is evidenced by a noteworthy series of a dozen recitals 
which marked the close of the year’s work. It is quite the 
custom for a teacher to close the season with a recital or 
two, consisting of a couple of numbers by each of his pu- 
pils, but it is not common for him to be able to present 
in separate recitals a dozen or more pupils, each entitled 
to the name of artist. Mr. Pontius has this 
latter record in the recitals given by fourteen of his pupils 
Of these pupils and the song 


established 


during the past few weeks 
literature they produced it is 
to make a line of comment on each, to present a 


only possible here 
sam 
ple program and to summarize the material contained on 
all the programs of the series 

Albert McDonough, whose program was the first in the 
series, has a tenor voice of unusual sweetness and sympa- 
thetic quality, of large volume and good range. His in- 
terpretation is that of a true artist and his singing is at all 
times most effective and satisfying. 

Adeline Kien, who gave the second recital of the series, 
is the fortunate possessor of a clear, beautiful soprano 
voice, which intelligent training has enabled her to use with 
wonderful effect. She seems to possess a sympathetic in- 
sight into the composer's meaning that makes her inter- 
pretations artistic in the extreme 

Ella Stuber, solo contralto at Westminster Church, has 
a voice which is rich and sympathetic in quality and ample 
She is a growing young artist and will succeed. 
that of Haidee 
is a 


in range 
Miss 
Twiford, of Burlington, Ia. 


followed by 


Miss 


Stuber’s recital was 


Iwiford’s voice 


pure lyric soprano of silvery quality and ample range, and 
she handles it with an ease that begets in the listener a 
comfortable feeling that the singer knows her business and 
there is nothing to fear on the score of inadequacy 
Hortense Pontius long ago made herself a favorite in 


musical circles. Her voice is a rich and sympathetic mezzo 


MUSIC IN UTAH. 


Heap arers Musicar ¢ RIER, ) 
Cari r « » Mus COMPANY, > 
5a LAK ( Uta lune 3 @os. } 


LBERTO JONAS, the emine: 


musician, Carne play } 


t Spanish pianist and 
| 


( ere everyone 


who had the rare good fortune to hear his vir 
> y ~ » « re . p ~d . : 
aap oa and re singing eetenir in the ext eme Add tuosity and superb mus ship in the finest piano recital 
to these are a charming personality and a delightful sim- Utah has enioved for mam ’ One musician—one 
plicity of manner that never fail to win the hearts of her miversally respected by the frate1 » home ematiens ta 
at ail) ‘ 4 u ‘ in | ne; | a AC? 
audience. your correspondent that “not ce the recital of Joseffy 

Jane Farnham Geist, of Des Moines, is fortunate in pos some wears amo have we had , 
sessing a fine Stage presence and fine framatic perception The Salt Lake Theatre w w ‘ 1 wit! ' { the 

She sings with the assurance of tested ability, lacking warmest ard most delighted ones ¢ has been the 

uncertainty in attack, tone or finish. Her voice is especia pleasure of the writer t Jonas played nm amore 

strong and clear in the upper registers, and pleasing fy. felt that his hearers were w Phe uabfe arent 

throughout its compass piano seemed to enjoy the general good spirit manifest 
a4 3 oO oO ith rac ot : 

Mrs. Byron A. Gregory is a contralto with a voice Of oyerywhere and in evervt ne The B appease 
ample range and power, which she uses understandingly o¢ hopin was masterfully performed, the fu narel 

’ ’ 4 thia> ; ' i } : c ! att ' 
and with pleasing effect. Her work in this program Was bringing tears to the ev 6 mney “ail banete thaws 
' al ‘ ' s ' tel watts he 
remarkably good and won her unstinted praise from her peen torn by the hand of misfortur nd deat! oe 
| tn hand ot e and death it pro 
: —_ She | “ache - 
yer she a v2 ry odiee . - , , , gram was a gem tu every way Liszt's Campanelia, 

Ot the tenor Marc Lagen, his wondertul voice and artis Moszkowski's left hand etude, Saint-Saéns’ arrangement 
tic ability, so much has already been written that it is uM- of the beautiful ballet m Rethen- f , A leoste : 
necessary to enlarge upon his work in this program group of Chopin's ma kas. the ballade in A flat. the 

Maude A. Marshall, a soprano with an incomparably xth rhapsody of Liszt, &c., made up one of the programs, 
beautiful voice, is already well and favorably known in the heat fins Wester: ‘ 

) deal for a estern audience Lhe reception given the 
= — . “mand for conce ital 
West, having been much in demand for concert and recital press pianist was in the form of an ovation from beginning 
work for some time past. Her singing of this program 4, end Not many artists | , mpliment of an entire 
1 . Y arti ive ‘ cor Mite 0 ni m1) 
was a delight and served to enthrone her more firmly in audience's remainina sted after the » meenshee 1 hee 
ud ) ain s<« c th 5 ! I r nas } 

= »f ‘ ‘ — “re ] ‘ h . nt ‘ . 

a hearts of an audience who were already her ferve played—and that after ng program—and insisting upon 
admirers i encore, | thet Suc “ the e upon this occa 

George A. Gibbs, basso cantante, of Farley, la., has a sion, however. Jonas occupies } in the esteem of ti 
voice well placed, powerful, resonant and of pleasing qua musical fraternity here that nated m the extreme 

? ‘ «ai : ' ‘ ‘ be ‘ ¥ phic ue ic t 
ity, with a range ample for all requirements. He sings un He combines with Bont taal =e 
| ih ‘ i ect } i } 
derstandingly and with assurance, and will undoubtedly poetry of expr pelt . nee ane whale 
hip, po of pression ut ul : ol 
achieve a high position in the field of music if he s .dmirabic Mr. Yond ‘ entertained phile here by 
chooses. Colonel and Mr { \ ' 7 M 1 Mr MeClellan 

Norma Schab, a soprano with a voice of silvery quality He will procee to the ¢ tma tew d 
and good range, and Lester Luther young man with a - 
phenomenal basso cantante, gave a delightful program on Me Sonke 1 eral Utah 1 aioe. tance t hi 
June 17. For a young man of his years Mr. Luther has ‘ os eae ' . ry McCI Renae © 
a remarkable voice. Deep, rich and powerful, there seems , : Sats ( , M P OC Perl Walter 

\ Pe " 
to be no limit to its possibilities | M ME ¢ pup f fr ) 

P puy 

rhe closing recital was given by Georgia Grigg, sopran ; ’ Clay 
and Ada Willners, contralto, and was most creditable alike ee ee 
to singers and teachers The accompaniments for the Ancella Fox is enjoying visit here with her p 

] ‘ ‘ 
series were in the hands of Mr. and Mrs. Pontius and Miss agatha Bert nd M P derand ' | 
‘ | ; ¥ t : 
Pontius The second program of the series was represen , ‘ = 7 
tative and was as follows tt 
Auf dem Wasser ru singen Sc hub . 
( nee | { | kimatr ga » re 
Gretchen am Spinnrade Schubert 
A ‘ : 
Mit einer Primula Veris Sell Grieg ist mor rte I ‘ y it e of the 
Ein Schwan Grieg great re f the M ‘ nd did n 
Ich liebe dich Grieg? markable thir ’ \ ¢ hie 
O, Had I Jubal’s Lyre Hance 
with her super ‘ 
Love Song Brabms J _ 
Delight of Melancholy Frane = © 
Chanson de Florian Godar he Begg t 
My Desire Nevir f the B. Y ' \ ry ! 
Wilt Thou Be My Dearie (MS) Pontius ‘ a : 
‘ ver r of 
Love's Rhapsody Ga . ” y 
- . x ‘ | | ' nf 
The Honeysuckle ‘ bev ick i won v y . 4 , 
In April Wille! d again : , ‘ ™ 

The other programs practically covered the entire range 1 y } ’ the 
of classical and modern vocal literature, and were all sung ! led nd este , f the 
from memory, which is one of the studio rules, irksome  universit ] w he e va 
though it may appear to some The Pontius standard is eo & 

a high one, but Mr. Pontius seems tc have the faculty of The pug f N Gie p ne i 
imbuing his pupils with the same spirit that characterizes essful re ( n is an earnest 
his own work. While the result is not quite perfection, it ' ‘ fs Y ( 

comes very close to it oe & 

Miss Marshall and Mr. Luther, of the singers mentionea Willard Weihe 1 Gr ( 
above, recently appeared with great success before the Iow. r sonata f | re 1 wit 
State Music Teachers Association, which was in session at he eat p t ‘ ly 
Des Moines. Morgan Reimar, of Davenport, and Samue! vit n R 
Garton, of Des Moines, are among well known Western  terrifix They made the ( 
singers who have come to Mr. Pontius His time is fully Mr. Jonds electrified | " ‘ 
engaged for next season A. M. J most wonderful piano playing imaginablk 
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eo was a new musical paper in Paris last month. 


tao: ee 


E Baan Vienna Opera will celebrate Mozart's one hundred and 
fiftieth birthday—January 27, 1906—by giving a complete 
cyclus of his operatic works. 


eRe? PERNA 


T the Oberammergau Passion Play (August 6, 13, 15, 20 and 
27) there will be thirty-two singers and an orchestra of 
forty pieces. The total cast numbers 500 persons. 


== 
IRECTORS of the theatre of La Scala have signed a con- 
tract with Signor Franchetti, the composer, and Gabriele 
d’Annunzio for the production next year of an opera, “La Figlia 
di Jorio,” based on D’Annunzio’s novel of the same name. 


_ small German town of Osnabriick is soon to have a per- 
manent Opera of its own. Osnabriick is almost as enter- 
prising. as Peekskill, N. Y., where they have a railroad station, a 
Y. M. C. A., a baseball field, a trotting track and a trolley stable. 
The Peekskill Permanent Opera will doubtless follow shortly. 


eal MAHLER has ordered the orchestra at the Vienna 

Opera to be raised from its position under the stage, a la 
Bayreuth, to its former level, on a line with the floor of the 
auditorium. This does not come as a surprise, for ever since 
Mahler has been at the Vienna Opera he has been raising things 


there. 
pacar amma 


es JHN D. ROCKEFELLER heard a singer perform at a recent 
beer garden concert in Cleveland, Ohio, and he has offered to 
become the young artist’s permanent patron. The proprietors 
of all the Cleveland beer gardens are now being besieged by 
singers, who clamor for a chance to sing there, even if without 
emolument. 
—_——— 
HE sixth festival of the Swiss Society of Musical Artists took 
place at Solothurn early in July. The following composers 
—some of them bearing names unfamiliar here—were repre- 
sented on the programs of the several concerts: V. Andrea; 
FE. Blanchet, Jacques-Delcroze, R. Ganz, F. Hegar, Hans Huber, 
J. Lauber, F. Karmin, H. Marteau, C. Meister, C. Munzinger, 
F. Ostroga and W. Pahnke. 


Ft cae NEILSEN will make atourin the United States next 

season. Her manager is to be Florence Ziegfeld, Jr., and he 
says that Miss Neilsen contemplates “a series of operatic con- 
certs, assisted by a quartet of eminent vocalists and other artists. 
The first half of the program will be of the standard concert style, 
but part second will consist of grand or English opera excerpts, 
or acts with costumes and scenery if desired, or when circum- 


stances will permit.” 


ae New York Symphony Orchestra states in its preliminary 
announcement for 1905-06 that it will give sixteen concerts 
in this city, eight on Sunday afternoons, November 12, 26, De- 
cember 10, 17, January 7, 14, February 4, March 4, and eight 
on Tuesday evenings, November 14, 28; December 12, 19, Jan- 
uary 9, 16, February 6, March 6. With the exception of four of 
the foregoing concerts, to be conducted by Weingartner, the 
entire series is to be under the direction of Walter Damrosch. 
The Weingartner dates are January 14, 16, and February 4, 6. 


a a 


REPARATIONS are being made in Berlin for the produc 
tion of another great Hohenzollern opera, much on the 
lines of Leoncavallo’s “Roland of Berlin.” The libretto is by 
Capt. Joseph Lauff, who has already dramatized numerous inci- 
dents in the history of the Hohenzollerns. It is not as yet known 
to whom the music has been entrusted, but it is believed that the 
lot has fallen to a German composer. Is the Imperial William 
throwing a sop to the public after his recent faux pas with 


Leoncavallo? 











Ne long ago THe Musicat Courier published 

a list of musical lectures that were being 
given during the spring at most of the Continental 
universities. In this country music is a thing of 
seasons, or, rather, of one season, between No- 
Not so in 
the 


vember and March. 
Europe, however. 
tonal art is treated as an art, and 


WHERE THEY There 
ARE SERIOUS. 
as a science, and is not debased 

into a mere plaything for fashionable folks. It is 

interesting to observe, for instance, what the Con- 

tinental universities are doing for music during the 

summer. The lecture courses now being given there 

are as follows: 

Basle—-“Story of the Modern Symphony, Romantic and 
Contemporaneous,” Dr. K. Nef 

Berlin—“History of Song,” Prof. Dr. Kretzschmar; “Evo 
lution of German Music,” “The Origin of Opera and 
Oratorio,” and “History of Ancierit Music,” Prof. Dr 
Friedlander ; “Mensural Notation,” “Protestant Music,” 
Dr. Wolf; “The Study of Professor 
Fleischer 

Breslau—Wagner’s “Tannhauser,” 
Music,” Prof. Dr. Kawerau 

“Piano Music From Bach to the Romanticists,” 

Prof. Dr. W. Nagel 

“Lutheran Song,” Professor Oechsler 

“Chapters From Music History,” Dr. Hoppe 

“The New Tendency in Music,” Traut- 


Instruments,” 


Dr. Bohn; “Protestant 


Darmstadt 
“Beethoven's Symphonies,” 
Erlangen 
Freiburg 
Giessen Director 
mann 
Greifswald—*“Music of the Nineteenth Century, From Schu- 
mann to Wagner,” Director Reinbrecht 
Halle 
Hermann Albert 
“Beethoven and Post-Beethoven Symphonists,” 


“National Songs,” “History of German Song,” Dr 
Heidelberg 
Professor Wolfrum 

“Beethoven's Life and Works,” “History of Musical 
Notation,” “Selected Chapters of Musical History,” Dr 


Kiel 


Mayer-Reinach 
“History of Music,” 
“Music in the Middle Ages,” 


Professor Boder 
Prof, Dr. Ham 


Ki migsberg 
Copenhagen 


merich 
Leipsic—“The Science of Music,” “Rhythm and Form,” 
“Collegium Musicum,” Prof. Dr. Riemann; “The Ro 


mantic Opera,” Prof. Dr. Prifer 


Marburg—“Ecclesiastical Music,” Professor Jenner 
Munich—“Lyric Poetry and Music, Past and Present,” Dr 
von der Pfordten; “German Song in the Eighteenth 
and Nineteenth Centuries,” Dr. Groyer. 
Miinster—“Beethoven and His Works,” Dr. Niessen 
Posen—“Opera and Oratorio in the Seventeenth Century,” 


Professor Hennig 


Prague—-“Modern Music,” “Musical Terminoolgy,” Prof 
Dr. Rietsch. 
Strassburg—“Music in the Church,” Prof. Dr. Spitta; “Mu 


sic Since Bach,” Prof. Dr. Jacobsthal 
Vienna—“Vienna and Its Classical School of Music,” Prof 
Dr. G. Adler; “Opera at the Period of Gluck, Mozart 


and Cherubini,” Prof. Dr. Dietz; “A®sthetics in Music,” 


Dr. Wallaschek. 

In addition to the foregoing lecture courses there 
are classes this summer in harmony, counterpoint 
and composition at the high schools in Berlin, Berne 

jonn, Breslau, Erlangen, Freiburg, Giessen, Got- 
tingen, Greifswald, Heidelberg, Jena, Kiel, Konigs- 
berg, Marburg, Miinster, Prague, Rostock, Strass- 
burg and Tubingen. 








A LEXANDER LAMBERT is fond of variety in 

summer resort life, having several different 
places on his list this season. Belmar, N. J., is his 
favorite just now. 

Mr. and Mrs. Carl Fiqué are summering in the 
Barnes House, Point Chau- 
tauqua, on Chautauqua Lake. 

William J. Kitchener, com- 
poser, and Mrs. W. J. Kitch- 
ener, the mandolin virtuoso, are also spending July 
at Point Chautauqua, on Chautauqua Lake. 

Elise Conrad Dixon, the well known pianist and 
teacher and pupil of Leschetizky, is staying for the 
summer at “Round Top Farm,” Prince William 
County, Va. 

Robert P. Skilling, composer of the cantorio 
“The Shepherd King,” is spending July at Atlantic 
City, N. J. 

Talleur Andrews, the tenor, will travel in Eng- 
land until the latter part of August. 

Frederick Seymour is enjoying the summer at 


AND STILL 
THEY GO AWAY. 
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the Thousand Islands, where he acts as associate 
conductor of the musical festivals given in Thou- 
sand Island Park with 250 voices and orchestra. 
Henry Holden Huss and Mrs. Huss (née Hilde 
gard Hoffmann) are in their new cottage, “Berg 
Wiesen”—which means mountain meadows—at 
Hill View, Lake George. 
Mr. Huss’ music studio, which is the centre of all 
musical activity at Lake Mrs. Huss’ 
mother, Mrs. William Hoffmann, of Brooklyn, 1s 
also occupying a cottage at Hill View this summer. 
Gussie Zuckerman, Alexander 


Lambert, is in Germany, where she will stay until 


The new cottage adjoins 


George. 


pianist pupil of 
her big concert in Berlin next January 

Kate Vannah will spend the summer at Gardiner, 
Me., a little town that is becoming a favorite resort 
for many New York musicians 

Frank Mostyn Kelly, baritone, is at Mt 
ens, Mich. 

Antoinette Le Brun, soprano, is spending July 


Clem- 


with her mother, near Galveston, Tex 

Mr. and Mrs. Gustay Luders and Gertrude Quin- 
lan are touring Europe. 

Judith Anderson, the 
who has been visiting friends in this city, has gone 
to her home in Salt Lake City for the summer 
Miss Anderson returned 
where she studied vocal music for several years 

Charlotte Maconda, the soprano, has 
Lake Placid, N. Y., where she will spend the bal 
ance of the summer, after a long and successful 


promising young singer, 


recently from Europe, 


gone to 


season. 

Ferdinand and Hermann Carri, the directors of 
the New York Institute for Violin, Piano and Vocal 
Culture, left New York last Saturday for Nan 
tucket, Mass., where they will spend the summer 

Grace Larom, the vocal teacher, is touring Eu 
rope, accompanied by several of her New York 
pupils. 

Susan S. Boice and Carolyn C, At Lee will jravel 
in Europe until September. 

Evelyn Chapman, the soprano of the Simpson 
M. E. Church, Brooklyn, will spend the summer at 


Norwich, N. Y. 








Claire Beecher Kummer, the composer, is the 
guest of Mrs. William Sprague at Narragansett 
Pier. 

N his frank and free musical col 
TAKE HEED. umn in the Los Angeles Graphic, 


Frederick Stevenson under 


says, 
date of July 8: 
This Leonard Liebling clipping holds more than 
a modicum of serious warning to ambitious young 
half playful at it is 
four Ameri 


girls and doubting parents 
“On May 29, in the evening, ! 
cans drinking absinthe at Pousset’s sidewalk café 
The two girls of the party were vocal students, as 
was easy to gather from their talk. Absinthe is one 
of the things known for bringing the 
female voice. In fact, if enough absinthe be drunk 
the voice will come out entirely. The mothers of 
the two girls will be pleased to read this paragraph 
They reside, respectively, in Oatville, Neb. and 
Beantown, Wash. Paris is a great place to send 
American girls alone. I believe the process is aptly 
called ‘finishing.’” 
Far better let the little 
great intent of Dame Nature by throwing in their 
lot with the sturdy good fellows who are sure to 
be in waiting and peopling the earth with sundry 
bonnie kids, who shall in turn go and do likewise 
Do warnings of this kind really do any good? 
Tue Musicat Courter has been sounding them for 
vears, but we doubt their usefulness when we regard 
the huge stack of letters received in this office from 
heartbroken parents and girl students who have 
gone through the musical mills in Europe 


saw 


best out 


lasses follow out the 








O American singer has achieved a greater suc- 
cess in London of late years than Herbert 
Witherspoon, whose recital in the English capital 
last month brought him volumes of superlative 
praise from the London press. These criticisms 
have just been received by THe Musicat Courier 
and will be published in our issue of next week. 
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famous British 
Thursday, 


ELGAR the 


England 


EDWARD 
leit 


IR 


composer, for last 
after being honored with the degree of Doctor of 
Yale University. 

at the Waldorf 


Stay 


Music by 
Astoria, Sir Ed- 

and reception 
amus- 


In an interview 
ward talked pleasantly of his 
here, and in the course of the conversation 
ingly -criticised the world’s national anthems, hymns 


or songs. 
“The English national anthem is the silliest thing 
imaginable; the words are stupid, and some of the 


lines won't rhyme, and, altogether, the man who 
sings it and thinks of what he is saying can’t re- 


The music is good enough, because 


spect himself 
it was stolen from the Germans,” said Sir Edward. 

“Your national hymn is even worse than Eng- 
You regular, legitimate 


song, 


haven't any 
but 
rank about equal in popular estimation, 

Doodle,’ which has words that 
music would set the teeth 
Chen, there is ‘Hail, Co- 
as 


got 
have 


land's 


national you four which seem to 


“There is ‘Yankee 
are stark idiocy, while the 
of a buzz-saw on edge 
every 


as bad in way 


nearly 
The ‘Star Spangled Banner’ is a 


lumbia,’ which is 
‘Yankee Doodle.’ 
song that begins so low and goes up so high that 
nobody can sing it, which is the only advantage it 
has. And there is ‘America,’ with words that run a 
little smoother than ours, but are every bit as silly. 

“In fact, | don’t know anything more exasperat- 
ing than the first verse of ‘America.’ It is enough 
to turn a cat against milk 

a suppose the reason for the badness of national 
hymns is that they have sort of grown up without 
any proper attention having been given them when 
young 


they were 


A‘ TER what seemed to be a desperate attempt 
to prove that summer concerts of a high musical 
the 


last 


could be made to this city, 


Warren 


character pay in 


Richard Henry Orchestra disbanded 


week rhe official explanation is to the effect that 
the concerts may be resumed if Mr. Warren's 
health permits He became ill through the ex- 
cessive heat of last week and his friends pre- 
vailed upon him to go to Cape Cod for recupera- 
tion 


Although this summer orchestra proposition has 
brought distress to numbers of musical conductors, 


Thomas, decades ago, down to 


always a 


from Theodore 
Seidl, Schmitt 
leader to take up the work where his predecessor, 


and others, there ts new 


through illness or bankruptcy, was forced to lay it 


down 


Iconoclast writes as follows about 


shee Boston l 
Moritz Rosenthal, who will be heard here next 


seasoti 


Probably the most prominent in the list of pi 
anists is Moritz Rosenthal. If memory serves it 
must be some seven year since this meteoric wiz 
ard of the keyboard wa last heard in Boston, at 
the old Music Hall. Moritz can dazzle with his 


pyrotechnic virtuosity, and also instruct and edify 


with his art, which is the real thing in certain 
directions. And he never puts a piano out of busi 
ness at a single recital in the manner of lesser 
lights. I only hope that Mr. Rosenthal will bring 
over a few new things, including his variations, 


last scason im 60 


which Felix Fox introduced to u 


admirable a manner 


American Music Abroad. 


UGENE BONN'’S Mass in honor of St. Bernard, and 
F dedicated to the Right Rev Sishop Bernard J. Mc 
Quaid, received a successful rendering on June 18, Trinity 
Sunday. at the great St. Stephan’s Cathedral in Vienna, 
Austria. under the able direction of Dom-Kapellmeister 
August Weirich, of that city, and created a great deal of 
favorable comment in the musical world there 








The Liibeck Musical Club, at its concerts of last winter, 


heard Hermine Bosetti, Lula Mysz-Gmeiner, J. Walter 
Choinanus, T. Cahnbley-Hinken, Kurt Sommer, Raoul 
Pugno, Hugo Becker, Hent, Varteau and Anton Sister- 


manns 
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La us put our ear to the ground and hearken to 

what is going on elsewhere in the musical 

world, and to the say of the other commentators. 
ce te 

The copyright question in England is no nearer 
settlement today than it was three months ago, when 
the agitation had reached the boiling point in Lon- 
don. T. P. O'Connor, the champion of the copy- 
righters, has not yet been able to score on Mr. Cald- 
well, the champion of the pirates. The prime min- 
ister said not long ago: “If a favorable opportunity 
occurs, | hope something may be done on the musi- 
cal copyright question, in order to remedy what is 
undoubtedly a great injustice.” Nothing can be 
hurried in England, particularly if any change be 
contemplated in the existing order of things British. 
When the prime minister says “if,” and “I hope,” he 
is already wildly enthusiastic, and lays himself open 
to a reprimand from the Crown or something or 
other that is more than the prime minister. 

The late Hugo Wolf, whose songs have recently 
come into deserved vogue, sent to Dr. Grohe in 
1890 the following brief and characteristic thumb- 
nail sketch of his life, for use in a program: “Born 
13th March, 1860, in Windischgratz (Steiermark). 
In earliest youth, aged five, received lessons from 
my father on violin and piano; afterward sent to 
the Stift St. Paul in Carinthia; there attended high 
school, played organ; studies interrupted, went to 
Vienna Conservatory, where 1 remained one year 
and learned very little. Educated myself. Was 
musical critic from ‘84 to ’88 for the Wiener 
Salonblatt. Attacked Hanslick and all the Vien- 
nese; therefore now placed under a ban. Regret 
nothing, however. In the winter of '88 my head 
suddenly became clear after long groping in the 
dark. In quick succession I composed poems by 
Morike, Eichendorff and Goethe. Have just com- 
pleted the ‘Spanish.’ May God grant me a long life 
and many happy thoughts.” 

fC! ee 

Carmen Sylva, as Henry T, Finck relates, has 
caught the Bach fever. Is that as bad as Scarla- 
tina? 

fe & 

George Bernard Shaw, who has a keen knowl- 
edge of the value of the press paragraph, writes to 
the editor of the London Times as follows: 

Sm—The Opera management at Covent Garden 
regulates the dress of its male patrons. When is 
it going to do the same for the women? 

Saturday night I went to the opera. I wore the 
costume imposed on me by the regulations of the 
house. I fully recognize the advantage of those 
regulations. Evening dress is cheap, simple, dur- 
able, prevents rivalry and extravagance on the part 
of male leaders of fashion, annihilates class dis- 
tinctions, and gives men who are poor and doubt- 
ful of their social position (that is, the great ma- 
jority of men) a sense of security and satisfaction 
that no clothes of their own choosing could con- 
fer, besides saving a whole sex the trouble of con- 


with relish. 
way). 


sidering what they should wear on state occasions. 
The objections to it are as dust in the balance in 
the eyes of the ordinary Briton. These objections 
are that it is colorless and characterless; that it 
involves a whitening process which makes the 
shirt troublesome, slightly uncomfortable and seri- 
ously unclean; that it acts as a passport for unde- 
sirable persons; that it fails to guarantee sobriety, 
cleanliness and order on the part of the wearer; 
and that it reduces to a formula a very vital hu- 
man habit which should be the subject of constant 
experiment and active private enterprise. All 
such objections are thoroughly un-English. They 
appeal only to an eccentric few, and may be left 
out of account with the fantastic objections of 
men like Ruskin, Tennyson, Carlyle and Morris 
to tall hats. 

But I submit that what is sauce for the gander 
is sauce for the goose. Every argument that ap- 
plies to the regulation of the man’s dress applies 
equally to the regulation of the woman’s. Now 
let me describe what actually happened to me at 
the opera. Not only was I in evening dress by 
compulsion, but I voluntarily added many graces 
of conduct as to which the management made no 
stipulation whatever. I was in my seat in time 
for the first chord of the overture. I did not chat- 
ter during the music, nor raise my voice when the 
opera was too loud for normal conversation. I 
did not get up and go out when the statue music 
began. My language was fairly moderate consid- 
ering the number and nature of the improvements 
on Mozart volunteered by Signor Caruso, and the 
respectful ignorance of the dramatic points of the 
score exhibited by the conductor and the stage 
manager—if there is such a functionary at Covent 
Garden. In short, my behavior was exemplary. 

At 9 o'clock (the opera began at 8) a lady came 
in and sat down very conspicuously in my line of 
sight. She remained there until the beginning of 
the last act. I do not complain of her coming late 
and going early; on the contrary, I wish she had 
come later and gone earlier. For this lady, who 
had very black hair, had stuck over her right ear 
the pitiable corpse of a large white bird, which 
looked exactly as if someone had killed it by stamp- 
ing on its breast and then nailed it to the lady's 
temple, which was presumably of sufficient solidity 
to bear the operation. I am not, I hope, a morbidly 
squeamish person; but the spectacle sickened me. 
I presume that if I had presented myself at the 
doors with a dead snake round my neck, a collec- 
tion of black beetles pinned to my shirtfront, and a 
grouse in my hair, I should have been refused ad- 
mission. Why, then, is a woman to be allowed to 
commit such a public outrage? Had the lady been 
refused admission, as she should have been, she 
would have soundly rated the tradesman who im- 
posed the disgusting headdress on her under the 
false pretence that “the best people” wear such 
things, and withdrawn her custom from him; and 
thus the root of the evil would be struck at; for 
your fashionable woman generally allows herself 
to be dressed according to the taste of a person 
whom she would not let sit down in her presence. 
I once, in Drury Lane Theatre, sat behind a 
matinee hat decorated with the two wings of a 
seagull, artificially reddened at the joints so as to 
produce an illusion of being freshly plucked from 
a live bird. But even that lady stopped short of 
the whole seagull. Both ladies were evidently re- 
garded by their neighbors as ridiculous and vulgar; 
but that is hardly enough when the offense is one 
which produces a sensation of physical sickness in 
persons of normal humane sensibility. 

I suggest to the Covent Garden authorities that, 
if they feel bound to protect their subscribers 
against the danger of my shocking them with a 
blue tie, they are at least equally bound to protect 
me against the danger of a woman shocking me 
with a dead bird. Yours truly, 

G. Bernarp Smaw, 


But Mr. Shaw is fond of eggs, and he eats them 
(Mr. Shaw is a vegetarian, by the 
An egg is a chicken in spe. Every egg that 
is taken from the nest—every good egg—depopu- 
lates the animal world by one chicken. 
Mr. Shaw justify such cannibalism? 
Mr. Shaw is right when he protects himself from 


How can 
Evidently ten years ago, when Columbia and Princeton en- 


the imputation of being a morbidly squeamish per- 
son. At any rate, the Covent Garden directors 
should allow him to wear his blue tie, and even a 
red shirt, if he will. But they should make him pay 
for his ticket. 

es & 

A voting contest was conducted recently by the 
management of the Warren concerts at St. Nicholas 
Garden, with a view to finding out which American 
composer the public likes best. During the week of 
the polling about 10,000 votes were received. And 
this was the result of the balloting: 


Votes 
G5 PLR a dc.6 ada dip hve 0 clk baie alg <a 3,700 
Brerpert .....-. ga aii chee’ Sie taco aon 1,952 
Og nn ad we ule Re 1,809 
EEOC IIS ASE es a | 
NES AE OREO EE EE 452 
MNT 50 Hid 8 hi) Pile oles kb 000064 ¥ 208 
ERA ps inted SAT aaah aD OLE GRE AE ap Ne 134 
RT ee i sb in a 6 @ to aah 98 
Se a go 
NS oo US wg sca eka ain heek otaea aad To 
ae SiS oe u-ciulb ls b UUW 0S 'Uiiw'n 00% 60 


Among those who “also ran” were Braham, Had- 
ley, McKnight, Rosenthal, Gottschalk, Waller and 
Jeffrey. The most popular work of the winning 
composer was voted to be “The Stars and Stripes 
Forever.” 

fe ee 

The King of Sweden is not as guiltless as might 
appear on the unprobed surface. Some twenty 
years ago he wrote a book called “Aphorisms Con- 
cerning Music and Song.” Among other things 
the King says in his volume: 

I feel sure that I shall not be misunderstood if I ven- 
ture to assume that, in the chord of the ninth, the lower 
forms of existence seek to express their mighty impulse 
toward development—toward the Unknown, the Incom 
plete and the Transitory, but also toward the Emotional 
and the Sympathetic appertaining to our mundane life; 
whereas it may be justly said of thirds, which are con- 
tained, though latent, in the chords of the ninth and sev- 
enth, that they are typical of the higher, unfleshly world, 
in which distinctness and harmony reign 

Is there anyone left now who considers King 
Oscar’s present punishment too severe ? 

 & 

What is coming to pass? The German news- 
papers are actually translating and reprinting ar- 
ticles on music written by English and American 
critics and litterateurs! The Allgemeine Musik 
Zeitung, in its issue of July 7, starts off with an 
article on Beethoven from the pen of Arthur 
Symons. What does 


any Englishman or American know about Bee- 


Is there not some mistake? 


thoven ? 
eS & 
The Atlanta Constitution perpetrates this: 
“That poet didn’t make a dollar out of his great 
epic poem?” 
“Exactly.” 
“And his ‘Ode to America’ fell flat?” 
“That’s what.” 
“Well, how is it he rides in an automobile now?” 
“My friend, he’s the author of a popular song, 
entitled, “My Honey’s Black ez de Chimbly-back 
Jump-Crow in de Mawnin’!” 
cece 
Ernest Newman’s new series of essays is out. 
The book bears the title “Musical Studies,” and is 
published by John Lane, London and New York. 
There will be a lot of reading in Tue Musica 
Courter office for the next week or so. 
ec 
I remember well a day at Berkeley Oval, some 


gaged in a dual athletic meet. That was when I 
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Harvard will not find it so easy to replace this gifted and 


genial instructor, pupil of Haupt in Germany, and com 


poser of music to “CEdipus Tyrannus” of Sophocles, per 
formed in Greek at Cambridge, 1881 ; “Spring,”’ symphony ; 


minor; symphonic (Shakespeare's 


overture to “As You Like 


symphony in C poems 
“Island Fantasy”) ; 


Nativity” and 


Tempest,” 
It; 


uses to “Birds of Aritophanes 


Promise ? ; « hor 


* cantatas | Song of 


opera “Azara “Cen 
tennial Hymn,” to Whittier’s words, sung at the operiug 
of the Philadelphia Exposition, 1876; “Columbus” march 
and hymn, for World’s Columbian Exposition, 1892; also 
mass, oratorio of “St. Peter” and many other composi- 
The late Theodore Thomas prized Professor Paine 


Amy Fay. 


tions 
and played his orchestral works. 
60 West Ninety-fourth Street, New York, 





Henryk Melcer, the pianist, resigned his professional 
position at the Vienna Conservatorium, and will undertake 
an American tour next ser<on 

~ 

Maria Gay will make an operatic tour of Europe, be- 

ginning November 15, in Leipsic. 


JOSEPHINE 


Wellington 


DRAMATIC SOPRANO 


R. E. JOHNSTON, Manager, 
St. James Building N. Y. City 


NOTICES: 


Few will forget Mme. Wellingtor a dr atic soprar f tremend range and 
power She created a seneatior nd was ta with mar reca | lon Daily News 

Mme. Wellingtor scases a perfect | imetrument of exe ‘ a ‘ 
though her phenomenal range and the be ke tones of the upper register sre su 
perb, aehe leaves nothing t be wished for in ber beautiful, mellow wer tones Londor 
Daily Standard 

Her musical interpretations and purity of tone entitled this gifted artist to the con 
sideration which her audience accorded her amdon Ech 

With a phenomenal range and on organ of great power, Mme Wellington PC Seenees 


which enthralls her sudience —London Daily Leader 





a birdlike perfection of techni 
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ARKED progress in musical interests of the 
State of Missouri was made at the recent 
meeting of the Missouri State Music 
Teachers’ Association on the occasion of 
their tenth annual meeting on June 20 to 
23, inclusive, at Carthage, Mo. The most 

pretentious programs of any meeting of the society were 

presented at this time, and were participated in by the lead- 
ing musicians of the State, who were there in full force to 

the number of over 200. 

It is a noteworthy fact that the society’s concerts were 
so well patronized by both residents and visitors as to 
enable the treasurer to report a balance of nearly $500 as 
the nucleus for the next year’s work. 

Much of the credit for the successful meeting belongs to 
T. Carl Whitmer, president of the association, and now 
occupying thé chair of director of music at Stephens Col- 
lege, Columbia, Mo. 

T. Carl Whitmer, to whom more than any other musician 
in Missouri belongs the credit of having placed the Mis- 
souri State Music Teachers’ Association on its feet, is a 
young man of unusual talent, who came into the West some 
few years ago after years of tutelage under men of note 
like Charles S. Jarvis, W. W. Gilchrist, Samuel P. Warren. 
He assumed the position of director of the School of Music 
and teacher of piano, harmony and theory of music in 
Stephens College at Columbia, Mo., in 1899, which position 
he still holds, and in addition to filling the duties of which 
he has has found time to raise the standard of music in the 
State of Missouri, to compose a number of meritorious 
compositions and to contribute various articles to the mu- 
sical press, one of which was the prize essay in the Mu- 
sician of November, 1904. Mr. Whitmer is also well known 
as a lecturer on musical subjects, many of which are deliv- 
ered before the students of the university. One of his most 
ambitious efforts was the presentation of a music festival 
at Columbia in May last, which included five soloists, a 
mixed chorus of 110 voices, and an orchestra of thirty 
pieces—quite an ambitious undertaking for a town of 5,000 
The press of Columbia gives Mr. Whitmer much deserved 
praise for giving this, the second annual spring festival, 
and the fact that Mr. Whitmer has already arranged for 
the third festival of this character is a good evidence of 
his accomplishment in this direction. Mr. Whitmer has 
accomplished much both as director of these spring festi 
vals and in stimulating the interest of musical students in 
that section of Missouri, and it is gratifying to note that he 
has been given hearty support. His compositions, which 
are growing rapidly in number, include writings for organ, 
voice, quintet for piano and strings, sonata for violin and 
piano, and songs for both alto and baritones, with full 
orchestrations. Also four miniatures for string orchestra 
and harp, In an article on some young Western composers 
the following tribute was paid to Mr. Whitmer: 

There is a modest but very talented young man who directs the 
musical department of Stephens College, Columbia, Mo.—T. Carl 
Whitmer. Heretofore Mr. Whitmer has chiefly been known to the 
general public as a writer for musical journals, his essays on 
Widor's organ symphonies having especially attracted attention. 
Recently he has issued two sets of songs, the poems of which are 
by Browning and Rossetti. He has published them himself, and it 
may be conjectured that the reason thereof is that the publishing 
firms refused them because they were not “adapted for teaching 
purposes.” But the world largely through the efforts 
of those who do unusual things. In these songs Mr. Whitmer has 
thrown tradition and custom to the winds, and has taken an en- 
tirely new position. In this respect he falls in with the present 
movement among the “younger” composers of France, as well as 
those connected with the Wa-Wan Press in Newton Centre, Mass. 
The “inner meaning’s” the thing. Periodic outlines, relationship 
of keys, intervals—these are secondary to the sentiment to be at- 


tained. (Here follows some ten lines of references to certain pas- 
sages in my songs which, however, have no interest for non-techni- 


moves 


cally trained readers.) 

He was ably seconded in his efforts by H. E. Rice, sec- 
retary treasurer; Nathan Sacks, chairman of the program 
committee, both of St. Louis, and W. L. Calhoun, chair- 


MISSOVRI STATE M.T. A. MEETING 
HELD AT CARTHAGE, MO. 







The general plans of the society as conducted by the 
various Officers and committees, were ably carried out 
through the assistance of the local committee at Carthage 
under the chairmanship of Walter F. McElroy, and the 
unanimous resolution which was passed in the business 
meeting thanking Carthage musicians and citizens gener- 
ally for their hospitality and successful efforts, was a well 
earned recognition of the work of the Carthage contin- 
gent. 

The convention opened on Tuesday, June 20, at 9 
o'clock, with a meeting of the president and vice presi- 
dents, to the number of sixty-five, at the Main Street M. 
E. Church, which was the scene of the entire convention. 
The meeting was followed by an invocation offered by 
Rev. Dr. E. W. Jeffrey, an address of welcome by Mayor 





T. Cart WuHitmer. 


J. F. Harrison, who extended a felicitous and hospitable 
greeting and who was ably supplemented by Mrs. W. J. 
Sewall, president of the Morning Music Club. Response 
was made by President Whitmer, and the first program 
of the convention opened with a paper on the “Develop- 
ment of Musical Appreciation in Small Towns,” by Mrs. 
Elizabeth F. Rhoads, of Webster Grove, which was fol- 
lowed by a general discussion, participated in by those 
present. 

At 3 o'clock a joint recital was presented by Clara 
Meyer, pianist, of St. Louis, and Mattie Lou Catron, con- 
tralto, of Kansas City, the program of which was as fol- 
lows: 

I A GEOR Goss wecksccccctbambbaeesps cocsecce Rubinstein 


VOR ME a 00 sdb onde cae demneeneebeebhecivvies Lfambatti 
et, BB vno.cs hdd 000tehls cian ER oo ekewcene Grieg 


evdeeh eeuebetecched Goring Thomas 
a re re Max Spicker 


REET, cervececcece 
Frublingstraum ........ ; 


RS ooo neha veuededad scceceubenses Liszt 
Intermezzo, op. 117, No. 1 Brahms 
Le Papillon jendwoaddhipootiss octet Lavallee 
Soteemey BD GMO oc cdcccccsccvccnctcose Chopin 


Clara Meyer. 

Ruhe, meine seele wee Richard Strauss 
Ah, My Child (The Prophet). 

Mattie Lou Catron 


Miss Meyer, whose reputation as a finished artist is well 


Meyerbeer 


known in St. Louis, proved a most delightful surprise to 
the large audience and showed to great advantage the re 
sult of her years of training abroad under the direction 
of the best masters. Her selections were timely and of 
sufficient variety to present not only the intelligently di 
rected skill of the performer but the wide possibilities of 
the modern concert grand. Miss Meyer has a freedom of 
style and a ready intelligence of interpretation that makes 
her playing most enjoyable, and supplemented as it is with 
a carefully cultivated technic, gives her a sureness of treat 
ment that stamps her work with authority. She appeared 
on several later programs in substitution of some absent 
members, and increased the very favorable impression her 
first appearance made. 

The evening concert of the first day was given up en- 
tirely to local talent and proved a very acceptable affair, 
in which some of the best talent of that section of the 
country was given an opportunity to show itself 

Possibly the most interesting feminine personality at the 
convention was introduced to the gathering on Wednes 
day, Jessie L. Gaynor, of St. Joseph, Mo., 
positions and children’s songs have won her national repu 
Mrs. Gaynor gave a most interesting talk on the 
Taste and Technic in Children’s Music 


whose com- 


tation. 
“Development of 
Study,” in which she advanced some epigrammatic argu 
ments which left but little room for discussion. Mrs. Gay 
nor advises that teachers who are trying to develop the 
juvenile mind in music should appeal to the understanding 
of children and see that they have a clear musical con 
ception ; that they are able to express thought; to hear and 
know every note and repeat it from memory. She claims 
that no musical thought has any value if fragmentary, and 
that if children are taught to compose before they begin 
to lose confidence in their own efforts it will advance their 
progress materially In support of this latter statement 
Mrs. Gaynor presented a collection of child compositions 
which showed some very clever ideas. Her terse analysis 
of the meaning of the word technic was well put—*‘tech 
nic means how to do things’’—and desire, plan and thought 
all come before doing. 

A round table discussion followed Mrs. Gaynor’s talk, 
in which Mr. Wylie, W. L. Calhoun, Nathan Sacks and 
James T. Quarles joined. The program closed 
group of piano numbers played by Mrs. Ralph Henry Day, 
of Joplin. 

The recital of Nathan Sacks, of St 
day afternoon at 3 o'clock, was a 
the only individual recital of the entire convention. Mr 


with a 


Louis, on Wednes 
distinct treat and 
Sacks’ prominence as a pianist of the Southwest and his 
Music Teachers’ Asseciation whetted 
crowd gathered 
within the 


prominence in the 
the anticipation of the large which 
to hear him, and it is 
of moderation to say that his 
thorough delight Mr. Sacks’ position as a 
of the graduating faculty of one of the leading St 
conservatories has doubtless sharpened his appreciation of 
correct rendition of the works of great masters, and as he 
has the added qualifications of temperament and expres 
sion he succeeded in performing a varied and difficult pro 
He obtained his finish 


quite bounds 
performance was a 
member 


Louis 


gram in a very satisfactory style. 
abroad under the tutelage of Leschetizky, whose “Wellen 
und Wogen” etude was included in the program Mr 
Sacks is probably at his best in the Beethoven and Schu 
mann readings, although his Chopin interpretations do 
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man of the executive committee, of Carthage. 
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Variations,” showed the intellectual side of an interesting of St. Louis, who presented the appended program ntelligent appreciation of the composer and his moods are 
yersonality. \ Sacks hz . : selfish llegro f a ' 
1 ality {r. acks has done much unselfish work to Allegro from Sonata, op. s3 ey. .Beethoven the fruit of years of study ler some of the best masters 
further the interests of music in this section of the coun- Fsue, G minor Rheinberger which have not been wasted . 
‘ é 4 cc VAaAsSted 
try, and his succession to the presidency of the association Capriccio, op. 76, No. 3 Brahms At 2 o'clock I} Ralnl ] a 
" he . - ; Mrs. Wyer oO clot on hursday Ralph Wylie, of Kansas City 
for the coming year was a graceful and well-earned recog rave t “nh bl ; tal } } 
rit fh ast lal , Summer Time (Song Cyck _—— an enjoyable violin recital, whit was decidedly al 
nition of his ardent labors in the cause of music His Davbreak fresco 
™ 1 ] 
complete program was as tollows \ ing ec 
a At 4 o'clock on Thursday two well known and talented 
P Still vening . < 
Sonata, C sharp minor, op. 27, No. 2 Reethove ne s artists of St. Louis gave a joint recital—Clara Norden 
Adagio sostem ret — sean igh . 
dagio ¢ Allegrett Pre agita . pianist, and Rosalie Wirthlin, contralt The interest in 
Impromptu, op. 142, No. 3 Schubert ir. Strin th , 7 
Kreisleriana, Nos. 1, 2 and 7 Schumann Fantasy, op. 4 With. Stenhamor his recital was maintained from beginning to end and these 
Imprompti A flat major p. 29 ‘ . Song Without Words Mendelssohn tists can certainly feel much pride in the positive success 
Berceuse ( Etude 4. N Baermann scored by them Miss Wirthl eT vs the reputation of 
Etude, of ! No. s Mr Wy l 
ro ncn t -- 7 ( ° ne cing one of the best contralt of the Southwest and this 
Nocturne, Op. 4 C minor ( tu (Un Ballo in Maschera) Verdi ] ; j 
Waltz, op. 42 ct from Concerto, op. 11 ror’ claim was amply sustaimed. In commenting on the recital 
' » Concerto, op hopir 
: - ’ = he Fwe 1 
Theme and Variations 7 Gade Delian GC mines Chopit the Evening Pres f Carthage said 
Wellen und Wogen (Etude) Leschetizky : ‘ At 4 p. m. yesterday Rosa Wirt t nt t und Clara Norder 
Melody, op. 16, No. 2 Doterwud: In commenting on this recital the Carthage Democrat pianist, both of St. Louis ' , ‘ M Wirt 
" : care t re ita aa rt 
Marche Mignonne, op. 15, N 2 Poldir says lin is a woman of maijesti enrt fe , ~‘* -an 
r s gift with ca gat 
Gnomenrecigen (Concert Etud« szt ' : ol ‘ 
. . 5 re . La The recital in the morning by Berenice ¢ Wryer, pianist fs a - oo ae H ' 
\nother muscellaneous concert was the event of Louis. and R. Patterson Strine, baritone, St. Louis, was ususually nt og f Hand Ambroise nas, R : s, Franz, Sel 
, . vert, Sch nd ( ao dl 
Wednesday evening and included piano numbers by Clara aa , year eden ‘“ gti ge Dc we gh ony 
. ar t roug nastery f all that er t the techni d f 
Meyer, solos by Mrs. Max Kaufmann, contralto, of St the lart. M Wirth ei 
‘ voca a SS rt Th Mace a 1 | 
eat | “of } s _ f ~ " ¥ ~ ar eo a - —- —_— 
Louis, and Celia Tra er, soprano, ol Kansas ( ity, whose | Miss Norden made a a « anist s te returned 
sweet, clear soprano voice was well suited to her selec from a long per f st Vier I k nd coming 
tions, which included the “Shadow Song” from “Dinorah’ ‘ nventior ale ca f i easior 
She gives one the f : j { he 
of Meyerbeer, and group i . ' 

" er tect te ‘ n finge 
lie Prinzessin Gries wer is her work urkat hougt ‘ re kable are 
Sta er Stra ¢ ther features f } r : Her ne i 
in ee ER Bra arked by extre fir f de . er he f 

cs im breadth by a . 
Miss Traber is a Kansas City musician throughout, hav sores : coe 
, Sp ¢ ns ‘ rchestral effe } f f 
ng received all her vocal training from one of the leading lations from t ul 
: grada ron « « ng ft by «a 
teachers there and making her début im a recital in No ' Hy studied a btle ’ ‘ f ed flects, parti 
vember, 1903 She has held the position of soprano in the } rly e | i te : reache : nmanding 
) : _ . | cight 
Clyde Congregational Chur: for three years past. Of | a 
} _ . Of Miss Norden’s ‘ St ouls t lo 
her appearance the Kansas City Journal noticed as fol | -. ager ag nyt a me 
vs man's Club recently the Globe-Democrat i 
She played with rare skill is es y sling be 
Celi , nte namer nd et lit in t ] 
s elia Rr mat entertai ent M day a e A riu f r especially g ! Her te ni ear she fine feeling 
epper Building was one of the most er able of the season . 
4 - said , The Westliche Post comments on her first St. Louis ap 
Miss Traber has a sweet and melodious voice, full of sympathet: 
ex] ressior und exquisite in its refined and tender pathos Hes ea te : ¥s 
me s not s remarkable for v« ime and power as tor tenderness | A oes sadihe ber aes er ‘ ' . ey § _ 
und sweetness, and is well suited to the love lyric, the serenade a nian - oo ase oo , va waere Ge BS 
clodies of Strauss and Chopir Her singing of the three Germar sven compunting Sas — = — 
songs was excellent and the three French songs were given with a | Mise Nord —~ , re by 
| 
ainty accent Miss Traber certainly won golden opinions from | worse composer Gte © = cole 
those wi heard her and should she continue her musical career mapay Soe ot ” “ : oe saying * 
ey prophesy for her a brilliant future at esventagt 
Bright bursts f \ seri 
Miss Traber’s singing was very pleasant to listen to were revealed to the sensi 
ind showed careful training and intelligent vocalizing SS ee a . ; : . , 
. 1 died wa re t burst t ' ‘ 
She has a clear lyric soprano of good size. Her style is alien 
; ; : | Miss Norden’s owt count of her rt cal career 1s 
very pleasing and her interpretations in good taste In i 
; . most interesting and show n additi t her musical 
commenting on her appearance the Carthage papers ex 
' apt talent, an ingenuousness that refreshing. So much so 
press themselves as follows ! It h t 
Le — 4 that nave taken the liberty to present it t ame trom 
Celia Traber, of Kansas City, a young vocalist who is rapidly , , 
her 
ising in musical circles, sang a number f beautiful » ‘ Her bee Certa TRABER ' ve 
features were her graceful presence, fine, smooth uality f tor my COR ES Wer © : : . te 
and excellent sice control Carthase Democret ther und «wae f wed |} t ‘ Veet 
' . Wve 4 { wide reputation and thos Ebling ar af Ernest | t ® } 
attende the morning session were not disappointed in hes é ceiving pert nt teais 
, hat be j 
Miss Trabe as ight sopr f at ent ' aying Mr. Strine ne f St sis st prominent musiciar t f z A 
e cal eraphix It is we se ery flexible Natur . and his rich, strong baritone voice rove a feature of yesterday's ante The re La « k 
hest work was the Shadow Song” fr Meverheer or 1 progran Resides being a musiciar { wide repute, Mr. Strine is After but two mont wee . erect sear, char 
: although a er songs were de ere with intelligence ' ne of the most conger and entertaining met ff the stage Mme. Brée, | was Sortunste & —o aoe 
Carthage Evening Press be found anywhere CS eI ee 6 . ’ : 
ntinued for four 
Che first event on Thursday morning was a joint recital Mrs. Wyer delighted her audience and presented many ' jam wense este ty aranted me ¢ P a 


viven by Rerenice C. Wyer. pianist, and Robert Patterson forceful claims to being ranked among the best pianists of having been spent m study of 
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It would be hard to say anything about Leschetizky which has 
not been said before, but so much in reference to my work with 
him: to me he was a friend in need, and I wonder now what I 
had done without his help and advice. My lessons with him were 
a revelation. What were at one time my weakest points, have de- 
veloped to be the strongest features of my playing. 

I owe much to Leschetizky, but I must not forget two other 
teachers who were most kind to me, and gave me every encourage- 
ment, Dr. Karl Nawretil (theory) and Fri. Franzi Miltter (vocal). 
Particularly the latter, who, being a very poetic and artistic na- 
ture, was truly a friend to me, and had a decided influence over my 
Her coming into my life marked an rw 
portant era in my life. It was then that doubts arose whether tc 
follow a vocal or a pianistic career. Ingeborg von Bronsart, a 
composer and pupi! of Liszt, was the first to awaken hopes in me 
of becoming a singer, and of this opinion were most of my friends 


musical development. 


in Vienna. 

Returning home in the fall of 1903, conditions were such as to 
dispel all doubts, and the pianistic career again came to the fore- 
ground 

Just how much my vocal study has influenced my piano work and 
has helped me in composition few will realize, and I have never 
regretted this interruption in my instrumental studies. I have ap- 
peared but three times before a larger audience since my return 


home 

November to, before the Schillerverein, at the recital hall, Odeon, 
a German society for which I had played several times previous to 
my departure for Europe, and which gave me a most hearty wel- 
come on my return. April 6, before the Morning Choral Society, at 
the Woman's Club, and et the State Music Teachers’ Association, in 
Carthage, Mo., on June 22. The success and encouragement I have 
received on every occasion have strengthened the hope in me that 
which it is my highest 


I may look forward to a concert career, 


ambition to follow. 
On Thursday evening another miscellaneous concert 


program presented for the first time the Apollo Club of 
Joplin, whose director, F. B. Rogers, also appeared in a 
number of well selected solos. Jeanette MacClanahan, a 
well known soprano of St. Louis, sang a group of songs 
which included Franz, Massenet and Henschel, and later 
the “Jewel Song” from “Faust.” 

The last day of the convention opened with a general 
discussion of aims and purposes of the association, and 
was followed by a recital by two Carthage artists, both 
young and talented, Nira Wright, soprano, and Rosina 
Morris, pianist, who played the Henselt concerto in F 
minor with the assistance of Nathan Sacks at the second 
piano. Miss Morris has a splendidly developed technic 
and contains all the promise of a fine artist. 

A diversion was furnished in the early afternoon re 
cital of Mr. and Mrs. James T. Quarles, of St. Louis, 
whe gave an organ and song recital. Mr. Quarles is or- 
ganist and his wife contralto of one of the leading churches 


of St. Louis, and they presented the following program 


in a praiseworthy manner: 
Organ Recital—James T. Quarles, St. Louis, assisted by Mrs. James 
T. Quarles, contralto. 


Dome, Bei @, 1 GG: GO. 8Oe cc cc cccksvcccssoceess Ludwig Boslet 
Allegro Moderato. 
Adagio. 
Allegretto. 
Finale— Moderato. 

Contralto Solos— 
DEE bheredsiveesaénccses siebtbeecnacadoeael E. MacDowell 
i . ciscucecubiiie enn ead oeeeousb eden E. MacDowell 
It’s Not the Thing You Do, Dear................. J. T. Quarles 
ar Fi sh cla wedndede cs ccccusdecee Liza Lehmann 





NaTHAN Sacks. 


Organ— 
Cds. sdivevswePaeaaeaeds 4 : -Horatio Parker 
EE inks Cogdhica ch epit uacletakees ovanees Joseph Callaerts 
BOD ccc cescasivccecscedees pis oe .Samuel Rousseau 
PT cn edaca cicceeadenies <oteee E. R. Kroeger 
Toccata and Fugue, D mimor.......... 66.60.00 ssees J. S. Bach 
Contralto— 
Nur wer die Sehnsucht kennt................ ... Tschaikowsky 
Tell Me Why Are the Roses So Pale............. Tschaikowsky 


Organ March on a Theme of Handel............../ Alex. Guilmant 

One of the most interesting of all events of the con- 
vention, and which carried with it in the way of valuable 
information, was the song recital of William John Hall, 


tenor, of St. Louis, who gave a lecture-recital on songs 
of the East, the first group embracing Arabia and India, 
the second Japan and Egypt, and the third China and 
Persia. Mr. Hall was ably supported by Katherine K 
Hall at the piano. Both Mr. and Mrs. Hall are prom- 
inently identified with the music of St. Louis and since 
joining the St. Louis colony of musicians have made them- 
selves popular musically and personally. Mr. Hall has 
given years of research to the subject of his lecture-recital 
and has the added advantage of having traveled in the coun- 
tries whose songs he presented. He sings with clearness 
and distinctness and an almost unimpeachable method of 
tone production. His clearness of speech lent the added 
delight of being able to understand every word he uttered, 
a quality too often lacking in singers. His voice is a pure 
lyric tenor, of good quality, full of beauty and resonance 
Mr. Hall adds to his accomplishments as singer those of 
choirmaster, composer, organist and teacher of voice, and 
in much of his work he is ably assisted by his charming 
wife. His “Songs of the East” recital should be heard in 
every musical community. . 

The entertainment side of the convention closed with a 
miscellaneous program on Friday evening, which included 
an appearance of Catherine Sherwood, one of the sopranos 
of the Savage English Grand Opera Company; Genevieve 
Hussey, of St. Louis, and Walter H. Wheatley, of Joplin 

At the business meeting for the election of officers for 
the coming year the nominating committee placed in nom 
ination Nathan Sacks for president; H. E. Rice, secretary- 
treasurer, and a board of directors, which includes some 
of the best musicians of the State, all of whom were 
unanimously elected 

A composition committee was created for the purpose 
of stimulating effort in that direction, and it was decided 
to offer a first prize of $50 for the best composition pre 
sented during the next year by a Missouri composer, and 
it was further arranged to offer other prizes for com 
positions of lesser merit. 








Richard Strauss’ new opera “Salomé,” founded on Oscar 
Wilde’s play of that name, will, it is stated, be produced at 
the Theatre Royal, Turin, in the course in the coming 
winter. Curiously enough, the principal part of this work 
will be undertaken by an artist whose name is Salomé 


Krusceniske. 
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BOSTON NOTES. 


July 15, 1905 
OHN C. MULLALY, many years musical director of 
5 the Hollis Street Theatre, has resigned and become 
a member of the Boston Symphony Orchestra 
eS & 
Alice R. Cole left last Sunday to fill some engagements 
on the Pacific Coast 





eS = 

Frederic Howard, dean of music in the University of 
lowa, at Des Moines, was a visitor in Boston recently 

eS <& 

Claudia Aspasia Hockenhull is the full name of Froh 
man’s new comic opera star. The name of Tasell is her 
mother’s family name and evidently was regarded better 
adapted for the stage. She is young, pretty, very chic, and 
ought to be a success 

oe = 

M. Agnes Patterson, pianist, assisted by Mrs 
Eikheim, violinist 

H.) Town Hall on the even 


Hall Mc 
Allister, soprano, and Mr will 
recital at the Manchester (N 
ing of Monday, July 31. The proceeds of the concert will 


be shared with the South End Day Nursery of that city 


give a 





Francis Walker in Spekane. 

HIS well known singer, lecturer, author and teacher is 
scoring great success in Spokane, Wash., which is 

now a city of 75.000 inhabitants and possesses a climate un 
rivaled by that of any American city, and most favorable 
to the study of singing 

teachers profit by Mr 
by the study of repertory and methods with him and with 


Many of the leading singers and 
Walker's Summer School of Music, 
Eugéne Bernstein, one of New York’s finist pidnists and in 
Francis Walker's personal 
Both gentle 


structors The school is under 


direction and located in a delightful house 


men will remain in Spokane until the middle of September, 
their time being completely filled so that they are justified 
in arranging for a term quite twice as long as was first 
About the first of October they will return to 


It is note 


intended 
New York to resume work with large classes 
worthy that without a line of advertising they have drawn 
students to Spokane from several States and from Canada 
They are also filling engagements for concerts and recitals, 
the following being one of their programs recently given 
before an audience that crowded the hall and showed the 


greatest enthusiasm for the music and for Mr. Walker's 
clever descriptive talks 
Thou Fairest Ange! Graben Hoffman 
My Heart, Open Wide Seidel 
Francis Walker 
Nocturne, No. 5 Chopin 
Waltz, No. 14 Chopin 
Mr. Bernstein 
Scena, A te l'estremo addio Verdi 
Mr. Walker 
Harmonious Blacksmith Hande! 
Mr. Bernstein 
Scena from The Fiery Cross Max Bruch 
Mr. Walker 
L’ Alouette Glinka- Balakire ff 
Mr. Bernstein 
Folksong 
Mr. Walker 
Rigolett Paraphrase de Concert Liszt 
Mr. Bernstein 
Song, Becaus LD) Hardelot 


Mr. Walker 





Virgil Piano School Recital. 


HE Special Summer School full 
swing at the Virgil Piano School, 19 West Sixteenth 
street, yet amid all the rush and hurry of lessons Mrs 
Virgil finds time to entertain the students in a way which 
is both delightful and instructive 
Last Tuesday evening Mrs. Virgil's talented pupil, young 
Warner M. Hawkins, played a recital which afforded not 
mly entertainment but a of satisfaction to the 
listeners who comprised mainly the pupils who are here 
a distance to take advantage of the special session 


Session is now in 


source 


trom 
for teachers 

Warner Hawkins opened the program with a Bach pre 
and interesting, the 
This was fol 


lude and fugue, which was clear 


themes being especially well brought out. 


lowed by the first movement of a Beethoven sonata, in 
which Mr. Hawkins displayed much taste and excellent 
phrasing. Evidently the next three numbers pleased his 


own fancy particularly, for he gave them an exceptionally 
poetical and interesting interpretation 
After a short rest there followed a series of Chopin 


compositions, which increased in interest and effectiyeness 


The nocturne op. 31 No. 1 was excellently rendered 
This was followed by two Chopin etudes, the Moscheles 
study, in which two notes are played against three all the 
way through, and the beautiful rolled chord etude which 
in the old way of playing rolled chords, contained almost 
insurmountable difficulties. Mrs. Virgil claims that the 
expert and skillful way of playing rolled chords according 
to her new method makes these difficulties far less, so that 
they come within the complete mastery of earnest pupils 
rhis certainly was proved by Warner Hawkins’ playing 
His execution was graceful and accurate, the melody and 
exquisite harmonies were well brought out, and the com 
positions as a whole were played with warmth and feeling 

The preludes Nos. 1, 10 and 7 were splendidly played 
and in response to a hearty encore Warner Hawkins gave 
another prelude, the No. 23 

The Chopin scherzo in C 
gram, and was played with freedom and assurance 
Hawkins once 


sharp minor closed the pro 


\ hearty recall brought Warner more 


to the piano, and he gave in response a charming piece by 
Bizet shows temperament 
and has made most remarkable progress for the short time 


The young pianist certainly 


devoted to musical study, less than one 
Virgil 


he has actually 
year, under the personal instruction of Mrs. A. M 


Charlton's ‘‘ Shakespeare Cycle."’ 

N interesting novelty which is likely to have during 
A the coming season much the same vogue as was en 
joyed a few years ago by Liza Lehmann’s “Persian Gar 
den” is Grace Wassall’s delightful “Shakespeare Cycle.” 
This work was produced last season at Carnegie Hall 
with Mme. Gadski. David Bispham, Marguerite Hall and 
Kelley Cole as the quartet and made such a pronounced 
success that it was done during the season in many other 
places. The most important of the outside performances 
of the work was the performance at the Auditorium im 
Chicago with the same quartet, the occasion being the an 
nual concert of the Juvenile Court, one of the fashionable 
charities of that city 
It is proposed by Mr. Charlton to bring performances 
of this the of the 
societies of the smaller cities by offering a quartet consist 
ing of David Bispham, Madame Shotwell Piper, Katharine 
Fisk and Kelley Cole, with Ethel Cave at the piano. This 
combination, while very strong, and one in which all the 


work within reach musical clubs and 


voices blend beautifully, is not so expensive as to be be 
yond the reach of ordinary engagements. This quartet will 
do twenty-four performances of the work continuously, be 
] he 


great success of the work last year has developed such an 
interest in it that this limited number of performances this 


ginning Monday, November 13, in the Middle West 


season will be readily booked. The cycle is published by 
the John Church Company, and its large sale is an addi 
tional indication of its popularity 
Lacky Winners. 
HE winners of the voting contest arranged by the 
management of the Warren concerts at St. Nicholas 


Garden were as follows: Reginald W. Boardman, 411 West 





14$th street; Philip C. Kranthoff, 787 Fifth avenue; Ed 
ward Warrendorf, 635 Madison avenue; Sidney Ossoski 
40 William street; Mrs. R. Grant, Middletown, N. Y.; 
Ed. R. Salter, Times Building; Walter Campbell, West 
Forty-second street; Bernard Armour, 19 Attorney street; 
Ellen Horan, 110 East Sixtieth street; Mrs. Grace Was 
sell, Chicago; Miss V. J]. Haensler, 40 Wall street; Mrs 
Anna Nardyz, 67 West 1o7th street; Addie Moclair, Man 
hattan avenue; Marie Chalus, Fifth avenue, and Mme 
Shotwell-Piper, 312 Manhattan avenue 
Maad Powell in Africa. 
Mos accounts of the doings of Miss Maud Powell in 
Sovth Africa 

Miss Powell's reception was most enthusiastic, and deservedly »* 
She deserves all the encomiums that have been penned in the English 
and American press * * Every note clear, crisp and truc 
* * * Technic faultlessly correct * * * vociferously encored 

* * marvelous powers of execution The Owl, Capetown, 5. A> 

It can be safely said that it is indeed seldom that so rare a treat 
has been enjoyed in this country Nothing but admiration can be 
given to her magnificent violin playing It has delighted and as 
tonished every connoisseur of music in the peninsula . 
Messrs. B. & F. Wheeler are to be congratulated on bringing to our 
shores so talented and famous an artist The New Era, Cape 


town, 5 \ 


The violinist Kolkmeyer, of Cologne, was engaged for 
next season as concertmaster of the Bremen Philharme.iic 


Orchestra, and as leader of the Philharmonic Quartet 





toward the close of the program 
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Marie Hall in England. 


ERE follow some English press notices of the gifted 


young violinist, who is to visit America under the 


auspices of Henry Wolfsohn 
Notwithstanding the wintry w i and snow covered gr there 
ir «6ptar t 


Ha *“*-* 


was no falling off in particu 


Mart 


attendance The bright 


the evening was undoubtedly inist 


the young vi 
Miss Hall's performance was abs 


us forget the difficulties and listen to the musk 


ment when Pagannini is concerne The Birmingham Post 





i the young mer a perfect 


Miss 


At the close the audience accorde 


ovation, and after repeated with 


recalls 


Ma 


an 
encore.—The Birmingham Daily 
There is doubt as | 


no her place among the great violini 


The Birmingham Evening Dispatch 
Hall was crowded 


The Birmingham Town 
Miss Hall 


Birmingham 


may become greatest lady vi ‘ n record 


Gazette 


Showers of double note and flutelike harm 


Man 


octaves, 


were played with unerring accu hester 


Maric 


istice owing t health, fully rea 


was a good audienc« 
failed to 


highest 


There 
casion, do herself 


the anticipation yesterday, and succeeded in a ne t th 


mechanical dexterity of which sh« ssesees 5 urge a share, th 
depth of feeling which proves her to be an artist The Mat 


Courier 


the second Harris neert, held 
was Marie Ha She has 


Manchester, hes ne is fuller 


The principal attraction of 
the Trade Ha 


was heard im 


night at bree 


vastly since last she 


more resonant und she has gained very < nm ex ess 


Manchester Dispatcl 
Hall, 


shone 


Maric the bright particular star of the « nd 


concert, very brilliantly of 
the 


the 


recently returned te atfor 


circumstance made gratification { witnessing cr magnificent 
display all the 
that doubt 


before ° * 


technical greater 
she astonis i ever hose who ha 


M iss 


self, so without 


heard her 


tistic excellence that should make a Britiat 


her The Manchester City New 
The crowded state of the Philhar: 
Maric 


Livery ( ier 


have been anticipated 


general admiration The 


Miss 


more matur« her tone sc< st gaine 


In many respects Hall has advanced in her art since 


season; ber style is 


in volume, while her technic is quite phet enal.—Glasg Evening 


Citizen 


It would be difficult to compare 
with that of ber rivals, and to point t precisely ite d guishing 
features Let us 
foundations, her tec 
mag { 


the “natural 


In everything M ia ‘ ‘ b ‘ ( 


Record 


A very large audience asset ‘ t Meky 


day afternoon on the occasi 
rison's series The evtre f attra ‘ M e Hla 
the wonderful giv t I ‘ . 
n her tw ‘ to Edinburg ‘ t sve b 


greatly er 


Evening Dispat 


The secor Harrison conce k 


Edinburg Saturday at hef ge 


The fair « 


ease which belittled their terrible aract 


again | ght to b her treat ‘ ‘ 
ahttu ' iar lt 


materia adv 


executive marvels 


the work a lofty, 0 


grimage 


She plays with authority ar 


The Sheffield Ts 


with a full 
Marie Hall to 


violinists of her sex, and ‘ t ake 


It is 


clare 


gifted fiddlers of the 


gga A man with some capital and a | yledax 
ot the band an orchestra | ines i bury toch 
and take a llaried p t manager f ti ! ! 
orchestra department of a n ri 1s 

and 
Addr B  & mon “T) 


well established 


referer 


and 


City 


LOVISE B. 


VOIGT 


SOPRA 


Vocal Inatruction 
STUDIO 
338 WEST 66th STREET, 
NEW YORK. 
Telephone: 4601R Columbus 











—— 


26 


THE MUSICAL COURIER. 


I a 











"ROUND ABOUT THE TOWN. 


BESSY LECT ts AEE 
Mrs. Henry Smock Boice is continuing her vocal classes 
this month, but will take a vacation in August. She will 
resume work in her new Carnegie Hall studios in Septem- 
ber. Mrs. Smock Boice is planning for a busy season of 
concerts and studio receptions in her new habitation. 
Many of her pupils are church singers. Some of the 
best known are: Miss Stillman, soprano of the Congrega- 


tionai Church, Flushing; Grace Demarest, contralto, 
Throop Avenue Presbyterian Church, Brooklyn; Elsie M. 
Ford, contralto, Baptist Church, Flatbush; Marie Perte- 


sen, soprano, Reformed Church, Flatlands; Evelyn Chap- 
man, Simpson Church, Brooklyn; Susan L. Eastman, con- 
tralto, Plymouth Church, Brooklyn; Marion Kinsley, so- 
prano, Presbyterian Church, Rahway, N. J.; F. P. Boyn- 
ton, tenor, also at Rahway; Sadie New and Fannie Van 
Dusen, sopranos, in the Reformed Church on the Heights, 
Brooklyn; Mrs. C. M. Miller, contralto, Fourth Presby- 
terian Church; Lucie Boice-Wood, soprano, St. James M. 
E. Church, and Hazel Briggs, soprano, Temple Mount 
Zion, this city; and Cora L. Duncan, soprano in the Pres- 
byterian Church, New Brunswick, N. J. 
eS & 

Mary Palmer Byrne Ivy, the contralto, whose work is 
favorably known at music festivals, sang at 
Ocean N. J., on Saturday last, and in the per- 
formance of the “Holy City” at the Thousand Islands last 
She will actively engage in local concert work 


becoming 
Grove, 


evening. 
next fall. 
et 


- 4 

whose many musical poems written in 
honor of (Maud Adams), and interpreted 
in countless Frohman productions, is now seriously con- 
templating making a try for still greater eminence in the 
musical world. He is writing the score for a comic opera 
and has enlisted the services of E. Erskine Greville as lib- 
rettist Mr. Greville has met with recognition as a 
dramatist, but his operatic ability is still an unknown quan- 


Saenger, 
“Lady Babbie” 


Gustav 


tity. 
eS & 

Frederick Coit Wight, the scion of an old Puritan fam- 
ily of New London, Conn., is one of the youngest com- 
posers of a successful comic opera score in this country. 
His music in “The Girl and the Bandit” is not only tuneful 
and tinkling, but shows the composer to be a thorough mu- 


sician, who, like the great masters, can write music to suit 
both the masses and the most critical of musicians. Mr. 
Wight’s “Patrol” and “Military March” are two composi- 


tions which are well liked and largely played by regimental 
bands all over the country. 
eS & 

Searelle, who has written the incidental music 
and most of the plot of the poetical drama “Mizpah,” is 
also a comic opera composer of some renown abroad. His 
play “Mizpah” may be heard in New York this fall, and 
as it has met with success in the far West it will be warm- 
admirers of biblical drama 


Luscombe 


ly welcomed by 





George Hamlin in Germany. 
HE appended press notices speak of George Hamlin's 
singing in Dresden and Berlin: 


In his second Liederabend George Hamlin fully justified the in 


terest which the public has displayed toward him. He has his 


RAFAEL J O bo 


voice and technic fully under control and with this attains his shad- 
ing in delivery more from intelligence than from inner feeling. 

The tone character of his flexible tenor voice, especially in the 
lower register and piano tones, is very good. In the forte Mr. 
Hamlin uses the open chest tones of the Italian school, which af- 
fects one a trifle unpleasantly, especially in the rendition of German 


songs. However, in contrast the “mezza voce” is “full of mar- 
row.” 

The singer gained much applause.—Berlin Tageblatt, March 23, 
1905. 


The vocal art of George Hamlin is of quite another sort. Splen- 
did material and conspicuous vocal intelligence are here combined. 

The high chest register, for which the singer has a decided pre- 
dilection, is the most pleasing. When he uses this his voice is re 
markably well rounded and of splendid resonance. The singer uses 
the mezzo forte noticeably little; he seems to go intentionally out of 
its way. The dynamic shadings appear always in contrasts. Fol- 
lowing close upon a murmured piano comes the full force of the 
chest register. This is the vulnerable point in his art, but with 
standing it, he is a capital singer.—Berlin Germania, March 29, 


1905. 

George Hamlin followed up his successful Strauss evening by a 
second concert, at which, among others, were heard the modern 
lyrics of Hugo Wolf and Hugo Kaun, etc. By the aid of his flex 
ible, well schooled tenor, he was able to carry out his program 
to a most successful issue, and in his art of interpretation the most 
critical taste could find nothing lacking. One is forced to admire 
the energy and industry by which this American has been able to 
penetrate into and catch the true spirit of the German art.—Berlin 
Deutsche Tageszeitung, March 31, 1905. 





George Hamlin conquered all Dresden by his superb art. He 
scored such a decided success that even our most rigid critics did 
not hesitate to place him at the side of Germany's best credited 
singer. 

Mr. Hamlin, at the close, 
several songs.—Dresden English and 
1905. 


received ovations and had to repeat 


American Register, March 4, 





Geo. Hamlin gave a recital in Musenhaus on Monday night, the 
program being devoted entirely to songs of Richard Strauss 

The singer is an American by birth, yet be has an excellent mas 
tery of the German language. He possesses a soft, lyric voice of 
genuine tenor timbre and good depth. He has learned very much 
both in the technical as well as the musical side of his art, 
sesses temperament and intelligence; in fact, all the qualities which 
fit him for a lieder singer.—Dresden Zeitung, February 22, 1905 


and pos- 





Emile Mathieu, director of the Ghent Conservatoire, has 
just finished a three-act opera, “La reine Vasthy,” with a 
libretto written by himself. Brussels will see the premiére 

eS = 

Prague heard the premiére of Vero's 
an opera comique. 


“Der Schnurrbart.”’ 


ce se 


Marteau and Lamond are planning a cyclus of Beethoven 
sonatas for violin and piano, to take place in all the large 
cities of the musical world. 

eS & 
“Elisabeth” 


Fritz Kaiser's new opera was produced at 


Bautzen. 








“THE NATIVITY.” 





HE production of “The Nativity,” by Adam Geibel 

first produced by Tali Esen Morgan at Ocean Grove 
was a great success in every way. The cantata is away up 
and beyond the usual modern composition of its class. It 


is inspirational, stirring to a degree, melodic, full of rich 
harmonies, essentially ecclesiastical, interesting in every 
line. The choruses particularly, “Rejoice Greatly,” “Hark, 
the Harps!” and “Peace to All the Earth” were stirring 
and impressive. The solos were sympathetic, sincere 
melodic, and there was a happy absence of tiresome recita 
tive. The work had been thoroughly prepared by Mr 
Morgan, whose feeling in it was contagious. Chorus, or 
chestra, soloists were infused with the spirit. Excellent 
work was done by all 

Frederick Wheeler, baritone of the Church of the Divine 
Paternity, New York, where Warren Andrews is organist 
scored a success in the cantata work, as in that of a mis 
cellaneous program preceding Few singers before the 
public have the distinct enunciation of Mr. Wheeler, or 
the power to throw himsclf into the part he sings. His 
voice and presence are sympathetic, the former rich 
strong and carrying. He has one of the best church choir 
positions in New York, and is in demand for concert and 
oratorio work. He sang seven times in Carnegie Hall 


last season, and was heard in Elgar's “Apostles.” 

Florence Hinkel, the West End Collegiate 
Church, has the and finish of voice of Mme. Barili, 
of the Creatore She was recalled many 
praised through the Her solo 


soprano of 
timbre 
times 
work 


Company 
and greatly house 


was unusual in many respects 


Mary Byrne-Ivy taxed severely Mr. Morgan’s firmness 
as to encores, the people insisting vigorously after every 
thing she sang. Her “Sleep Sweetly” in the cantata was 


artistic in a high degree. She is graceful and fascinating 
in appearance 
Cecilia Bradford, 
New York, who is here 
brilliancy of the 


being recalled three times after the 


Bradford Wn 


added much to 


iartet, 


the 


violin artist, of the 


for the season, 


miscellaneous portion of the program, 


“Hungarian Dance,” by 


Kela Bela. Miss Bradford is a great favorite ui this part 
of the country 

“The Nativity” contains solos for baritone, contralto, 
tenor (or soprano), duo with soprano and baritone, chor 
uses for men and for women, and full choruses. It is 
short and very beautiful. The composer, a gentle, quiet 
man, was presented by Mr. Morgan and given a long and 
cordial ovation 

Next Wednesday Stainer’s “Crucifixion” will be given, 
with Jeanette Fernandez, soprano; Reed Miller, tenor, and 


Henri G. Scott, basso. This will be followed on Saturday 
by a brilliant miscellaneous event, 
Miss Niebuhr, Ed. Johnson, William Harper, Julian Walker 
The Philadelphia Festival Chorus is 


with that of Ocean Grove 


including Rider-Kelsey. 
and Dr. Freemantel 
coming on to unite 


Oratorio, Concert, Recital. 
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will be able to furnish a practical experience with choral 
-al 


e works which will have great value in the general musical 
education 
o ae an 
= <<& 








At the second studio lecture by Rossiter G. Cole with 
~e i a —_ del ne lalte /- 
HE Columbia Schoo! of Music, founded in 1901 by Citizen, Buffalo Courier, Buffalo Commercial, Buffalo po resales rt arash ~ As saan re 
Mrs. Clare Osborne Reed and the late Estelle Times, Philadelphia Times and many important journals eceshh in ants ne si Bi . > we which “~~ ‘Tealian 
Brackett-Phelan, is preparing new work for its curriculum. of the West and South. Mrs. Bussing has been successful - French operatic fae a , . Ae ss . ie nt 
Helen A. S. Dickinson (Mrs. Clarence Dickinson) M. A., as a teacher during her residence in Chicago, and it is lohan Kuhr = Cnt Bh ‘Wnieet Weal H Panty en we 
Ph. D., who took the doctor degree with the highest hon- on account of her general capability and fine personality a rem Phen = , a ; pain . . ' tay é' , 
ors at Heidelberg University, Germany, incidentally open- that she has been called to the Columbia school . . Mr fers ir r i ( “a - pot , " . s +“ 
' ' l syveul «¢ avati t etl a ul if nons aie 


ing to women that university's department of philosophy, Imogene Gould and Charles E. Prior, who have shown 


has prepared for the Columbia school a series of six lec- special aptitude for training the singing voice, have been 


tures along the lines of the correlated arts, music and also added to the vocal faculty. The piano faculty receives 
painting. The topics are “The Beginnings of the Italian E. Hamilton Collins with the new season CHICAGO MUSICAL COLLEGE 
of 


Renaissance ;"” “The Musical Elements in Color Art;” Owing to the prospective extended absence abroad 

“Tintoretto, the Wagner of Color Art;” “Standards and Lillian Woodward Gunckel, who has been in charge of the Pounded 1am nt IEGPELD. Presiden 
Problems of Art and Music in the Classic and the Modern department of dramatic culture, Kate Wisner McCluskey 

World;” “Some Encroachments of Color Art on the on been called to take charge of the work of the depart College on. 08 wicigr Boulevard, Chicage 
Province of Music,” and “Some Standards by Which ment Mrs. McCluskey has had ample dramatic study ,., - ae — st complete College of Music and Dramatic 
Pictures and Music Are Judged from girlhood and a long teaching experience In the Has the strongest faculty ever asses ed te @ echoes! of Muses 


rhe decision of the school to introduce the above arises larger practical work of staging plays she has to her credit Learning 


from the belief that “a study of the allied arts is neces- eminent successes in the assemblies at Chautauqua, N. \ St 
sary to give the music student a broader comprehension of and Marinette, Wis. What may be expected of her as HOOL OF ELOCUTION, 
the meaning of music and a deeper feeling for the sig instructor will be inferred from the following concise plat ACTING, OPERA, 





nificance of the works to be interpreted.” The lectures are form from her own pen: 
to be open to the students in all departments of the school, “I believe in simplicity and sincerity as the basis of art MODERN LANGUAGES. 
and they are to be a part of the course leading to the de-_ I believe in the future of reading as a fine art, providing 
r e a part « ! k f BOARD OF MUSICAL DIRECTORS: 
gree of fellow of the Columbia School of Music The it is made a real study and expression of literature. I be 
announcement of this work will carry with it significance lieve in the human speaking voice as an instrument wor Dr. I IEGPELD EMILE SAURE 
a ti , , , mee Dr. LOUIS FALK HANS von SCHILLER 
to all who have observed the music-educational conscience thy of as many years of training as the singing voice, the WILLIAM CASTL! am wee ad a 
: WII CAS ‘ 2D LIST ANN 
with which the school has pursued its work in the four violin or flute. I believe in the human body as the sculp- pepwaw pevries FELIX BOROWSKI, 
years of its existence. It is the desire there that no de tor believes in the figure hidden in his block of marble ARTHUR SPEED WALDEMAR LUTSCHG, 
tail of instruction shall pass slipshod. It is a working that it may be carved into beauty of line, and, better still, MRS. O. Lb. POX \LEXANDER von FIELIT? 
‘ HAR ONW rec School « tit 
school and will continue to be so while its present founder into constantly changing and varying beauty of expression ant AY, D ca . 
director is the impelling forc« True, it is too late for most of us, but there are children — 
F RECENT ACQUISITIONS TO THE FACULTY; 
The school is ready to announce as an addition to its to begin on and many who can still be he Iped 
~ d ? - ; : : WALDEMAR LUTSCHG, The Great Russian Planiat 
vocal department the splendid soprano, Clara Henley Bus Another branch of work to be begun this autumn is a ALEXANDER Von FIELITZ, The Eminent Composer 
sing, who has earned by her work as singer a remarkably system of choral classes in which it will be urged upon HANS SCHROEDER, The Distinguished Baritone 
fine collection of reviews from the public press. These in- every pupil of the school to participate rhree classes wil FREDERIK PREDERIKSEN, The Scandinavian Violinist 
clude extended critiques from the New York Sun, New’ be formed—one for beginners, a second under the dire BMILS a RET, The Worlg-renee Violts has been 1 
‘. " n > engaged ! aterm years 
York World, New York F:garo, New York Evening Post, tion of Mrs. Bussing, and a third under the director of the 
Catalog matied [ree 


New York Staats Zeitung, New York Herald, Brooklyn vocal department, William A. Willett. In time the school 
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Mozart D fantaisie and the Beethoven sonata in E flat 


from the opus 31. 
eS & 


Ralph Walter Steindel is the latest name entered on the 
solo ‘cellist’s waiting list of the Theodore Thomas Or- 
chestra. Young Mr. Steindel was born July 3, 1905, the 
first child of Mr. and Mrs. Bruno Steindel. May his 
shadow never grow less; father and mother Steindel the 
same, 


Se <= 


The third of the Chicago University summer concerts in 
Leon Mandel Hail was given July 11 by Organist Clarence 
Dickinson and the soprano Grace Elliott Dudley. The at- 
tendance was larger than the liberal gathering of the pre- 
vious occasion reported last week. The organ numbers of- 
fered by Mr. Dickinson were a Bach fugue in D; the air 
from the Bach orchestral suite in D; the gavotte from 
Martini’s twelfth sonata; the finale from Vierne’s first or- 
gan symphony; a scherzo by Dethier; a prayer in F by 
Guilmant; Seeboeck’s minuet in antique style, arranged for 
organ by Mr. Dickinson; Mr. Dickinson’s own “Lullaby” ; 
the Arkadelt-Liszt “Ave Maria” and Liszt’s sequel, “Evoca- 
tion a la Chapelle Sistine’; the Sinding “Rhapsody Guer- 
rierre” and Elgar's “Military March.” 

Now the Dickinson muse is accommodating. It speaks 
whenever called upon and genialty is its keynote. It is the 
same whether in composition or in performance at the or- 
gan—what he writes or plays has nervous vitality, plus the 
well wrought technic to produce it. His manner of inter- 
pretation, aided always by musical warmth, is nevertheless 
sturdy and consistent when presenting the classics, and for 
this reason both the classics and romantics of the organ 
literature are interesting and beautiful under the conditions 
he provides. With more of such players in the field the 
organ, as purely a solo instrument, would gain largely in 
the West. It has never grown popular here. 

Miss Dudley’s numbers were the “Habanera” from “Car- 
men”; the “Elegie,” by Massenet; Lemaire’s “Vous Dansez, 
Marquise”; the aria, “O, Had I Jubal’s Lyre,” from Han- 
del’s “Joshua”; “The Dawn,” by D’Hardelot; “The Elf 
and Dormouse,” by Clayton Johns; “My Heart and I,” a 
manuscript by Horace Lozier, and “Wouldn't It Be Queer,” 
by Mrs. Beach. Miss Dudley is a young artist who is still 
coaching here with her only master, Karleton Hackett, of 
the American Conservatory. She sang the group in 
French superbly—in “Chicago French,” Mr. Hackett called 
it, since > the young lady has never been abroad. Her voice 


is not particularly large, but it is flexible, for she sang an 
uncommonly perfect scale in the Handel aria. Her decla- 
mation of the texts was particularly pleasing with regard 
to their varying humor, and her enunciation was in most 
instances perfect enough to be understood. She is ready 
and desirous of entering upon the regular oratorio and re- 
cital routine of the concert singer and she will give pleasure 
wherever she appears. 
eH & 

The third of the summer morning recitals by the Ameri- 
can Conservatory was given July 13 by the soprano Mabel 
Goodwin and violinist Leon Marx. Miss Goodwin is a 
singer with a voice of no great power, but whose use of it 
is generally creditable. Since her low voice is as yet of 
better quality than the high, the Nevin song “Mon Desir,” 
written lower than the rest, was the most enjoyable of her 
selections. She sang also “Elsa’s Traum,” from “Lohen- 
grin”; Schumann’s “Widmung” and “Siisser Freund”; 
Giordano’s “Caro Mio Ben”; German’s “Love, the Ped- 
lar”; Wilkins’ “Fireflies,” and Adolph Weidig’s “Good 
Night.” 

Mr. Marx’s selections were the C minor sonata by Tar- 
tini; the adagio and scherzo from the Vieuxtemps fourth 
concerto, and the introduction and rondo capriccioso by 
Saint-Saéns. Saide Krause played the piano part of the 
sonata and was the very capable accompanist of the morn- 
ing. Marx has the fineness of style usually found in tal- 
ented artists who got good training very young. It may not 
be generally recalled that as a pupil of the late S. E. Jacob- 
sohn, first in Cincinnati, then in Chicago, Marx was the best 
of the boy violinists in the West fifteen years ago. He is 
a master of a pure tone and very sure left hand that was 
good enough to bring out plainly and at a furious tempi the 
Vieuxtemps scherzo and the Saint-Saéns rondo. This, not- 
withstanding the great humidity of the atmosphere, which 
made violin strings much less responsive than normally. 

The next recital will be by the pianist Heniot Levy and 
soprano Grace Elliott Dudley. 

eS & 

The National Summer School of Music, under the man- 

agement of Ada M. Fleming, for Ginn & Co., has concluded 


its two weeks’ session in school music methods, Kindergar- 
ten Institute, July 3 to 15. A very large class was in at- 
tendance from many States. Thursday evening, July 13, a 


students’ choral recital was given in the LaSalle Avenue 
Baptist Church, under the direction of Frederick E. Chap- 
man, of Boston. The chorus of upward of a hundred 
voices sang Mer Mendelssohn's 's_ “Greeting” ; ;_ arrangements of 


Rubinstein’s “Wanderer’s Night Song” and Schubert's 
“Who is Sylvia?” Hiller’s “He in Tears That Soweth”; 
Franz Abt’s “Ave Maria,” with solo soprano (Mary Eliza- 
beth Cheney, New York), and Vincent’s “Jolly Winter.” 
Members of the class also presented solo numbers that 
added variety to the program. They were Mr. Gilpin, of 
Illinois, organ; Miss Anthony, of Michigan, soprano; Mrs 
MacGuigin, of Missouri, soprano; Miss Bryan, of West 
Virginia, cornet; Miss Lusk, of Colorado, contralto; Miss 
Hinkle, of Kansas, piano; Miss Smith, of Tennessee, so- 
prano; Miss Curtis, of Missouri, soprano, and a ladies’ 
quartet composed of Miss Heid, of Michigan; Miss Burriss, 
of Kansas; Miss Rodkey, of Pennsylvania, and Miss Jor 
genson, of Wyoming. 

As choral director Mr. Chapman is disposed to observe 
all proper effects to be had through gradation of dynamics, 
and his singers are required to preserve a lovely tonal qual 
ity continually. The Western session of the company’s 
school will be held in Portland, Ore., July 24 to August 5 
There is a slight change in the teaching personnel of the 
two sessions, but both are under the management of Miss 
Fleming, who is also instructor in methods 

eS = 

Glen Dillard Gunn, the pianist-critic, of the Chicago In- 
ter-Ocean, played a lecture-recital before the members of 
the Indiana State Music Teachers’ Association, recently as- 
sembled at Kokomo. In his preliminary lecture he treated 
“Standards of Musical Interpretation” on thought lines 
which he has been developing for some years. He asserted 
that: “The first law of musical interpretation requires a 
clear exposition of the symmetrical pattern or design in 
which the composer has arranged his thought ; t that to that to that 
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end there must be a constant emphasis of the rhythmical 
element, of which all musical form and design are but an 
amplified expression. Further, definite dynamic standards 
in the sustained soft and loud tone are essential to the clear 
and intelligent presentation of musical thought. Even the 
emotional content of music can be determined with ap- 
proximate definiteness by means of ‘motive,’ which I have 
defined as the ‘emotional unit’ in music. Finally, the ‘mu- 
sical personality, of each composer must be perceived and 
reflected by the interpretative artist. For each composer a 
definite style is established by ‘tradition’—in other words, 
by the consensus of opimon of the foremost artists and 
critics of the musical world.” 

The musical numbers of Mr. Gunn's program were the 
adagio and allegro from the Bach toccata in G; the Brahms 
B minor rhapsodie; the Chopin G minor ballade, F sharp 
major impromptu and the scherzo in B minor; the Pagan 
ini-Liszt variations in A minor; the Liszt ballade in B 
minor and the “Walkirenritt,” by Richard Wagner. This 
program was received with such deference as was due one 
who is at the same time a good artist and a native Indian 
lan 

oe & 

The Ben Greet woodland players are giving a two weeks’ 
season of open air performances of Shakespeare plays in 
the Scammon Gardens, University of Chicago. Mr. Greet 
takes the greatest pride in providing the old-time music for 
the incidental accompaniments to the productions. The 
presentation of the plays is superb and the attendance is 
very large in recognition of that merit. The season is under 
the management of Anne Shaw Faulkner, of the Bureau 
Agency of Music. 

es & 

Fannie Bloomfield Zeisler (Mrs. Sigmund Zeisler), ac 
companied by Mr. Zeisler, will sail July 20 for the Old 
World on the steamer Deutschland. Mr. and Mrs. Zeisler 
will spend most of their time in the Austrian mountains 
near Gastein, Province of Salzburg _ They will return in 


September and Madame Zeisler will resume work with her South, Knoxville, Tenn. He returned to Chicago for a 

piano classes at the Bush Temple Conservatory. day, then went to Cedar Lake, Wis., where he will re 
Dr. A. M. Bartlett, director of the College of Music at main during the summer, resting up from an arduous sea 

Des Moines, spent a few days in Chicago last week. Dr. son 

Bartlett was many years ago a member of the faculty of the Mary Bird Kennedy (Mrs. Lawrence Wilbert Kennedy) 

Chicago Musical College and during this visit he and Dr. who has been teaching Saturday morning piano and the 

Ziegfeld spent some time recalling the old days at Central ory classes at 610 Fine Arts Building, is spending the 


Music Hall summer with Mr. Kennedy at their home in the country 
Max I. Fischel, violinist of the Fine Arts Building, will mear Mechanicsburg, Ill. Mr. Kennedy continues work 

take his vacation Aug. 1 to Sept. 1 at Pentwater, Mich there temporarily on a number of commissions in art de 
The soprano, Madame Guthrie Moyer, of the Fine Arts signing 

Building, spends July 1 to Oct. 1 at Pistakee Bay (Fox Che gifted coloratura soprano, Marie de Rohan. recently 

Lake), Il! returned from abroad. is a visitor in ¢ cago and is stop 
Mrs. Fannie Church Parsons returned to Chicago July ping at the Plaza 

11 after spending three months in London and Berlin Anne Shaw Faulkner, who spent three weeks in New 

While abroad she made numerous demonstrations of her York in June, is in her office, the Chicago Bureau Agene 

musical class work for children of Music, busily engaged with the management of the Ber 
Harold von Mickwitz, the distinguished pianist, who has Greet Shakespearean season, whi s in progress at 

just jomed the faculty of the Bush Temple Conservatory, Scammon Gardens 


reached Chicago July 9 and he has begun instruction in the 
present summer term of the conservatory Rider. Kelsey in Bethlehem 
Maude E. Kinney, formerly of Rochester, N. Y., and mm YRINNE RIDER-KELSEY sang at the Bach Festi 


for two years instructor of a private piano class in Chi val in June, at Bethlehem, Pa.. when the Times 


cago, has just concluded her work as teacher of harmony commented as below. She sings at Ocean Grove. Jul 
and pianist for the Ginn & Company National Summer with Tali Esen M: rgar 
School, and she will leave immediately for a vacation in Madame Rider-Kels« ade her { apy ce here y 
the Adirondacks - . ase ¢ "7 : witl 

Ida Belle Freeman, mezzo contralto, who is assistant in . se % the = Slog gg tp why wy ~ . 
structor to Vernon d’Arnalle, will spend her vacation in hard or ungratef ; 
August at Denver ard Colorado Springs result was truly beautif Madame R ' iso sang 

Guy Herbert Woodward, a young violinist, nephew of “Within My Heart of Hearts N : ‘ 

been heard here to excel this « at the etherial } 


Herbert Butler, of the American Conservatory, wilil sail ; 

singers voice accorde 
August 16 on the steamer Noordam. He will go to Henri the musi 
Marteau in Geneva. He was for some years a pupil of 


Herbert Butler, and has spent some seasons under Emil lhe Royal National Eisteddfod of Wales will be held at 
Sauret of the Chicago Musical College Mountain Ash during Bank Holiday week in August 
Vernon d’Arnalle has spent some weeks instructing Prizes to the amount of close upon {s,000 will be offered 


classes at the summer school of the University of the in the various competitions 











CHICAGO ADVERTISEMENTS. 





aoe 


Address: 


American Conservatory. 
Concerta, Recitals. THE oe SCHOOL OF MUSIC AND DRAMATIC ART IN THE WBST. 
KIMBALL HALL, CHICAGO. the city eminent instructors the following might be mentioned 


ee 
— camist.|ALLEN SPENCER, KIMBALL HALL BUILDING, Wabash Ave. and Jechson Boulevard, LIC AGO. 
eit 6, es 8 





ahead Bom. tection. 
The HEINZE SCHOOL of 





PIANO SCHOOL 


PURO —Joun J. ABDT, anes ‘woop, | ORGAN ry sy | -—_ 4" 
Alan BS uUnpoven, or Waeaae van ‘ onpr, Heasaet Burise 


c ee ae o —Apoty Waeipie, Hussanp 
WALTER SPRY, Racna “tises . 3 ouus ma HATTSTAEDT, President 


Buses, Catalogue mailed fr 





Artistic Piano Playing. Fall term begina September 1 FRANK A. MORGAN, 
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Joseph O'Mara in Dablin. 


ECENT criticisms of Joseph O’Mara in the Irish pa- 
pers read: 

Joseph O’Mara had a very hearty reception. He was in excellent 
voice and his singing of “Believe Me, if All Those Endearing 
Young Charms” was in his best form. He also sang “Avenging 
and Bright,” and in response to an encore gave “’Twas but a 
Dream” (arranged by Villiers Stanford). 

Joseph O’Mara was again heard in “When He Who Adores Thee” 
and “The Minstrel Boy,” both of which roused the audience to en- 
thusiasm and induced them to ask for more. Mr. O'Mara then 
gave “Go Where Glory Waits Thee,” and one may say that these 
three pieces were the crown of the vocal part of the concert.— 
The Dublin Daily Express, May 30, 1905. 





The Moore Memorial Concert, which was held last evening in 
the Round Room of the Mansion House, proved an unqualified suc- 
cess. Chief among them was Joseph O'Mara, a singer in whose 
success all Irishmen take a pardonable pride. Mr. O'Mara was in 
excellent voice, and his rendering of various selections from 
Moore's works elicited the most cordial approbation. He was par- 
ticularly effective in “The Minstrel Boy” and “When He Who 
Aderes Thee,” a fact which was demonstrated by the intensely en- 
thusiastic manner in which encores were demanded.—The Irish 
Times, May 30 

The Moore Anniversary Concert, which will be given in the Man- 
sion House on Monday evening next, promises to be a great artistic 
success. The leading exponents of Irish music, both vocally and 
instrumentally, will be heard, and the program is rich in interest 
and attraction, including the sweetest and most representative of 
the melodies. With the Vincent O’Brien Choir and the St. Mary's 
Boys’ Choir, the choral numbers will be done full justice to. 

Joseph O’Mara is a name of considerable note in the world of 
song. He is in the front rank of operatic tenors, and the finest 
artist he has shown in everything he has attempted. Mr. O’Mara’s 
interpretation of the native melodies of his country—the numbers 
in which he was taught to lisp—will be an advent of very great 


hend the significance of Irish melodies when trying to invest them 
with dramatic force. Mr. O’Mara’s acquaintance with the genius 
of Irish song and his innate musical temperament, giving anima 
tion and truth to his interpretation, arouses a special interest in his 
singing on Monday next. Moore, indeed, rarely, if at all, wrote 
with the same dramatic fire as, say, Mangan, in his “Dark Rosa- 
leen.” His aim was to express in the beauty of his words the 
lyric charm of his themes. Nevertheless, his patriotic songs are 
written with the strongest accents. Mr. O’Mara’s selection for 
Monday's concert are such as will display the different moods of 
the poet, and his voice of great range and combining sweetness and 
resonance and strength, will find great scope for variety of expres- 
sion in songs ranging from the soft strains of “Believe Me, if All 
Those Endearing Young Charms,” to the powerful declamation of 
“The Minstrel Boy.” 

There will be two schools at the concert. Mr. O’Mara’s dramatic 
training and his association with Wagnerian opera must influence 
his interpretation of the melodies.—The Freeman’s Journal, May 27. 





Joseph O’Mara, the lion of the evening, followed with “Believe 
Me, if All Those Endearing Young Charms” and “Avenging and 
Bright.” The softness and tenderness of his singing in the first 
of these numbers was in marked contrast to the vigor and spirit to 
which he delivered “Avenging and Bright,” and showed the audi- 
ence at once the variety of his gifts. The latter air displayed the 
fine, resonant, far reaching tone of his voice. The song lends itself 
to those striking dramatic effects of which Mr. O’Mara has such an 
easy command, and it was sung throughout with impassioned earn- 
estness. He was imperatively encored, and gave “’Twas One of 
Those Dreams” with much sweetness. In the second part of the 
concert Mr. O’Mara sang “When He Who Adores Thee” and “The 
Minstrel Boy,” and was again encored. The first was given with 
exquisite intensity of pathos. His delivery of “The Minstrel Boy” 
was characterized by deep feeling alternating with strong declama- 
tory effect, and the way in which he treated such contrasts of ex- 
pression without spoiling the melodic continuity of the song showed 
the consummate artist. Mr. O’Mara’s singing was picturesque and 
at times profoundly dramatic. He sang the airs demanding soft 
ness and delicacy with as much success as those melodies whose em 


A Ven Ende Prodigy. 


OCAL newspapers have been printing much praise of 

Samuel Kotler, a youthful prodigy from the New 

York ghetto. The lad has played for Ysaye, and won that 

master’s warm sympathy. Herwegh von Ende, Kotler’s 

teacher, predicts a more than ordinarily brilliant career for 
his gifted protégé. 





Cunningham Booking Rapidly. 


ITZHUGH W. HAENSEL, the manager of Claude 
Cunningham, makes known the fact that the eminent 
baritone’s season for 1905-1906 is booking rapidly, and 
organizations which desire his services should make early 
application. Mr. Cunningham will make two Western 
tours, one in the South and one to the Northwest 








Schroeder's Outlook. 
ANS SCHROEDER, the excellent baritone, has 


been engaged by the Chicago Apollo Club to sing in 
Brahms’ “German Requiem” next season. Mr. Schroeder 
has also contracted a number of other engagements, and 


looks forward to the busiest season of his career 


Humperdinck’s new opera, “Heirat wider Willen,” will 
be performed for the first time in Berlin early in the 
coming season. The work has already been given before a 
select audience at Stuttgart, and it is the opinion of all who 
heard it that the author of “Hansel and Gretel” has sur 





interest and importance. His training and work on the stage is phasis and dignity called for the exercise of his splendid declama 
essentially dramatic. We have had recent illustration of how an _ tory powers. His audience showed its enthusiasm in hearty applause 
eminent vocalist, unused to ovr native song form, can misappre- -—Freeman’s Journal, Tuesday, May 30. 


passed himself in his latest score 
been secured for Wiesbaden, Cassel, Halle, Prague, Vienna, 
Leipsic and Munich. 





Che opera has already 
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Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
CATALOGUE. 
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HARRIET FOsTER, 
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diame Oratorio, a te hg 84 
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204 W. Sith St, 


‘SPENCER, == 


ITALY. 
M. VITTORIO CARPI, 


Voca. Tracner, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 
S/GNOR4 VITTORIA COPP! BALDISSERI, 
2 Piazza Cavour, FLORENCE, ITALY, 
Diploma Pup!i ef Marchesi of Paris. 
ANDERSON BUREAU, 


DOWNING “ses 


MR. FREDERIC WARREN, ANNA BULKELEY HILLS 


TENOR. VOCAL CULTURE 
Care of N. Vert, 6 Cork Street, 
London, W. 157 West 124th Street. 























HERMAN EPSTEIN 


PIANIST. Carnegie Hall, New York. 
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Basso Gaentante. 
525 Park Ave., New York. 
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RICHARD HAGEMAN 
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208 Boulevard Péreire, . . PARIS. 


LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 
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Pupil and Authorized Representative of 
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Astono BALDELLI 


(Thé&tre Royal, Madrid), 
ITALIAN ARITONE. 
Professeur de Chant. 
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DELLE SEDIE, Paris, 
Pure Italian Method. | Complete 


WAGER SWAYNE 


39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a month. 
3 Rue Nouvelie, PARIS. 
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dD. HB. BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
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Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, - NEW YORK. 


ven, DRI CONSENT 


Instruction in all branches of music 
from beginning to highest perfection 

monic Concerts, Berlin; the new Subseri Charges, 100 marks to 300 marks annually 

tion Concerts Hamburg; the Bechstein Hall, a ES 

“o> Bulow Strasse 2, — Berlia W., Germany. 


Representative of more than 400 artists, includ- 
ing Joachim, D’Albert, Ysaye, Ansorge, Thibaud, 


Sembrich, Riser. Van Kooy, Herking. Sarssa'e. | The MONTREAL CONSERVATORY ot MUSIC 


Carrefio and many other celebrities. Also man- 
er of the Berlin Philharmonic Orchestra and (Founded 1898 by C. E. Seirerr). 
988 & #0 Dorchester Street, Montreal, Canada 


ef Arthur Nikisch. 
For Prospectus Ng pad 
Principal Agency for Music Teachers. c. 8. PRRT, the Musical Director 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 
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The World's Greatest Musical Bureau. 
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Instruction given in all branches of music from | Special Departments for Beginners, Amateurs and 


first beginning to highest perfection. Professionals. 
Thirty-eight of the most knewn and experienced | Free advantages to students: Harmony lectures, 
concerts, ensemble playing, vocal sight reading 


professors. 
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ROYAL CUNSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY. 
Fifty-first Year, 1904-1905. 1,387 Pupils; 75 Recitals. 2 Instructors. 





Education from beginning to finish Full courses or single branches Principal 


admission times begin April and September 


PROSPECTUS 4ND LIST OF TEACHERS FROM THE DIRECTORIUM. 


The Stern Conservatory cf Music 


FOUNDED i850, 
22¢ Bernburgerstrasse (Phitharmonic), Berlin, S$. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 


Admission granted also at other times 








CONSERVATORY: Development | all branches of music OPERATIC AND DRAMATIC S&CHOOI 
Complete Trainiag for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments) SEMINARY Special training for teachers. CHORUS SCHOOL, ELEMENTARY 
PIANO AND VIOLIN SCHOO! 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm EKlatte, Hans Pfitener, Prof. Philipp 

Arthur Willner. PIANO—Prof, Martin Krause, Prof. James 


Ruefer, Prof. E. E. Taubert, P. Geyer, 
Kwast, Frieda Kwast-Hodapp (Chambervirtuosin), Georg Bertram, Theodor Bohimann (from the Cin- 


cinnati Conservatory), Felix Dreyschock, Sandra Drouker, Severin Eisenberger, Guenther-Freudenberg 
Gottfried Galston, Bruno Gortatowski, Bruno Hinze-Reinhold, M. Landow, Dr. P. Lutzenko, Prof. A. 
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der, Alfred Wittenberg, Frite Aranyi, Willy Nicking, W. Rampelmann, William Kritech, Max Mod 


ern, Clara Schwartz. HAKIP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music Director 
CELLO—Joseph Malkin, Eugen Sandow, &c. &c 

Charges: From 125 marks ) (Elementary School) up to 600 marks ($150) Annually. Operatic School 
750 marks ($180.) 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultation 
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Klindworth-Scharwenka Conservatory of Music. 
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~ pr ae a 
MADAME MORIANI. 


Complete Vocal Training for Ladies and 
Gentlemen. Technique, Style, Repertoires of 
all kinds. 

Sole teacher of Alice Veriet, Prima Donne of 
hibited. the Grand O . Paris; Claire Friché, whe 

created La Tosca (Puccini), Opéra Comique, 


CHAS. F. ALBERT }|  Ssrasss, “eee. Symi 2 Spry Garde 


Wagnerian singer, formerly of Covent Gardens 
205 S. Ninth St. 
PHILADELPHIA 


We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 


and Drury Lane, London; Mile. Simoney, 
Prima Donna, La Monnaie, Brussels; Mme. 
Emme Birner, Classical Concerts, Brussels, 
Paris, ete.; Florence and Berths Salter, Charlies 
Tree, J. C, Lyoms and Hugh Williams 





Note number. No connection 

with any house of same name Py hay: write te the Secretary 

‘ . : " ‘ ‘ ame MORIANI'S SCHOO Place. 
Send for FREE BOOKLET entitled Portman Square, London, Savion”? eas 

“Violins, Good and Poor Acting and Mise-en-Scéne y M. Vermandele, 


who has sesisted Madame Moriani for the past 
eighteen years 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York 




















THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Pauli, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 





Long Island City, opposite 120th Street, New York City. 


EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 
EVER_ETT PIANO Co. 


BOSTON. 
THE JOHN CHVRCH CO. 


NEw YORK. CINCINNATI. 














CHICAGO. 





~ TMBALE 


CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 














PIANOS 


MOLLE Y 





THE CELEGRa. £0 


Meads the List of the Mighest Grade Pianos, and 


Preferred by 
the leading 


Are at present 
the Most 


Popular and Artists. 


a 





SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. | 


vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, lass. 


ad 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-28 ROSE STREET, NEW YORK. 





